





esky 





XUM 


HE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
FOUNDED IN 1844. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


No. 829.— Vol. 53. MARCH 1. ror2 Price 3a. ; Postage 13d, 
Registered at - — SiSLIN ’ 9 . Annual Subscription, Post-free, 45. 
Office for Lanadaian », 


ROYAL CHORAL SOCIETY. | THE CRYSTAL PALACE. 


ROYAL ALBERT HALL. — 
GREAT 


TRIENNIAL HANDEL 
£. FESTIVAL. 


(Conducted by the Composer.) JUNE, 22, 25, 27, AND 29, 1912. 
Followed by the Prelude and Finale to Act I. of Conpucrot . 4. Str FREDERIC COWEN. 
ARSIFAL - - - - - WAGNER.| Musica Director .. Mr. WALTER W. HEDGCOCK. 
MADAME DONALDA. Joona 
MADAME KIRKBY LUNN. MADAME DON NALDA. 





Patron: His Majesty Tue Kina. 
Conductor: Sir Freperick BripGe, C.V.O. 


qT H E = EIL 


THURSDAY, MARCH 14, aT 8 P.M. | 


MR. MORGAN KINGSTON, | MISS ESTA _D’ ARGO. 

MR. STEWART GARDNER. in 

MR. FREDERICK RANALOW. | MISS PERCE . AL ALLEN 
| 4 sLEN. 


IND AND CHORUS, ONE THOUSAND PERFORMERS. 
Organist: Mr. H. L. Batrour, Mus. B. 


MADAME CLARA BUTT. 
MR. BEN DAVIES. 





Prices: Stalls, 7s. 6d.; Arena, 6s.; Bal pony (Reserved), 4s. ; 
Senate Se Se 5 ee eee on MR. CHARLES SAUNDERS. 
ROYAL AC ADEMY OF MUSIC, MR. KENNERLE Y RUMFORD. 
YORK GATE, MARYLEBONE ROAD, N.W. MR. HE — BERT BROWN. 


AN 


MR. ROBERT RADFORD. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: HIS MAJESTY THE KING. 
President: H.R.H. THe Duke or ConnavuGut, K.G. 





SOLO BAND, THE LONDON SYMPHONY ORCHESTRA. 








Principal : Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. Principat Viotin: MR. W. H. REED. 
ow men aan , Orcanist: MR. WALTER W. HEDGCOCK. 
MIDSUMMER -RM, FOR NEW 5 DENTS, BEGIN: . 
wo a APRI ioe - ates , — CHOIR AND ORCHESTRA, 4,000 PERFORMERS. 
NTRANCE EXAMIN: ON, Frivay, Apri 26, at 2. ey , 
enema . ase . : Vacancies in all sections of the CHOIR (London Contingent only). 


The new SPECIAL TRAINING COURSE EXAMINATION | 4 \icV}04s i A008 Se te aka Weal Emam Geoeel Slee 


SYLLABUS is no w ready. ng vol 
Orchestral Concert, Queen's Hall, Friday, March 15, at 3. a 
An Examination of persons engaged in the TRAINING OI QUE EN’S HALL. 


CHI DREN'S VOICES is held annually-in September and during QU EEN’S HALL ORCHESTRA’S 


¢ Christmas V ac ation, and a Certificate is granted to successful 
f Lect 


e Lessons in preparation for the above S YM PH O N Y ¢ O N + E R T S. 


























le Pianists ; Parepa-Rosa Scholarship, Conpucror—SIR HENRY J. WOOD. 
; tert le Bennett Sch jarship, for Male : 
Can ANCH OF Music. Last day for entr y, April 11. WAGNER CONCERT, MARCH 16, ar 3. 
Pro spectus, En wtrance Forms, and all further information of— pr ZANCE OF THE Gops INTO WALHALLA (Das Rheingola) Wagner 
F. W. RENAUT, Secretary. | | ‘De et (Third Scene, Act 1.) (Die Walhiire) Wagner 
7 Wo rAN's ABSCHIE ) FEUER AUBER (Die li alkiire) Wagner 
HE GUILDHALL SCHOOL OF MUSIC. |Tu ForciNG SONGS. { (a) ** Mime the Craftsman ee 
Within three minutes of Ludgate Hill, Fleet Street, and Black-| _ (Stegfried) \(6) “* Nothung! Nothung! hs, iy 
friars Station (District Railway). CLOSING SCENE (G tterda mmenung) .. ‘ , agner 
, y one? 
Managed by the Corporation of the City of London. Po <e 4 = nav Mune (Pare; rr - ifal i agner. 
Principal: Lanpon Rona.p. ists: MISS CARRIE TUBB. 
Individual Tuition by emit vent teachers at moderate fees. 110 MR. FR: ‘N K MU LLINGS MR. THORPE BATES. 
Prizes, Medals, and Scho larships, giving free and assisted tuition, SaaS 
competed for annually. Subjects taught: Piano, Singing, Organ, | SYMPHONY CONCERT, MARCH 323, a1 
Harmony, all Orchestral and Solo Instruments, Stage Tr: uining in| Payane (pour une Infante défunte) 1 
Elo ution, Gesture, Stage Dancing, Fencing, and Opera. Half term | Toxe-Porem *Don Juan Rich 
egan February 19. Examinations open to general public. The Mel &/| Concerro in B minor, for Violoncello and Orchestra 
Sch urship for Sopranos, £ yearly, will be competed for at th | Variations on a Theme of Haydn 
f Marcl Open t iritish-born subjects. es try fee, ros. 6d. Ans i- | IxereRMEZzo fr ym Concerto in D, { r Violoncello and Orche 
tion forms may be obtained of the Se ary. Prospectus, Examina- PRELUDE ‘Le Déluge 
¥ ons Syl abus, and form of entry, free of Sec retary, H. Saxe WynpvHaM, | OverrurE to a Comedy of Shakespe are Scheinpflug. 
ictoria Embankment. Telephone : 1943 Holborn. Soo VioLoncELLo—~SENOR PABLO C ASAI S. 
M ENDELSSOHN SCHOLARSHIP. | Tickets: ros. 6d. ; 7s. 6d.; 5s. 3 2s. 6d.; at Hall, usual Agents, and 
bs A SCHOLARSHIP of the value of £100 per annum, subject ROBERT NEWMAN, 320, Regen w. 
to yearly renewal, is now VACANT. Manager for the QueEN’s Hatt Orcuestra, Limirep. 


} 


The qualificati m for the Scholarship is a decided talent for musical | 


” Candidate , — UNIVERSITY OF DURHAM. 








Candi lates of ei ther sex are eligible. ‘They must be single, natives of 
t domiciled in Great Britain or irel and, and not younger than 16 or 

erthan 22 0n May 1, 1912, on which date the list of entries will be | Ex aminations for degrees in Music are held as follows :— Matriculation, 
sed | Apriland October ; First Mus. B., March and September ; Final Mus.B 


Candidates should apply in writing, enclosing certificates of birth and and Mus.D., September only. 
testimon ials, to the Hon. Secretary, Mr. J. F. R. Stainer, 1, New For ps sthonbem. apply Secretary of Examinations, University Offices, 


Court, Carey Street, London, W.C. ; | Durham. Copies of former Examination Papers, 1s. per set. 
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CLUB. 


ALEXANDER C, 


THE R. A. M. 


President for 1912 . : Sir MACKENZIE. 





BIRMINGHAM AND MIDLAND IN 
SCHOOL 


. OF MUSIC, 


‘STITUTE 

















. arr ~ Visitor Sir Epwarp Etcar, Mus. Doc., LL.D. 
The R. A. M. ¢ was f ed int » f r the promotion of _ ndly Principal .. ** Geawense Banvoct, i. ; 
ee wm diges : see “ oe wn . poe Royal ~ ee m4 i Meals, Visiting Examiner .. H. Watrorp Davies, | Doc. 
a to serve ink betwee the past and the preser y re ins ution. a . 
Former students (ladies or gentlemen) are invited to communicate SESSION 1911-1912. 
with the gned ; nee _ ee 
: PERC Y BAKER, Mus.B., F.R.A.M. The Session consists of AUTUMN TERM “ate 18 
J P ey R ~% ¥Tooting-Graveney, S.W December 16); WINTER TERM (January 15 to March 30); = 
aiscsumaningiogigies ate __. | SUMMER TERM (April 15 to June 22). 
ROYAL SOCIETY OF ARTS Instruction in all branches of Music; Students’ Choir and Orchestra: 
= . = Chamber Music ; Students’ Rehearsals and Concerts. 
) . Prospectus and further information may be obtained from 
N N ) \ pec < 
PRACTICAL EXA AMINATIONS IN 1USIC, ALFRED HAYES, Secretary, 
Ex t ‘ S tv’s lol —_ oiaie ~ 
lelphi, | rh ty mete ny MANCHESTER SCHOOL OF MUSIC. _ 
I t , f Secreta f the R , Patron: Sir W. H. Houtpswortn, Bart. 
Soci ote a on “| Principal: A-pert J. Cross (of the Royal Academy, London, and the 


rHE 














Leipsic Conservatorium). Sixty Professors. 
All Branches of Music taught. Private or Class Tuition. 
Full and String Orchestras, Operas, Lectures, Recitals, Chamber and 










































> 2 oa ) ) Orchestral Concerts. Prospectus from the Secretary, Albert Square, 
ASSOC [A] ED BOARD ‘erdi's Opera, “*Un B illo in Maschera,” will be given pril 19 
ff and 1 the Midland Theatre hamber Concert, April 2. 
OF THE R.A.M. anp R.C.M. a se ee vane, Caneer Sassen, Soe ; 
FOR LOCAL EXAMINATIONS IN MUSIC. ORRESPONDENCE SCHOOL OF MUSIC 
37, BERNERS STREET, LONDON, W. 
n ‘Ss M STV THE KING. GRADUATED POSTAL LESSONS IN HARMONY, 
| COU NTERPOINT, ELEMENTS OF MUSIC, FUGUE, FORM 
Tp , AND ANALYSIS, ORCHESTRATION, Etc. 
' San Enea ween GUnsAaeD Ap Pupils prepared for Mus. Doc., Mus. Bac., L-R.A.M., A.R.CM 
, ~aepes oe in 7 7 M h and N Il Centres. | ALR , F.R.C.O., and all examin: ations by experienced University 
. » t A M April at all Cent the I Gradus tes in Music. Terms moderate. Prospectus free on ar 
: - i _* N “ = Sar ae iden ts the Secretary, E. S. Kinc. Telephone : 7729 Cit 
©) TrEO ~ ak Pl ~ TO . 
—_— : BRITISH COLLEGE OF MUSIC, 
S( Ow) ( Ss (Sy A < 4 - ° 
- oor semper eas Ps LONDON (Incorporated). 
Oct N : Ma \ ; E Koay <tr ss. “ese hauls 139, New Bonp Street, Lonpon, W. 
Examinat Wednesd M rs (1 entries, May 1), 191 | Founded by the late JOHN GREIG, M.A. (Edin.), Mus. Doc. (Oxon.), 

The ‘ et k f past years (1 ul Ce ” F.R.C.O. 
> ) ) ati Price ver set, per yea Principal and Governing Director, PE —-s SMALL, " 
post-free | Examiners: J. G. Cooper, Esq., Mus. Bz - (Dunel m.), F. Reo. 

I Boar fi SIX EXHIBITIONS tenable at the | L.R.A.M., &c.; R. Machardy, LL.D. Ir. R. Mayne, 
R.A.M R.C.M., f I Three Year B.A., Mus. Bac. (R.U.I.); J. lon, Esq., Mus. Bac. (Car 

Copie fs es A B, | ns of Entry, and any further | F.E.1LS. 7 
inf t . es post-free pp ti t | The next Examinations for Certificates and Diplomas will be held 

Ie JAMES MUIR. Secretary. London and at recognised Lox al Centres in April. Teaching d 
As I a. se, Redf Seneca | Ww ¢ ment nowopen. For Syllabus and all information apply to 
. : THe SECRETARY. 
ROYAI ATED. > CUTIRO 
_ oe INCORPORATED GUILD OF CHURCH 
MANCHESTER COLLEGE ° JSIC 
NCHESTER COLLEGE OF MUSIC. MUSICIANS. 
. " Founded 188 
Patroness: Her Majesty QugEN ALEXANDRA. Incorporated pursuant to Act of Parliament XXX. and XXXI. 
President: Sir W. H. Houtpswortn, Bart., LL.D. Victoria, Cap. cxxxi., § 23. 
Principal: Dr. : }RODSKY ' 4 eas a 
ape: De, Ancien oe _ President: THe VERY Rev. Tue Dean or Bristor, D.D. 

The NEW COLLEGE YEAR began 6 12 onference a ibje ) siderati “* Musical 

NEW TERM . Diiiiiees Mar. 26, 1912. Conferenc BH oh r Consideration, Music 

Special House f Reside re ‘ . - 

icine att: teenalteell dan anmiair cae ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL 
Instr © not a 5 for LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 

Fee f ey ‘wan ‘in i approved Provincial Centres in April, July, and December. 
of each t Special Fee for Wit se, £ ge 

Syster ¢ se for the Training Teacl sers incluc = in the COMPETITIONS FOR igre. 
curricu A Sirver MeEpaAt for the best simple Anthem. 

The I t with S 4 ip information, Diploma Regulations, A Sttver Mepat for the best Sin Organ Piece. 
and Entry Forr I A Bronze Mepalt oe bes t Kyr 

New Te S M Sarah Andrew. A Bronze Mepat for the best Hymn Tune. 

STANLEY WITHERS, Registrar. A I ze Mepat for the best Quadruple Ch: 
VICTORIA COLLEGI | \ GUILD GAZETTE (QuarrTer.ty) - TWorence. 
IKI: OLLEGE OF ISIC ra iiiags 
” ———— ( MUSIC, REGISTER OF ORGAN VACANCIES. 
: ie Organists (Members) have the FREE use of the Register of Vacant 
(t er the direction of the Victoria College Corporation, Ltd.) | Appoit itments. ne 
INCORPORATED 18or. I, ., alendar (gratis) and further information of Dr. LEWIS, Warden, 
| . Berners Street, London, 
42, Berners Sree Oxrorp Srreert, I x, W. | 
Preside Tue M H Tue Ma Ss OF ANGLESEY NATIONAL CONSERV ATOIRE 
I J. H. Lew D.C.L., F.E.1.S., Mus. Doe INsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 

Ct J. M. I : M Doc. Cantab., Hon. F.R.A.M, | London: 149, Oxford Street, W.; Liverpool: 44, Princes Road. 

. Dir f Studies : ¢ ILL © a Mi Doc., F.1.G.C.M. Warden: Professor ALEXANDER Pures, Mus. Bac. 
; aoe U.R.CM., LR.AM., FLG.CM. | THOROUGH MUSICAL EDUCATION (all Branches). 

Met | tudine the Dini P LOCAL EXAMINATIONS (all Towns) VACANCIES FOR SECS. 
A.V.C.M., L.V.C.M., F.V.C.M., also { Teeee ae pabeomas O°) DIPLOMAS, ASSOCIATE, LICENTIATE, AND FELLOW, 
Diy , Art of Teach April, J und De . - : canine 

Local Theoretical Exar Avril, J salt Thea ’ | UNRO- DAVISON'S CHORAL SOCIETY. 

P il Ex ‘ w being ¢ the various Centres Northern Polyte i loway, Thursday, March 7, 8 p.m 

G - iB » Me p for ( = oe | on A or Otp JAran (¢ he idge-Taylor), “I Lowy Gulst 

‘ sala f Lompetition, mi Solos by puy f Mr. Munr m, and by othe 

I S ‘ ed for t represented. . Polye. Tickets s. 6d. and 1s, silbert and Sullivan's 

All communications to be addressed as usual to the Secretary, Central | ‘‘ Sorcerer” (Concert performance), in May. By kind perm 1 ol 
Off ! gh Street, S Ww. | Mrs. D'Oy y Carte. The nine solo parts by pupils of the Conductor. 
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TUTE | y 
DOCTORS OF MUSIC, 
, LL, =V7 ,) TV . “CoRT 
Mus. Bac.s, L.R.A.M.s, A.R.C.M.s, F.R.C.O.s, testify S\ M I Hi ON ¥ , CO NC E RI 
in strong terms to the value of the Macdonald TUESDAY EVENING, APRIL 2, AT 7.30. 


et 18 t) Smith System of Touch and Technique and use it W A] TE R H] \NDE]I THORI RY 


with their pupils. Sir Frederick Bridge has made (CONDUCTOR) 





FREE TRADE HALL, MANCHESTER. 


‘rehestta; ore than one public reference to it. It may , AND 
7 : orrTtrs A er 

therefore be adopted with every confidence. THE HALLE ORCHESTRA. 
. Mr. Macdonald Smith dictates each lesson aa 

= - SIGNOR ENZO BOZANO 
personally, and no pupil is too backward or too Vocalist: SIGNOR ENZ BOZAN( 
. -“_ oe. . (By arrangement with Mr. Oscak HAMMERSTEIN, London Opera House). 
» andthe | advanced for one or other of his Three Courses, ‘ 3 

PROGRAM ME, 

THe NEWLY-DISCOVERED Symrnony (“‘ Jena”) .. .. Beethoven. 


(First performance in Manchester.) 


is worth your while to find out what the System 


It 
a 


an do in your case, from “ Light on Pianoforte 











Playing,” which will be sent free on application. AriA FoR Bass .. .. . é 
etek — (a) PRELUDE : T= =. 
USIC, (4) Goop Fripay Sre.i j . 1 “* Parsifal Kes * 
LONY. CompLete Course or Lessons BY CORRESPONDENCE, Dramatic SCENE FoR Bass AXD ORCHESTRA, ) — 
FORM a . by I l if desi “Der Tod” (‘‘Death”) . i a 
Turee Guineas (by Instalments if desired), (First performance in Manchester.) 
R.C.M ‘ —— 
liversity Course ‘‘ B” for Beginners, Course ‘‘C” for Players. IMPRESSIONS FROM SHAKESPEARE, “‘ Macbeth i 
applica (First performance in Manchester.) 
( 
SympHony N« In I INO! 1 
“ PIANOFORTE PLAYING,” and other Articles rw ae 
xes, 4 Re \ 
by MAcponaLD SmITH, 32 pp., post-free, 7d. ns 
Oxon.) Terms and Conditions for Personal Lessons (to Concert Players only) 
SQ. on application ™ 4 a be. 
eCo acy DALCROZE SCI 
, Esa. ——— 4 4 4 4 7 
oe M. MacponaLp SmirH, 19, BLoomssury Square, Lonpon, W.C. FOR MUSIC AND RHYTHM. 





I wcw METHODS IN RHYTHMIC GYMNASTICS 


CH IPIANQGORTER TIT , SOLFEGE IMPROVISATION. 
PIANOFORTE TUITION. : 
= ; a = Best preparation for a thorough and comprehensive 

I. In all branches of Education methods of Musical Education, Dresden-Hellerau. 
teaching have been revolutionized as the result 
of recent investigations and suggestions of 
psychologists and physiologists. As the} MONSIEUR JAQUES-DALCROZE anp PUPILS 
[usical result, it has been found possible to impart ‘ 
and acquire knowledge MORE EASILY, without 


), 


will give demonstrations in Great Britain next March. 


"EL: = 7: 
“ A the difficulty and drudgery of former methods. | —————— : iadeateet 
One branch of Pianoforte tuition in particular, MIDLAND 
viz. Sight-Playing, admirably lends itself to . - — " , 
development along new lines. The ability to Music: | Competition Festival 
play well at sight depends upon there being a 
direct connection between the eye and the hand, BIRMINGHAM. 
so that at the mere sight of the notes the correct P 
keys are struck. Keyboard practice does little ' 
2 ae ‘ ae Mz » 15, 16, 17 and 18, 1912. 
to establish that connection. IAY 14, 15, 16, 17 anc ¢ 
_ aah ENTRIES CLOSE APRIL 3, 1912. 
— The principles upon which aaa 


“ | THE EHREMAYER SYSTEM OF SYLLABUS NOW READY, 


POST-FREE, 4d. 


PIANOFORTE SIGHT- PLAYING FROM THE HON. SECRETARIES, 


is based are scientifically sound, and the System, QUEEN’S COLLEGE, BIRMINGHAM. 


by direct tuition, enables any pianist to play at 








ECS, sight all music technically possible to him. GLASGOW 
. CHORAL (COMPETITION) FESTIVAL. 
About 15 minutes daily for three months is all the a: tht. ‘aininianiel 
practice necessary, and a_ greater proficiency is - pre h- : 1a. ‘cLaacow 
. ? & : : . - RE Ss ; , : 
obtained than by years of practising for many hours ST. ANDREW’ , ‘ 
daily ie : 7 Tuursvay, Fripay, AND SATURDAY, MAY 2, 3, AND 4, 1912. 
aily. 
un’s , Syllabus (now ready) and all particulars from 
f Booklet describing the methods employed post-free on HUGH S. ROBERTON, How. Secrerary. 
r. plication, L. M. Ehremayer, 27, Chancery Lane, W.C. 450, Eglinton Street, Glasgow. 
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LONDON COLLEGE OF MUSIC 
GREAT MARLBOROUGH STREET. LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PaTkRON—HIS GRACE THE DUKE OF LEEDS. PRincipAL—DR. F. J. KARN, Mus. Bac. Cantag, 


DikecToR OF EXaMINATIONS—G. AUGUSTUS HOLMES, Esa. 


HIGHER EXAMINATIONS, ort. 
The following is a List of SUCCESSFUL CANDIDATES at the DIPLOMA EXAMINATIONS 


held in London and at the Provincial and Colonial Centres for the half-year to December, 1911 :— 


DIPLOMAS IN PRACTICAL MUSIC. 
LICENTIATES (L.L. 





I PLay Ne Bay H. Baile pe, Alice Case 
I ( M A. ¢ +r, Richard 1 Winifre Evans, Mz gi M 
} O F. F S A. Ferns, | t herty, H . 
M ( N ( er, Mari ( Kathle 
H I E.H I iB. H I M.H 
| ! K A. 1 D I Irene | McNally 
M e Eve D. M , Winifred M. Meredith. } Oram, Cissi Amy Raymer " 
Ethel M. Rex \ Stea Marzuerita E. S = Bre H. Star Mabel Sherratt. D lers, Florence Scott, Magg 
Fart, Clarice L. Tyle Hor C. Ward, Lena M. Wade, James R. Weir, Hesse E. Wolfe. 

V IN PLAYING Elsie M. Allen, B he Bell, William Holmes, Lilian Tindall 

S : Kathleen G. Gamble, Ethel M. Tull. W fre L. Shellabear. 

O N Pray R tW.H 






















Alle 
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Br 

M: 

D 

Ba 
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( 

Ch 

M 

D 

I 

] 

Edi r, Maggie . Vera Gilles, Fl ; 
Ca , Gwladys A. Horton, Lily K. Hicks, D ° i 
H d, Henrietta N. Hacon, Harriet Hill, Ethe 
H arice J. Hayne, Harriet M. 
Harris ibe e) wyna a ce k an J. Har », Olive Horton, Mary E. 

Horberry, Eva Hawk Gertrude Henry, Thirza V. Haworth. Mabel D. H opkit s, Elinor M. Hunt, Muriel M. Hiltor 

Florence Heaslip, Gladys H. Hawkins, Violet Ha rothy B owel , Emi asson, Esme Hoskins, Li 

Irvine, Mary L. Jones, Alice Jone ' rT. Jone ames, Elsie Jone 

| Agnes Ja Carrie J ing, John B. Kn 

M J. K (sla K I gie Lar arior g 

\ 7 3 ra \ F. | | Long, Grace Lupton, Vix ‘let McArthur 
Ma Murphy, | Mille ., Mary M. Mc Ma thon, May McDonal 
H B. M Et M D re FI re M. Martin, Lavinia I 
Morse, Walter M Emily M Pamela M. McKim, Mo 

( eM Mary A. McK garet A Mansley, Dor th 

M M ( rles M Ni: ls, Carrie Newm: ut 

N Ss E. N Haze yoy len O'Hare 
Pete ( E. |} ae i 

I R, | I E. | 

P I I ha Piy \ 

R k I G. R ] 

R ‘ Reeve-I 

I } D iF. R 

( i Charles F. I 

Stewart, Pauline L. Slater, H 

} W.s M Sw 

Ivy L. S | - 

Stewart, | I T \ 

Et I M V 

be \W t D G 

D M. W ‘ Amy M 

W I  . 

Ww I eA. V r 

\ I I I Dulcie H. Brown, N e C. Clifford, May Dillon, Harold C. Dandridge, Esmée M. E Percy T 
K R M.I us, Katherine Moore, John McGrath. Mary Mor Ge eM ntosh, Gladys L. Potter, Lylie Pe y, 0 
I ( as Q M Smet Albert 7 Winifred E. J. Whitaker, ) Wi “anedg~ rbert Wardley. 

S Nellie K. Bolt, Helen M. Butcher, Matilda E. ( , Ethel Crompton, Jessie Gilbeart, Annie P. Huckle, Edward J. Jefferies 
Annetta M. Law I M. Lemerie, I Loy France ! Ruth Parry, "Elsie Phillips, Georgina Phillips 
} k \ e E. Sew Le S r J N.1 

OF I V Edwin E. |} ( Nix Reg . Swann, Albert E. Tucker. 

Onor Pay M ew W. 17 





= , Ada I.. Gay, Mildred Herries, Gertrude Ransot 
Mary O. Smith, Lily Weathera 
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ee 
LONDON COLLEGE OF MUSIC. 
DIPLOMAS IN PRACTICAL MUSIC—Continued. 
TEACHER’S DIPLOMA. 
PIANOF : PLAvinGc.—May Aldridge, Ol = F. Clement, Evelyn Harman, Muriel K. King, Gladys M. Lomas, Myrtle I. Lichtenberg 
e A. Pt hilpott, Ethel M. Vigers, Alfred H. rd 
SINGIN Francis T. Brocks. 


DIPLOMAS IN THEORETICAL MUSIC, 


LICENTIATES IN MUSIC (L.Mus.L.C.M.). 
John A. Borgen, William G. Gecks, Charles S. Witt. 
ASSOCIATES IN MUSIC (A.Mus.L.C 


ter Bleasby, Bertram W. Duckmanton, Elizabeth L. Heckler, Elma B 
‘eorge H. Mellor, William H. Nettleton, Lily Perfect, Matthew Tobin, Thomas W. 





rs were: Horton Allison, Esq., Mus. Doc. Dublin, Mus. Bac. Cantab., F.R.A.M.; S. Bath, Esq., Mus. Doc. Dublin, 
J. Maude Crament, Esq., Mus. Bac. Oxon.; Frederick Cambridge, Esq., Mus. Bac. Dunelm.; Chas. T. Corke, Esq., 
, ; Her iry Fisher, Esq., Mus. Doc. Cantab. ; Leonard N. Fowles, E <d-5 7 Mt is. Doc. Oxon. : 
Arthur S. Holo way . Bans Mus. Doc. Oxon. ; G. Augustus Ho 
: : . , Leng” Doc. T.U 












Ernest Wood, 





john Thornto’ n, ’ Esq. 3 


There were 848 Candidates for Diplomas, of which number 530 passed, 308 failed, and 10 were absent. 





The HIGHER EXAMINATIONS for the DIPLOMAS of ASSOCIATE (A.L.C.M.), and 
LICENTI. ATE (L.L.C.M.), are held in London and at certain Provincial, Foreign, and Colonial centres 

» APRIL, JUNE, JULY, and DECEMBER; and for the DIPLOMAS of ASSOCIATE IN MUSIC 
Mv s.L.C.M.), LICENTIATE IN MUSIC (L.Mus.L.C.M.), the TEACHER’S DIPLOMA (L.C.M.), 
and FELLOWSHIP (F.L.C.M.) in JU NE, JULY, and DECEMBER. 





The NEXT LOCAL EXAMINATION in all branches of prac tical and theoretical music will be held in 
London and at over 400 Local centres in APRIL. The last day of entry is March 15. 

REPRESENTATIVES are required to form LOCAL CENTRES in vacant districts in Great Britain 
and all other parts of the world. Ladies or gentlemen willing to undertake the duties should apply to the 
Secretary for particulars. 

In the TEACHING DEPARTMENT of the College PRIVATE LESSONS are given in Pianoforte, 
Singing, Violin, Harp, Organ, Harmony, Counterpoint, and Musical Composition (including Fugue, 
Orchestration, and Musical History), Mandoline, Guitar, and Elocution ; also in Violoncello, Flute, Clarinet 
and all other orchestral instruments. Pupils may commence from any date. 

There are CLASSES in Pianoforte, Singing, Violin, Elocution, Harmony, Ear Training, Sight 
Singing, &c. ; also SPECIAL COURSE of TRAINING for Teachers of Music, and PROFESSIONAL 
COURSE. for Pianists, Violinists, and Vocalists. Fine THREE-MANUAL ORGAN (38 stops) in the 
College Concert Hall, available for lessons and practice. 

The College is open from 9.30 a.m. to 9.30 p.m. The staff consists of over 90 professors. 

Copy of the “ College Chronicle” will be forwarded to any applicant. 

There is a FULL CHOIR, FULL ORCHESTRA, OPERA CLASS, STRING QUARTET 
CLASSES, DRAMATIC CLASS, and CONDUCTOR’S CLASS. 

The 1goth Students’ Concert took place in the Concert Hall of the College on February 7. Auber’s Grand 
Opera “Fra Diavolo” was performed in the Royal Albert Hall Theatre by the College Opera Class on 
February 24. A Concert by the College Choir and Orchestra takes place on March 1. 

Full particulars of both Education and Examination Departments of the College, together with Syllabus 
and Forms of Entry, can be obtained on application to T. WEEKES HOLMES, Secretary. 


Telephone : 3870 Central. Telegrams: ‘‘ Supertonic, London.” 





ESTABLISHED 1750. SECOND ANNUAI 


Telephone : 1788 P.O. Mampstend. Telegrams: ‘‘Cantabile, London.” MUSICAL COMPETITIVE FESTIVAL, 
HINCKLEY, SATURDAY, APRIL 27. 


GRAY & DAVISON, Anpoancazoen, De: ©. ®. Satan Organ, Worshnd Cadet 


\ lair 


ORGAN BUILDERS, Chas. J. King, Esq., of Northampton. 


Particulars: Hon. Sec., E. WHEATLEY, Jvn., 
PRATT STREET, N.W. Spa Lane, Hinckley. 
ane GOLOISTs for ORATORIOS, CANTA BAS, and 
48, SOUTHFIELD ROAD, OXFORD. eulalenh pugs suseineninl te 
272, UPPER PARLIAMENT STREET, LIVERPOOL. Moderate Fees. Capable Vo« 


istes excellent. Hi 


20, Bloomsbury Street, I 


his past and prese cessful 
CLIFTON ‘COOKE. 

nsgate, 14 February, 191 

The (¢ wt Rivar 





Specifications, Estimates, and Designs free of charge. 
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PROFESSIONAL NOTICES. MR. JOS, REED 





TENOR). 
MISS M. \RJORIE EATON (Soprano). 59, Biddulph M: ansions, Maida Vale, W. 
For Concerts, Oratorios, &c. Telephone: P.O. Hampstead 6778 


- Keshestne Street, Ashton-under-Lyne. 


MISS DOROTHY PARKS (Soprano). MR. WILLIAM SHEEN 











Uratori certs, At Homes, &c. (TENOR). 
For ' tes, 14 = ympt Avenue, Brondesbury, N. Ww. Oratorio, Concerts, &c. 
—_— ————- | _ 4% Kelvin Road, Highbury, N. Telephone : 7256 Central 
DOROTHY PUGH- DAVIES a a fy os ——. 
During Le prepared to e ase in : ‘Dau ee ey — ‘MR. MONTAGUE BORWELL 
(Stainer) | xpenses \ ae adstone Road W: rd, Hert -——~ “sine 





MISS LIL AR RE NNISON, A.R.C. M. Soprano). 


For vacant dor ioe Concerts, At Homes, &c. . WINIFRE =D “MARWOOD 


me, ourn, Darlington. 








a = Mrs. MonTaGuE Borwe.L) (SOPRANO) 
MISS IS. AB E L CLEAR (Contralto). “ BOARSLAND,” BRONDESBURY PARK, N.W, 
Oratorios, ( erts, : Song Recitals r Musi and Literary . a 
Sox ae 2, York Street, Portm - wy 4 une ane Coeeany Telephone: 415 Willesden. Telegrams: ‘‘ Soloist, London,” 














MISS BERTHA Tl /NBRIDGE Contralto). | MR. REGINALD HALE 





: i . . ves (BARITONE). 
ine Coleridge Villas, Coleridge Road, Asi ford, _Middle = Oratorios, Ballads, &c. 77, Park Avenue South, H yrnsey, pectien ns 
MR. M. MONTAGU-NATHAN, _ 
erly pupil of YSAYE, HEERMANN, and WILHELM], HE RBE iRT Nh MARKS (LR (LRAM) 
gives VIOI IN Lessons in LONDON and PROVINCES. , (BARITONE). 
: : : Oratorios, Lieder, Ballads, &c. 
Ad , Bechstein Studios, Wigmore Street, W. 





Please note change of address : 83, Woodstock Road, Bedford Park, W 


MR. HERBERT TRACEY 
(BASS). 
40, Telford Avenue, Streatham Hill, S.W. Telephone: 203 Streatham 








MISS ALICE HARE 
(SOPRANO). 
ORATORIO, CONCERTS (FRENCH, GERMAN, AND 
ITALIAN SONGS). 
(Piym t 4LL).—“‘ Miss Alice Hare has 


‘ retai its sweetness and nz 


HERBERT WEATHERLY 


| (CONCERT ORGANIST). 













I i type that is all the more pleasing on a Cc y: yer P call beg" on 
"e , ey "terre . fcomen. Dee oe. anes anadian and American Press-notices and particulars. 
Biri case ¢ as Uae Sinsnad’s © Mame Selanne — Apply, Rudolph Bennett, 3, Kelfield Gardens, London, W., England. 
Special fj e be y M Hare for her exquisite singing in the eae y = 
het —Amectam Daly Pt, Dect S| MER. W. H. BREARE 
m f gradatior laily Telegraph, 1911. VOCAL ADVISER anp TEACHER OF SINGING 
Addre 44, I 5 w. Ph —_ s Western. | TO STUDENTS AND THE siecapeimenety 





MISS ES ST E [ LA L INDE No Puke and their Remedies 


at onwe | “The most complete guide to singing in English,”—‘ Lancelot," of 
AT neerts ; Brist 1 Mr. Riseley). the Referee. = zs : ors 

, a ** One of the sanest of sane expr sitions." —Musical Courier, N.Y. 
NW. * One step nearer to the ideal."—Re/eree (‘‘ Lancelot”). 

“Is a reliable expert in all branches."—Gentlewoman. 


~ MIS I S S MA R 7 N Pp E R ROTT “4 magnificent guide to both teachers and students.”"— Eastern 


Morning News. 


TS lor On Fagge) ar Py 








(DRAMATIC SOPRANO). ‘ Do not hesitate to commend.”"—Glasgow Herald. 
Oratorios, Ballads “Well up and enthusiastic in his subject, which he handles in a 
7 ; : ail se masterly manner. His technical knowledge is minute, wide, and 
Address: roa, Claremont Road, Surbiton. accurate: what he has to say is well worthy of consideration by public 
Telephone : 613 P.O. Kingston. Telegrams: “‘ Perrion, Surbiton. | singers and masic teachers."—Aderdeen Free Press. 
“Has had exception: al opportunities of studying his subject... 
MISS Common- sense in all he utters. "—Leeds Mercury. 


om ‘Is an acknowledged authority. . . ."—Western Morning News. 
M. \ RG rl A R E r C R, ae F ( ) R | ) “I have not the slightest fear of contradiction when I say that no one 
(( CON TR Al PO). knows more about the voice and vocal production than Mr. W. H. 
Cr P rt Gh i don, Surrey. Breare.” ‘‘ Counterpoint,” in the Vewcastle Journal. 


Further Pre \pinions on application. 
M ISS L [ ¥ Y (; “RAI 7 AME Address: “Henao” “meinen eee ng am 
b gg helen Be 


or 126, Oxrorp Street, Lonpon, W. 
Orat One 
» OF 


: Read, Il "Tel. No. gont Bast MR. W. H. GRIFFITHS 
MISS LY DL A JOHN (L.R.A.M.) Author of ‘The Mixed Voice and the Registers,” “ Daily Studies in 


Speaking and Re xc. 3 Lecturer in Vocal Science to the Church 

(CONTRAI TO). of England Training Colle e, Liverpool ; Late Singing Master to 

Oratorio, Lieder, Ballads, &c. the Lancashire ar d Cheshire County Councils; Consulting Voice 

24, Belsize Park Gardens, London, N.W. Specialist to the Throat Hospital, Liverp« ol, and Special Correspondent 


LS to The Musical Herald, London, and The Musician, New York. 
MR_ RE (; rl N, \L D ) ( R, W I ( IRD Mr. GrirFitus, after 25 years’ a al experience in Singing, Voice 
aN 














(TI NOR Production, Choir Training, Elocution, and Defects of Speech, is now 
Albert H nd Ou Ballad ¢ ae a | prepared to receive a limited number of Teachers and Expert Vocalists 
enti ( oan rigathnkg: }to study his methods of teaching. The lessons can be given at 


; periods to suit professional workers, and much of it can be done by post, 

. 5 - | thus bringing the far-distant ary or into direct touch with the mos 
| modern ideas 3 and methods. Special classes will be held in London at 
<4 ~ ~ Vv I 


1 acation time. Teachers are espec ially invited to write for my latest 








‘ The splendid reputation e uel Masters, the well- | pamphlet. If accompanied by six stz amps, a copy of my latest book 
hoes senor. thr hout the | ‘timate result of a | (2™ 6. ) will be forwarded free (state voice). 
n tel t ghout t ; 
remarkably fine voice of g t and almost phenomenal power, and 76, Lord Street, Liverpool. 
his artistic singing Aingston Musical Courier. Also at 40, Wigmore Street, London, W. 


Le ephone : 613 P.O. Kingston 


Addr Station Buildings, Surbiton. THE REDFORDE GLEE SING E RS 
a -— us re (MALE QUARTETTE). 
MR. ERNEST PENFOLD Concerts, At Homes, 8c 
(TENOR). The Secretary, St. Micnaet’s House, 


21, High Road, Willesden Green, N.W. ‘Phone: 68 Harlesden. RETFORD, NOTTS. 
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THE THE LONDON COLLEGE FOR CHORISTERS. 
Director: Mr. JAMES BATES. 

SOL O BOYS for Oratorios, Festival Services, Concerts ; also 
LEADING BOYS for Church Choirs can be supplied for occasional 
or permanent engagements. Adc iress, E. Golding, Secretary, 
6, Blomfie id Crescent, Hyde Park, W 


Telegrams: ‘‘ Musicomane, L ondon. ‘s T elephone: 490 Mayfair, — 


Musica REVISER TO Messrs. NovELLO FoR TWENTY-SEVEN YEARS. 


COMPOSERS’ MSS. 
REVISED and PREP. ARE D FOR P RINTING ; ADVICE GIVEN 
most suitable pul shore 6 yr various styles of composition. 
RUTTON, * Hare woo 
Hampstead, N.W. 


> the following composers kindly permitted :— 


ast 


H. ELLIOT * Ardwick Road, 





S c Hunt H. Parry, Bt C.V.O., Sir Epwarp Ecar, O.M., 

Sir FREDERICK BrivGe, C.V.O., Dr. WALForD Davies. 
Ms JOSEP H H. AD: \MS Conductor and Com- 
poser) is available for adjudications at Eisteddfodau, Musical 
(Re-engaged for three successive years.) ‘‘ Glenroy, 

, Birminhgam. 

D, ALL ISON instructed by ~ Post Candidates 
who oe rAINED DEG REES OF MUS.D. and MUS.B. 


Durham Universities. 
.M., A.R.C.M., F.R.C.O., and 
Medals, Silver Me lals, Scholarships, Prizes, 
and Pass Certificates (of the Colleges of Music) to the 
ht hundred and sixty. Dr. Allison is quite willing toteach 


ambridge, 1, and 











neither require nor desire to pass examinations. Harmony, 
it, Or hestra ation, and Analysis of ¢ ompo sition by Post, 
to corresp nents anywher re Perso nal instruction in Theory, Singing, 
Organ, a and Pianoforte. Cambridge House , Nelson St., Manchester, 





DEV ISION OF MUSIC AL COMP OSI TIONS. 
Dr. Horton Allison, Mus. D., 68, Nelson Street, M anchester, 

M ANDOLINE.—Miss ALICE BATE, Mando- 
pf line Specialist. LESSONS at West-End Studio, and Southsea, 
Terms, Anson, 31, Festing Road, 


L.R.A.M. (PAPER WORK). 
MR. E-H. BIBBY (Mus.Bac., L_R.AM. A.R.C.M.) 
4 has SPECIAL CORRESPONDENCE COURSE for the 


and Harmony” papers set 








Southsea. 





“Form and Teaching” and ‘‘ Rudiments 

atthe L.R.A.M. Exams. 

LATEST SUCCESSES :— 
L.R.A.M. EXAMS., 1910-11.—Seventeen Correspondence Pupils | 

successful. Address, c/o Forsyth Bros., Deansgate, Manchester. 


\ R. F. HERBERT “BOND. L. Mus. T.C.L. 





, gives 






























COLLEGE OF MUSIC. 


d from page 152.) 


TRINITY 
(Continue 


ASSOCIATES—ContTinvep., 


ursons, Dorothy Patterson, Bebee Pettinger, Aileen 
irace F. Price, Elsie G. Prior, Alice Rainbow, Ottilie P. 
, Katie Regan, Helen E. M. Ricketts, Marjorie Roberts, 









I'ress P. Rourke. Eileen M. Rowan, Francisca San Miguel, Dollie 
Schneider, Annie Scott, Gertrude E. McK. Scott, Irene M. Shearer, 
Theresa Sheehy, Rene Simmons, Violet E. Skyring, Inez F. Smart, 
Edith E. Smith, Nora E. Smith, Winifred Stone, Flossie S. Storey, 
Leslie E. Strachan, Wanda M. Stretton, Arnold O. Sturrock, Myrtle M. 
Tennant, Evelyn M. Tuckwell, Winifred M. Turnbull, Amelia C. van 
Geuns, Mary A. Venning, Cecilia M. Walsh, Myrtle A. L. Watts, 
Norah K. Webster, an Wilkinson, Olive A. Williams, Kathleen Z. 


Elsie A. Yorston, Mabel L. Zillman. 


ah Packer. 


Ruth Wyatt, 
ORGAN. Hanr 


VIOLIN.—Gertru L. Fagg, William P. Lowry, Nellie M. C. 
Mackey, Philip A. Poole, Ettie Riglet, Kathleen M. Shine, Inglis W. 

odd. 

SINGING. iby I. Dunst an, Maud Ethell, May Hammond, Annie 
E. Hesom, Al Limb, : velyn M. McClumpha, Mary McGlone, 


Aileen | Adele Ringger, Muriel Walton, 


. Rhenius, 





Winifred L. } 

Mary Wilson. 

as tata R CERTIFICATES. 
} 


stbury, Rosamund Atkinson, Rosa M. 


ome ( . I E 






















Barron, Jean Batten, . I len, Muriel F. Board, Viola H. Boerke, 
Dor is M. B yr “9 Melinda D. Borrett, Rose M. E. Bowen, Ethel S. 
Bower, Clari P. Bristow, May Brown, Winnie Byrne, Queenie 
Cameron, Al 1 A. Carmody, Cecilia Carrington, Mary A. Casson, 
Amy ( hi idleigh, Isabella M. Clanc d: ee Collie, Laura E. Collins- 
Br : “Or ley, Gladys E. rell, Elsie Copcutt, Margaret 
Cunningham, Leila Deans, Kathleen uM. Det nnehy, Jane Donelly, Violet 
Drumm raret E. East, Doris M. Eberhard, Jear nie A. Ebsworth, 
Enid F. El anny seg Beatrice M. Evans, May Fee, Myrtle 
Finlayson, M, FI gan, Myra Fleming, Ruby Franklin, Alma 
Fuller, Isabella sl Galbraith, 7 her, Constance M. Gee, 
Grace Gee, Mabel M. Gee, Annie Gleeson, Catherine T. Grant, Henriette 
J. Grant, Jane Hamil n, 1a Hammond, G a Hannam, Martha 
e A. Hazle, Florence Henaghan, Edith 

Mabel H , Dorothy Hu raf ry, Bessie _ Jenkins, 

dan, ‘ un, Hilda Joy e, Kathleen L. Keogh, 

A. Kidwell, Nellie King-W: aang" pe Kohn 
d, Dorothy Lawson, Gertrude Levy, Elsie M. Lewis 
*. V. Lewis, Fred Lister, Hilda L yttering, Flora 
Elroy, Catherine MacFarlane, Ivy I. McFie, Mary 
i let McIver, Mary McKeefry, Margaret M« Kenna, 
Mary J. Mc Ker ny, Muriel McKnight, Ivy V. Manchester, Ivy I. 
Marles, ( M all, Elle Merrin, Sophie Meyers 
Irene F. Moran . Moses, Emily I. Munro, 
Kathleen N nan, Charles H. 
Nor *, Mabel A. 





onours), 
n, Jane Rot 
, Charlotte Seyfried, 
Annie O. Spratt, Olga 
E. Stanse Ml, Muriel G. 
, Florence 


Ottrim, Gk 
Louise M. 
Vera Robir 
Violet M. Smit h, 
M. Stacey, Zoe M. Stacey, 





Idaini, 
May Stack, Ru 


1 Spies, 








































attention to the REVISION OF MSS. and ARTISTIC ‘ , Bessie B. Stuart, Florence Sumner 
ORC HESTRATION : HARMONIZATION and ACCOMPANI- | Ted vette Thomas Thor Trea: y, Olive A. 
MENTS, &c., written, also music of all descriptions rearranged. | Tutton, ena M 5 Walker, 
C lence tuition in Harmony, Counterpoint, Composition, and Mary Wea e, . Webster, Eirene M. 
= 5 Address :—Tamar Hi yuse, 124, Windmill Lane, Cape Will F. W iNli iams, Nora W iItshire 
Birmingham. W hw, 
~ cL ° | S ; : eine ic Thomas larke izzie ‘eely 
ME GEORGE R. CEILEY, L.RA.M., gives], INGINC qo“ yes eg 7 i Lye ee ee 
LESSONS in the traditional School ‘of SINGING as taught | M. Pinder, Alma Sara. Rut E.. Si imps 1 
by CHAS. LUNN and Signor CaTrango. | VIOLIN leen Concannon, V¢« - 2, Rachael Le 
The late Chas. Lunn wrote: ‘‘I take a + ial interest in Mr. George | Patourel. Lock, James W. M. wain, Gert e Mackintosh, 
R. Ceiley owing to his clear perception, hig h muss al knowledgeand the | wj fred Violet Myers, Monica 1 Rahilly, / ne Roy-Coutts, 
skill in which he applies what I have taught him”; and the late , yn. . : 
Dr. Turpin wrote: “ In that delicate and diffic an department of Voice liam J. Spratt 
Production, Mr. ¢ eiley is indeed one of our chief authorities. ndidates, 775 ; total number of pas ses, 484. 
Change of address: ‘* Highcroft, Mu swell Hill Ros ad, N. i y Baker, Mus.B.. G. E. Bambridge, Henry R. 
\ R. CLIFTON COOKE (25 years’ ‘experience 1} . . Tag H. Ne oer ms 
* Manuet Garcia method), will TR: AIN’ a GOOD VOICE on | a Th Walecios Linda, 
exceptional terms. 80 per cent. of his pupils in the profession. Il he | vski, Mus. 4 , S. Myer 
trated reprint, ‘‘ . Mr. Clifton Cooke and his Pupils,” post-free. | : scskai. Henry Saint-Ge 
All mmunications to Mr. CLIFTON COOKE, Studio, 20, | Charles Schilsky, Paul Stoevi 
Bloomst ury Street, New Oxford Street, L ondon, W.C. ner, Mus.D. 
mens ennunls , Seabee niece ta London in wil ne 
R. W ILLL AM A, MALL, ienD. Goon, (onnel, |g ioe, oe, eens oe whe pines ie Senden fe Agel ee 
F.R.( specialises in the PREPARATION for UNIVER. | sii ; SHELLEY FISHER, Recentore. 
SITY DEG REES and the RECOG oe Pin anor personally | M: landeville Place, Manchester Square, Lond W 
idence, ie yersonal lessons in Pianoforte, Singing, | ————— 
int, Se, 1% Las sdowne Road, Tottenham, N. | ] R. FREDK. R. GREENISH Mus. Doc., Oxon. 
~ THE — 7s in Correspor de nce Tuition, ae agg andidates Pe 
. . ~ ees an | lo . 1inations “cent successes 
ECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and | *tOnon. and’ Durham); RCO.; LRAM., &e. 
40, WIGMORE STREET, W.., are specially constructed witb Prospectus and Testimonials from past pupils on application. 
every convenience and facility that science and money can suggest, pro- I 1s. Queen's Avenue, Muswell Hill, London, N. 
viding a magnificent Entrance Hall, Electric Lift, Tele pho nes, separate mt : : = i - - 
Lavatories for Ladies and Gentlemen on every floor, also comfortable HEO. HEM MINGS, Mus. Bac. Oxon., F.R.C. Or. 
Lour “S for waiting. The Studios are appropriately furnished, lighted | an experienced and successful COACH to = Music Ex: ve a- 
by electricity, one or more Horiz ntal Gr ul ‘ds i in every Studio, &c., &e. | tions. Oxford, Durham, and Dublin Mus. Bac., F.R.C. and A.R.¢ 
with Precis and Hints on Essay, L.R.A.M id A. Re M., pr a acta 


HE BECHSTEIN HALL STUDIOS are in the 
centre of London's musical life, known by everybody, and already 
used by over a hundred of the most eminent London and Provincial | 
Professors of Music. 
HE BECHSTEIN HALL STUDIOS are let by 
the year for exclusive use, or by single days, the charges being 

very reasonable and inclusive. Applications should be addressed to :— 
THe MANAGER, 40, Wigmore Street, London, W. 


10 and Singing). Jan., 1908, Pupil won F. 


Prize. Shepherd Street, Stoke- 


ISS H. HEALE COACHES for all EXAM- 
INATIONS in MUSIC (at private residence or at West-End 
studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- 
tration, ‘‘ Teaching,” Modulation, Tr: a, fe For terms, &c., 
apply Dunraven House, 41, Albert Bridge Road, S.W. 


= dn 5 work (Pia 
mer 
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TRINITY COLLEGE OF MUSIC. 


(INSTITUTED 
Chairman of Board: 
Sir FREDERICK BRIDGE, C.V.O., M.A., Mus. D. 
Director of Studies: G. E. BAMBRIDGE, F.T.C.L., F.R.A.M. 
Dire r of Examinatio C. W. PEAR‘ E, Mus. D. 


PASS LIST of the HIGHER EXAMINATIONS recently held. 


FELLOWS 
I J. Downer, F.R.C.O., Jot A. Lawson, F.R.C.O., Gi 
cri 
LICENTIATES 
rTHEORETICAI Joseph Green, Mus.B., John E. Moore 
F.R.C.O., Arthur R_ Trevithick, F.R.C.O 
PIANOFORTE.—H M. Atk Clarissa C. Chesters, James 
c Dorothy C. Cross, Edith F. Hogg, Helen M. Holden, May | 
Ingram, Dorothy M. Lawte Amy E. Pare, Phylls W. Pegg, Mary 
A. Procter, Lily Punter, Alice C. G. Roscow, Else Stansfield, Beatrice 
E. Shuffle tham, D iF. W 
ORGAN.—George H J E. M F.R.C.O., Owen M. 
Pr F.R.C.O 
VIOLIN Kat Law 
SINGIN( I M 


ASSOCIATES. 





PHEORETICAI Robert W. He 
A.K.C., Matthew F. Sutt Julia M. ‘I} 

PIANOFORTI D hy M. Alden, I 
\ Allw I yn M. Baxter Ada Be 
M M. I p, Edith M. B r 
I 1) H. Bu K M. Cam] Sn 
M. Clegg, Doris C. Cole, Dorothy D. D 
Ne Lh Gla s Doar, Wilham H 
Ma M. I Vera C. I w, Ruth I 
M A. G Elsie E. ( t 
Har J H. H Ma \. M 
K I Lapwor l Leah, G 
l I I I G. I 
Elsie M. M t Kathle \. Meade, Kat 
H. Pink, H 1 Pipe Robert Porter. I 
R 1 Kate M. S e, Gwe i 
S} MarcueriteG. S ~ 7 1S t 
I M rt Daisy I I r 
\ Ve M. Wage oO H. Ww t Alice M. T. Waters 
\ L. We I> W rth, George S. West, P. B. M. 
W k A. ) 

ORGAN.-—I Me Harry McMi , Ev: homas 

VIOLIN.—D E. ( Edith M. Earnshaw, Hilla E. Hol ‘ 

SINGIN( Mur Bot P Jones, H E. Kaye 

HIGHER CERTIFICATES, 

rHEOR\ | Behe 

PIANOFORTI I E. | I S. Bigwood, Hilda W. 
Bot W Bb. I ‘ | Clarks Montague ¢ 
N. ¢ K en M. | \ L. Dyer, ¢ ys R. Hale 
Art H W. H I M. Hi Kate E. 
Jenh ( ] Ire oO M k Violet M. 
W e, | \. W 4 

VIOLA I} R H ) 

SINGING Mabel G " I E. I 

I t In 7 t 
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THE PHILHARMONIC SOCIETY OF 
LONDON. 


This month the Philharmonic Society of London 
nters upon the hundredth year of its existence. 
It has a record of which the nation has just cause 
for pride. Our national appreciation of the best 
music is sometimes spoken of slightingly, but 
whatever may be the truth of this opinion we are 
entitled, in face of this record, to ask what 
nchestral Society in any city abroad can 
jim to have done more than the Philharmonic 
jid during the first half of the 19th century in 
recognising and encouraging the most eminent 
of the period without regard to 


omposers e ut ‘ 
Ihe pathetic association of the 


nationality ? 


in the last years of his life would alone entitle it to 
fame. 
somposer in his need appealed for assistance to 
far-off England. 
omposers who were directly connected with the 


Bennett, and many other well-known foreign and 
English musicians. 

Befcre the establishment of the Society, the taste 
or classical orchestral music had been gauged by 
the concerts given by the violinist Salomon, whose 
name has become perpetuated by its association 
with the twelve Symphonies composed by Haydn 
or his (Salomon’s) concerts, the first of which was 
gven in Hanover Square Rooms on March 11, 
1791. 
Year’s Day, bringing with him the first six of the 
symphonies, all of which were performed during the 
mposer’s eighteen-months’ sojourn in England. 
In 1794 Haydn again visited London, and brought 
with him the remaining six of the Symphonies, 
which also were duly performed by Salomon. 
1799 his concerts were discontinued owing to 
lack of financial support. ‘This failure left London 
lestitute far as the provision of modern 
rchestral music was concerned. It is true that 
there were the Ancient Concerts (formally styled 
‘The Concerts of Antient Music,’ and also known 


sO 


twenty years should be performed, the musical 
when 


utlook was restricted at a period 
doundaries of the art were being greatly enlarged. 


It was doubtless owing to the recollection 


concerts, and to the sense of what was being 
sacrificed, that in 1813 a number of eminent 
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Metropolitan musicians and persons of social 
influence determined to establish a new and less 
conservative orchestral Society than that which 
managed the Ancient Concerts. The idea took 
shape at a meeting that was held on Sunday, 
January 24, 1813, at the instance of Messrs. J. B. 
Cramer, T. A. Corri, and W. Dance. The 
preliminary announcement was as follows : 


The want of encouragement which has for many years 
past been experienced by that species of music which called 
forth the efforts and displayed the genius of the greatest 
masters, and the almost utter neglect into which instrumental 
pieces in general have fallen, have long been sources of regret 


|to the real amateur and to the well-educated professor ; a 


regret which, though it has hitherto proved unavailing, has 
not extinguished the hope that persevering exertions may yet 


| restore to the world those compositions which have excited 


Philharmonic Society with the immortal Beethoven | 


It is not a little significant that the great | 


Society’s operations includes the names of 
Cherubini, Liszt, Weber, Mendelssohn, Spohr, | 
Moscheles, Costa, Wagner, (Gounod, Sterndale 


of the pleasure and profit derived from Salomon’s | 


so much delight, and rekindle in the public mind that taste 
for music which has so long 


remained in a latent state. 


instrumental 
In order to effect this desirable 


excellence in 


| purpose, several members of the musical profession have 


associated themselves, under the title of The Philharmonic 
Society, the object of which is to promote the performance 
in the most perfect manner possible, of the best and most 
approved instrumental musick consisting of full pieces, 
concertantes for not less than three principal instruments, 
concertos, solos, 


sestets, quintets, and trios; excluding 


and duets ; and requiring that vocal music, when introduced, 
shall have full orchestral accompaniments, and shall be 


subjected to the same restrictions. 


It was resolved that the new Society should 
consist of thirty members and an unlimited number 
of Associates. Both categories paid an annual 
subscription of three guineas, and in addition four 
guineas for a seat at the eight concerts to be given 
during the season. <A reduction was made for 
extra tickets for members’ families and residents in 
their houses. Tickets were non-transferable. The 


|following names (in addition to the three given 
|above) of some of the original members have a 


Haydn had arrived in London on New| 


In | 


familiar appearance to this day: Attwood, Berger, 
Bishop, Clementi, Horsley, Knyvett, Neate, 
Novello, Salomon, Shield, Smart and Viotti. The 
first concert of the Society was given on March 8, 
1813, at the Argyll Rooms (then at the corner of 
Regent Street and Little Argyll Street), We 
give on the next page a facsimile as to size as well 
as to other details of the programme. 

It is not known which Symphony of Beethoven 
was played on this occasion It must have been 
one of the first six, because the parts of the seventh 
were not published until 1816. In accordance 


| with the preliminary announcement the programme 


as ‘The King’s Concerts’), which had _ been} 
stablished since 1776; but as one of the 


tules formulated by the self-denying promoters | 
was that no music composed within the previous | 
|the modern meaning of the word. 


the | 


| 
| 


included chamber music, there being at that time 
no other opportunity for subscribers to hear this 
class of composition. 

For many years conductor in 
One of the 
professional members ‘ presided ’ at the pianoforte, 
and, with the principal first violin, shared 
the responsibility of keeping the band together. 
Moreover, the directors did not regulate 
that the same two musicians should occupy these 
positions during a season. This unsatisfactory 


there was no 
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arrangement continued until 1820, when, 
be seen later, Spohr introduced the baton. 

It is curious that 
stated to be in two ‘ acts,’ 
was maintained for thirty years ; 


not part S 


but in 1844, at 


the second concert of the season, the use of the 
word ‘parts’ was resumed. It may also be noted | 
that the word ‘programme’ was not used by the 


Society at all until it appeared on the announcement 
of the concert given on July 17, 1868. 


73 
UNDER THE IMMEDIATE PATRONAGE OF 
iis Roval highness the fPrince Regent, 
= 


PHILHARMONIC SOCIETY. 








Monpay, March 8th, 181 
PART I. 


Overture to Anacreon - - ° * 
Quartetto, two Violins, Viola and Violoncello, 
Messrs. F. CRAMER, MORALT, SHERRINGTON, 
and LinDLEY . - - - - - 
Quartetto & Chorus, Nell’ orror, Mrs. Morar, 
Messrs. Hawrs, P. A. Corri, and KELLNER 
Serenade, Wind Instruments, Messrs. Manon, 
Oxiver, Hotmes, TULLy, and the Perripes 
Symphony - - - - . - - 


PART IT, 


First Concert, 


Cherubin: 


Mozart. 
Sacchini. 


Mozart. 
Beethoven 


Symphony - Haydn. 

Chorus, Placido e’ r mar, Mrs. Monatt, Miss : 
HucGues, Messrs. P. A. Corri, C. Smitn, &c. AfLozare. 

Quintetto, two Violins, Viola, and two Violon- 


cellos, Messrs. SaLomon, ( UDMORE, SHER- 
RINGTON, LinpLEY, and C. ASHLEY - - Boccherini 
Chaconne, Jomelle, and March - - - Haydn. 
——————— 


Leader, Mr. SaLomon.—Piano-Forte, Mr. CLEMENTI. 


The Second will take place on Monday next, the 15th March. 
—= a 


» Printer, 23, Piccadilly, London. 


In 1815 Cherubini, whose reputation was then 
very high, came ‘to England, and at the third 
concert of the season, given on March 13, he 


conducted—that is, he presided at the pianoforte 
during Anacreon’ 
and he accepted a commission to compose for the 
Society a new Symphony, an Overture and a vocal 


It was 


a performance of his overture ‘ 


piece, for which he was to receive £ 200. 

in this year that the Society agreed to pay Beethoven 

75 guineas for three of his manuscript overtures, 

two of which were ‘The Ruins of Athens’ and 

‘King Stephen.’ The acknowledgment of the 

composer was as follows: | 
Vienna, Feb. 5, 1816. 

Mr. N s take f me, in July, 1515, three Overtures 
for the | r Society of London, and has paid me for 
them the sum of seventy-five guineas, for which sum I engage 
not to } » these said Overtures printed elsewhere, either in 
parts or re, always reserving for myself the right to have 
the said works performed wherever I please, and to publish 
then pianoforte arrangement so soon as Mr. Neate shall 
write me word that they have been performed in London. 
Besides which, Mr. Neate assures me that he obligingly | 


in 1814 the programmes were 
This practice 


| participation in the 


— 


as will} takes upon himself, after the lapse of one or two years, t; 


obtain the consent of the Society to my publishing these 
three Overtures in parts as well as in score, their ¢ 
to that effect being indispensable. 
the Philharmonic Society. 


mMsent 
Thus I respectfully Salute 


LUDWIG VAN BEETHOvEey, 


In 1817 the Society offered Beethoven 309 
guineas to come to London and superintend the 
produc tion of two symphonies to be composed by 
him for the Society. In answer Beethoven asked 
|for 400 guineas, of which 150 guineas was to be 
paid in advance. In the end the scheme was 
|abandoned. The programme of the second concert 
of the year 1820, given on March 20, for the first 
| time uses the term ‘ conductor’ instead of ‘at the 
pianoforte.’ This was evidently a case of intelligent 
anticipation, for at the next concert the real 
| revolution took place. 


THE CONDUCTOR’S BATON. 

The programme for the concert given on April ro, 
| 1820, announced that the leader would be Mr. Spohr 
land the ‘conductor’ Mr. Attwood. One of the 
| items was ‘a new Sinfonia (MS.) (never performed)’ 

by the distinguished violinist. At the rehearsal 
the arrangements were changed, and for the first 
time the baton was used. The incident is naively 


'described by Spohr in his autobiography. He 
says: 
Meanwhile my turn ,had come to direct one of the 


| Philharmonic Concerts, and I had created no less sensation 
| than with my solo play. It was at that time still the custom 
there that when symphonies and overtures were performed 
the pianist had the score before him, not exactly to conduct 
}from it, but only to read after and to play in with the 
| orchestra at pleasure, which, when it was heard, had a very 
| bad effect. The real conductor was the first violin, who 
| gave the tempi, and now and then, when the orchestra began 
|to falter, gave the beat with the bow of his violin. & 
numerous an orchestra, standing so far apart from each other 
|as that of the Philharmonic, could not possibly go exactly 
| together, and in spite of the excellence of the individual 
members, the ensemble was much worse than we are 
accustomed to in Germany. I had therefore resolved when 
my turn came to direct, to make an attempt to remedy this 
defective system. Fortunately, at the morning rehez arsal on 
the day when I was to conduct the concert, Mr. Ries took the 
place at the piano, and he readily assented to give up the 
to and to remain wholly excluded from all 
performance. I then took my stand 
with the score at a separate music desk in front of the 
orchestra, drew my directing baton from my coat pocket, and 
gave the signal to begin. Quite alarmed at such a novel 
procedure, some of the directors would in protested 
against it ; but when I besought them to grant me at least 
one trial they became pacified. The symphonies and 
overtures that were to be rehearsed were well known to me, 
and in Germany I had already directed at their performance. 
I therefore could not only give the tempi in a very decisive 


score me 


manner, but indicated also to the wind instruments and 
horns all their entries, which ensured to them a confidence 
such as hitherto they had not known there. I also 
took the liberty, when the execution did not satisly 
me, to stop, and in a very polite but earnest mannef 
to remark upon the style of execution, which remarks 
Mr. Ries at my request interpreted to the orchestra. 
Incited thereby to — than usual attention, and 
conducted with certainty by the visible manner of giving 
the time, they played with a spirit and a correctness such as 
till then they had never been heard to play with. Surprised 


and inspired by this result, the orc hestra, immediately after 
the first part of the symphony, expressed aloud its collective 
assent to the new mode of conducting, and thereby over- 
ruled all further opposition on the part of the directors. In 
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the vocal pieces also, the conducting of which I assumed at 
the request of Mr. Ries, particularly in the recitative, the 
leading with the baton, after I had explained the meaning 
of my movements, was completely successful, and the singers 
repeatedly expressed to me their satisfaction for the precision 
with which the orchestra now followed them. 

The result in the evening was still more brilliant than I 
could have hoped for. It is true the audience were at first 
startled by the novelty and were seen whispering together ; 
but when the music began, and the orchestra executed the 
well-known symphony with unusual power and precision, the 
general approbation was shown immediately on the conclusion 
of the first part by a long-sustained clapping of hands. The 
triumph of the baton as a time-giver was decisive, and noone 
was seen any more seated at the piano during the performance 
f symphonies and overtures. 

Hogarth’s History of the Philharmonic Society 
down to 1862 states that in 1825 ‘the overture to 
“Euryanthe ” was performed, this being the first 
time of any of Weber’s compositions being heard 
at these concerts.’ But the printed programme 
for the concert given on February 23, 1824, 
announces the overture to ‘ Der Freischiitz.’ Weber 
himself came to London in 1826, and conducted 
the concert given on April 3, this being his first 
public appearance in this country. A _ brilliant 
assembly received him with great enthusiasm. 
The untimely death of the composer on June 5, 
at the residence of Sir George Smart, caused much 
orief. At the concert given on June 12, Handel’s 
‘Dead march in Saul’ was played ‘as a tribute to 
Departed Genius.’ 

In 1822 the directors had offered £50 to 
Beethoven for a manuscript Symphony. It was 
to be delivered during the month of March, and 
the composer was to be at liberty to dispose of 
the work eighteen months after the receipt of the 
manuscript by the Society. The money was paid 
to Beethoven, but the music was for some 
unexplained reason not delivered as stipulated. 
The Symphony was the colossal ‘ninth.’ It was 











| 





| 


first produced at Vienna on May 7, 1824, and its | 


frst performance in England took place at the 
Philharmonic Society’s concert on March 21, 1825. 
The announcement in the programme was as 
follows : 

New Grand Characteristic Sinfonia, MS., with vocal 
finale, the principal parts to be sung by Madame 
Caradori, Miss Goodall, Mr. Vaughan and Mr. Phillips ; 
composed expressly for the Society. 

Sir George Smart conducted. The performance 
was not successful, a result due much to 
imperfections of the presentment as to the novelty 
and originality of the work. The Harmonicon 
said that : 

With all the merits that it unquestionably possesses, 
it is at least twice as long as it should be ; it repeats 
itself, and the subjects in consequence become weak by 
reiteration. 


as 


The Symphony was not again performed by the 
Society until 1837, when it was given under the 
conductorship of Moscheles. 

Towards the end of 1826, Beethoven became 
very ill; he suffered greatly, and the effects of 
his malady were aggravated by his fear of destitution. 
In this frame of mind his thoughts turned to his 
English friends, and on February 22, 1827, he 
wrote as follows to Moscheles : 


XUM 


| 
| 
| 





MY DEAR MOSCHELES, 

I am sure you will not take it amiss if I trouble you, 
as well as Sir G. Smart, to whom I enclose a letter, with a 
request. The affair is briefly as follows: Some years ago the 
Philharmonic Society in London made a handsome offer to 
give me a benefit concert. At that time I was not, thank 
God, in a situation to make it necessary to avail myself of 
this generous proposal. But affairs are much altered with 
me at present, when I have been confined three months by a 
tedious illness,—the dropsy. Schindler will tell you more 
about it in a letter accompanying this. You have long 
known my way of life: you know how and by what I live. 
Writing is at present out of the question, and I might 
unfortunately become so situated as to be reduced to want. 
You have not only extensive connections in London, but also 
considerable influence with the Philharmonic Society. I 
beg that you will do what you can to induce them again 
to consider their intention, and put it soon into execution. 
My enclosed letter to Sir George Smart is to the same 
purport, as well as one to Mr. Stumpff, which is already 
despatched. I entreat you to forward this to Sir George, 
and to unite with him and my other friends in London to 
effect this object. Even dictating becomes painful to me, so 
much exhausted do I feel. Make my compliments to your 
amiable wife, and be assured I shall always remain 


Your friend, 
BEETHOVEN. 
Pray answer me soon, in order that I may know if I have 
anything to hope. 


As early as March 1, 1827, Moscheles and 
Mr. Stumpff had written to inform him of the 
sensation excited among his admirers in London, 
by his first letter ; and the former afterwards wrote 
to the following effect : 

‘ The Society resolved to express their goodwill and lively 
sympathy, by requesting your acceptance of one hundred 
pounds sterling (one thousand florins), to provide the 
necessary comforts and conveniences during your illness. 


This money will be paid to your order, by Mr. Rau, of the 


| house of Eskeles, either in separate sums, or all at once, as 


you may desire.’ 


Moscheles added that the Philharmonic Society 
were willing to extend their good offices still further, 
and that Beethoven had only to write if he needed 


their assistance. The following letter was received 


jin reply : 


18th March [1827]. 


I know not how in words to describe the feelings with 
which I have read yours of the Ist. I am deeply sensible 
of the generosity with which the Philharmonic Society has 
almost anticipated my request; and I beg my heartfelt 


| thanks for their kind sympathy and distinguished liberality. 
I have found myself compelled to apply for the whole sum 


of one thousand florins, as I was just under the unpleasant 
necessity of raising money, which would have occasioned 
me fresh embarrassment. With regard to the concert which 
the Society intend to arrange for my benefit, I trust they 
will not relinquish that noble design, and beg that they will 
deduct the one hundred pounds, which they already have 
sent me, from the profits. Should after that any surplus be 
left, and the Society be kindly willing to bestow it upon me, I 
hope to have it in my power to evince my gratitude, by com- 
posing forthem either asymphony, which already lies sketched 
on my desk, or a new overture or anything else the Society 
may prefer. May heaven grant me my health soon again, 
that I may be able to prove to the generous English how 
well I can appreciate their sympathy with my melancholy 
situation! Your noble conduct can never be forgotten by 
me; and I beg you to return my thanks in particular to 
Sir George Smart and Mr. Stumpf. 


With the highest esteem, yours, 


(Signed) BEETHOVEN. 
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On March 24, Schindler wrote : 
‘ He is conscious of his approaching end, for yesterday he 


said to me and Breuning, *‘ Plaudite amici, Comce dia 
finita est.” 
‘The last few days have been memorable ones. He sees 


the approach of death with the most perfect tranquillity of | 


soul and real Socratic wisdom. Yesterday we were so 
fortunate as to finish the business of the will. Three days 
after the receipt of your last, he was much excited, and 
would have his sketch of the tenth Symphony brought to 
him, concerning the plan of which he talked to me a great 
deal. It was destined for the Philharmonic Society, and 
according to the form which it assumed in his morbid 
imagination it was to be a musical leviathan, compared with 
which his other grand symphonies would be merely trifling 
performances.’ 

On March 26, 1827, Beethoven died at Vienna, 
in the fifty-seventh year of his age. The members 
of the Society must have received the melancholy 
news with deep regret, but at least their sorrow was 
chastened by the reflection that they had done 
their duty to the greatest composer of their age. 


The generous dealings of the Society with 
Beethoven were pleasingly recognised in 1870 by 
the gift of a bust of the composer from Frau 


Linzbauer, as detailed below. We have the pleasure 
of giving a reproduction of a photograph of the 
bust with our present number. 
THE PHIL HARM SOCIETY'S BUST OF BEETHOVEN. 
The original bust which our illustration 
is taken Dr. Cummings) a_ specially 
interesting history. It was modelled in 1826 by the 
ulptor, F. Schaller, who made 
s of Beethoven’s head as preparatory 
work, which he executed expressly 
Holz, an friend of Beethoven. 
Holz was a violinist, and very active in making the 
familiar to the public of Vienna. He 
thoroughly satisfied with the 
surpassing excellence of the bust, and six other 
intimates of Beethoven made the following declara- 
tion: ‘The bust is in every way unique, and the 
undersigned all personally 
acquainted with Beethoven, hereby certify that it is 
a remarkable and speaking likeness of the great 
original. Here 
Che bust remained in the possession of Holz 
until his death in when it was purchased 
by Frau Linzbauer, who, as a pupil of Holz, had 
from her childhood frequently seen and admired 
it. She, a devout worshipper of Beethoven’s 
genius, resolved that the Philharmonic Society of 
London, who had so generously assisted Beethoven 
in his last illness, were the rightful heirs of such a 
precious memorial of departed composer. 
Accordingly she made a will bequeathing it to the 
but in 1870, the occasion of the 
centenary of the composer’s birth, she resolved to 
the once. The bust is 
carefully treasured as one of the most valuable 
effects of the Philharmonic Soc lety. 
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Gounod’s ‘Redemption’ is enjoying a remarkable wave of 


g 
popularity on the Continent. We are informed that 
performances have taken place or are arranged in the following | 
towns: Charleville (January 28), Geneva (February 10), 


Calais (March 10), Le Havre 


(April 15), Montau 


(April 4), Aix-en-Provence) 
an (April 20), Séez (July 2), and Paris. 


| observations 


|A NEW SONG-WRITER: JOSEPH MARX 
| By ERNEst NEWMAN. 
| Hugo Wolf has been dead only a few years, and 
already some of the contemporary criticisms upon 
|him seem quite antiquated, especially that as to the 
difficulty of his accompaniments. The fact that 
the same thing was said of Schubert’s songs in 
their own day ought to have been a warning. In 
the song, as in orchestral music, technical difficulties 
| exist only to be overcome; and we owe a good 
three-fourths of our progress in both fields to the 
| composers who have persisted in setting the players 
what appeared at the time to be impossible tasks, 
If any one to-day wishes to have the comfortable 
assurance that Wolf's pianoforte parts-are really 
quite easy, he may be recommended to get some 
of the songs of Joseph Marx and play through them 
at sight. He has out-Wolfed Wolf as Wolf out. 
Schuberted Schubert; and in another few years, 
no doubt, another new song-writer will out-Mary 
Marx. It does not mean that Marx writes 
outrageously for the pianoforte any more than Wolf 
or Schubert did ; it simply means that the ordinary 
pianoforte amateur must improve his technique as 
the ordinary orchestral player has done, first under 
the stimulus of Wagner, then under that of Strauss, 

I do not, however, wish to convey the impression 
that Joseph Marx is notable only for the fulness of 
the pianoforte accompaniments to his 
that many of them are not simplicity itself. I 
know nothing of him except that he has published 
two sets of ‘Lieder und Gesinge,’ the former 
containing twenty-eight, the latter—so far as my 
knowledge of them goes—nine songs.* They are 
almost all of them remarkable in some degree, 
and many of them show the composer to be a 
musical poet of unusual distinction. The gratifying 
thing is that coming so soon after Wolf he should 
show hardly a trace of Wolfian influence. His 
individuality is indeed a pronounced one, as is 
shown incidentally in the choice of poems that as 
a rule avoid the beaten lyrical track that so many 
German singers have made familiar to us. Itis 
true that, admire him as we may—and my own 
admiration for him is great—it is too soon yet to 
hail him as Wolf's authentic and _ indisputable 
successor in the great line of descent from 
Schubert. At present he lacks Wolf's diversity of 
touch and universality of scope, his insatiable 
curiosity about man and nature. Marx's 
imagination, ardent and powerful as it is, moves in 
a narrower orbit ; and, probably as a consequence 
of this comparative restriction of outlook, his style 
tends more to uniformity and self-echo than Wolfs. 
His great predecessor gives the impression ol 
delight in the whole moving pageant of humanity, 
and joy in the instantaneous noting down 0! 
and experiences. Marx is less 
objective and less perceptive. Without being 
in the least like Brahms in any other respect, 


—_ 


songs, or 





* They are issued by the Schuberthaus-Verlag, Vienna and Leipsic, 
at prices mostly 1 mk. 50 pfy. The second set, with one or 
two exceptions, is not so striking as the first. One would imagine tt = 

nsist of the less good songs that the composer had at first withheld 
from publication. 
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he resembles him in his avoidance of concrete/the purely melodic, or mainly melodic, types of 
suggestion in his music. One need not shy at|song, as they may be called ; but there is room for 
this method of suggestion, for some of the greatest | another type,—and not merely room, but imperative 
music of the world—Bach’s, Schubert’s, Wagner’s, | necessity. The more subtle, profound, and wide- 
Wolf’s, Strauss’s—makes plentiful employment of | reaching the song becomes in its psychology, the 
i But there are music-lovers who do not always|more will composers have to rely on harmonic 
take kindly to it, and these should be attracted to | suggestion ; and this inevitably means altering the 
Marx as they are to Brahms. ‘The absence of it| balance of power between the two factors. It is 
perhaps limits the expressiveness of his songs now| the pianoforte, as the instrument with the wider 
and then. In Wolfs ‘Anakreons Grab,’ for|and more varied range of utterance, that must take 
instance, how subtly the drooping accompaniment | upon itself more than half the burden of expression, 
intensifies our visual sense of the old poet’s grave | and the voice must be content with less than half. 
and the branches that swing gently above it!|It is beside the mark to cry out that this is not 
Here is realism of the finest kind, not forcing | song-writing. It may not be song-writing as it was 
itself upon us for its own sake, inviting us to|conceived in days when the quasi-symphonic 
compare it point by point with its original, | possibilities of the pianoforte accompaniment 
but adding some imaginative suffusion—half|}were not realised; but it is the only kind of 
musical, half visual—to the texture of the poetic|song-writing that can give to certain poems 
idea, and so extending the range of this by/the full musical intensity of which they are 
association, and adding a new glow to the colours| capable. It is futile to quarrel over names ; 
fit. Marx seems to lack this faculty, or to set|whether a piece of work like Wolfs ‘Geh’, 
little store by it. In the ‘ Japanisches Regenlied’|Geliebter,’ or his ‘Auf einer Wanderung,’ or 
he seems now and then to be making a tentative | Strauss’s ‘ Pilgers Morgenlied,’* can be called a 
eflort at characterisation, but it is so slight that one | ‘song’ or not in the sense that Schubert’s *‘ Ave 
may be mistaken in imagining the intention ever} Maria’ or Schumann’s ‘ Du bist wie eine Blume’ 
to have been present. In ‘Regen,’ however (a|is a song does not matter in the least; they are 
setting of a German translation of Paul Verlaine’s| great and moving combinations of poetry and 
‘Il pleure dans mon cceur’), he has clearly aimed | music, expressible in no other way than this, and 
at this suggestive reinforcement of the poetic idea} that is all that matters. The full conception of 
by quasi-realistic figures of accompaniment, and | the song is no more exhausted for us by Schubert, 
with only moderate success). We know how|Schumann, Brahms and others, than the full 
delicately Debussy has heightened the melancholy | conception of the drama was exhausted by the 
efect of the words and the music by the softly- | Greeks for the Elizabethans, or by the Elizabethans 
pattering pianoforte figures ; and we can imagine | for us of to-day. 
what Wolf would have done with a deviceof the kind} No sensible modern composer will throw away 
had he set the song. Marx’s attempt at suggestion | the infinite possibilities of expression afforded by 
is somewhat heavy and unconvincing; and from|the pianoforte in order to comply with some 
the almost complete absence of anything of this | imaginary rule of song-writing, and Marx certainly 
kind in the other songs we may infer that he only|does not do so. His harmonic idiom is among 
experimented with it here because he guessed that |the richest of our time. It is true that he is a 
it would be expected of him, but with little love | little over-fond of one or two modulations, and 
for it. | that he is apt to fall at the end of his songs into a 
He is pre-eminently a harmonic and contra- | certain uniformity of device. ‘The climax in ‘ Hat 
puntal thinker, which of course accounts for the | dich die Liebe beriihrt,’ ‘ Maienbliiten,’ ‘ Frage und 
topical Juxuriance of some of his pianoforte | Antwort,’ ‘September morgen,’ and other songs 
accompaniments, as it does for those of Max|is built up in the same way, bya constant piling-up 
Reger. Conservative minds will no doubt regret this | of much the same kind of harmonic effect. But 
latest manifestation of what they take to be a deadly | for all that he handles his harmonic masses with 
malady eating away the vitals of the modern song. | great freedom, power and subtlety, moving easily 
Their ideal is a symmetrical, self-consistent, self-|through the most complex mazes. It may 
contained melody floating with more or less|be, perhaps, that he occasionally asks of 
detachment upon an accompaniment that, however| both instrument and player more than they 
beautiful it may be in itself, is after all the sub-|can reasonably be expected to do; but these are 
ordinate factor in the whole. We have the ideal| generous errors—perhaps of youth—and will 
embodied in the old mo¢ about the statue and the| readily be forgiven him in consideration of the 
pedestal, and, more recently, in Brahms’s dictum| riches he is pouring out. He is fond, too, of a 
—lately revived by Sir Charles Stanford—that|semi-contrapuntal method of working ; he loves to 
one test of a good song is the way it reads when| play off against each other different melodic and 
we cover up the inner parts with the hand, leaving | harmonic sequences in the two hands, thus 
only the vocal melody and the pianoforte bass| frequently giving an inexpressible fulness and 
showing. With all respect, there are hundreds | sinewiness to the texture. Some of the passages 
of good songs to which the test is inapplicable ; and | of this kind, and those in which a distinct melodic 
it will become less and less applicable as song- 
composers develop their harmonic resources. No] ,.. 
music-lover would say a word in disparagement of | hurt ievohee the ene urtntic principle 
fo but it involves the same artistic principle. 
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line has to be brought out in different parts of} utmost possible. This is perhaps not alway 
successive harmonies, are by no means easy to| desirable ; one occasionally feels that Schubert o 
suggest adequately at first. Passages like the| Wolf, for example, would have given us the 
following, for example (from ‘ Wie einst’), seem at | concentrated essence of the song in less space and 
first sight to be conceived orchestrally rather than| with fewer notes than Marx requires, though j 
pianistically ; but careful playing will realise the | would be hard to say, indeed, where he has been 


composer’s idea : excessive. Some of the songs are masterpieces of 
ease and concision, such as the ‘ Marienlied 


and ‘Wie einst,’ — the latter in particula 
being a most beautiful specimen of wha 
may be called the lyric prose of music. And 
although a brooding intensity seems on the whole 














S23 o—-— ex ey [xr | Marx’s most characteristic emotional note, there 
t + on dimond 4 + ——; = > 

Bs jpee ¥e-0—o-| o5-0 — oe —e+ | are ample evidences even among this handful of 
<a + —— — — . . . . 

* = e - songs that his scope is wider than this. He has a 


his command the fantastic, the ironic humoroys 
Marx sees and feels intensely rather than AS Warnung’), the ered (‘ Sommerlied’) 
widely, which is in itself a reason for the | and the melancholy- bizarre (‘ Valse de Chopin’) 
copiousness of his harmonic vocabulary. He can | It is surely impossible for a composer with so keen 
it is true, write with great and effective simplicity a poetical sense and such easy command of musical 
when the occasion demands it,—as in ‘ Ein junger expression not to extend the range of his idiom as 
Dichter denkt an die Geliebte,’ the ‘Japanisches|he grows older, and to refine out of it the 
Regenlied,’ and the ‘ Marienlied’; but even here, | slight alloy of monotony one notices in it here and 
though the texture may be less compact than | there at present. His work, too, suggests an 
elsewhere, it is still rich and full-flavoured. At | imagination too powerful and aspiring to be 
other times he riots in harmonic colour, without, | content for ever with no larger medium than that 
however, losing himself for a moment or obscuring | of the song with pianoforte accompaniment. In 
the steadily progressing lines of the song. One/any case his next songs will be awaited with 
surmises from a verbal hint here and there that the | interest. Anyone who wishes to study him may 
Chopin influence has been strong with him ; he | be recommended to begin with the ‘ Barcarole; 
loves harmony, indeed, as Chopin loved it, for the | ‘ Wie einst,’ ‘ Maienbliiten,’ ‘Sommerlied,’ ‘ Valse 
sweetness and fragrance and changing colour, as of | de ( Chopin, ’ * Marienlied,’ ‘ Japanisches Regenlied, 
some rareointment, that it yields beneath the hands ;| ‘Ein junger Dichter denkt an die Geliebte,’ and 
he loves to pass it through his fingers as the|‘O stisser Tod’ from the first set of songs, and 
jewel-lover lifts up and lets fall a handful of|‘ Der Rauch’ from the second set. Some of the 
multi-coloured gems. Occasionally, perhaps, he | songs are provided with English versions that, 
is too engrossed with the beauty of harmony | unfortunately, are not models of their kind. 
- rs own sake; he spreads this part of | 
the fabric so widely that it puts a_ kind TMI C -_ “ere AF ~ 
of drag upon the vocal melody, which is often | ae es a oF Sa 
compelled to move in longer ‘and slower notes, By H. C. Cougs. 
with a consequent partial loss of incisiveness and| The trenchant criticisms which Spitta and others 
of rhythmic interest. ‘This accounts, too, for the | have passed upon the four short Masses by Bach, 
impression of lack of variety in the style that some | each consisting of a ‘ Kyrie’ and a ‘Gloria’ only, 
of the songs give us. But with Marx, as with| have no doubt done much to banish them from 
Wolf, though the main thinking seems to the| public performance, and the very natural tendency 
casual observer to be done in the pianoforte part, |to concentrate attention upon the best alone, as 
and the vocal melody to be an after-thought, this} shown in the colossal Mass in B minor, has done 
latter, on examination, proves to have a logic and| the rest. Nevertheless, we had every reason to be 
a raison détre of its own. ‘This is notably so in| grateful to Mr. Fagge and the London Choral 
perhaps the finest, as it is certainly the richest in| Society for bringing forward the Mass in F (on 
texture, of all the songs, the ‘Barcarole,’—a| Wednesday, February 14), which of the four is 
splendidly conceived scheme, splendidly carried | best able to hold its own because of the profoundly 
out on an unusually large scale. The richness of| beautiful feeling of its ‘Kyrie,’ one of the few 
his harmonic writing, and the admirable way in| movements, and quite the most powerful among 
which it gets to the heart of the poem, can be| them, which were newly written by Bach for these 
seen again to perfection in the ‘O siisser Tod’| Masses. The majority of the movements were 
and the ‘ Hat dich die Liebe beriihrt.’ |taken from church cantatas—a list of them is to 
_ Marx's genius, as I have said, appears to be/| be found in any of the standard works on Bach— 
intensive rather than extensive, if one may judge |and were adapted to the Latin words. It is not 
him as a whole from these songs. Many of the| the fact of adaptation, but the method—or rather 
poems cover much the same field of emotion,—or | methods, for they are many—with which fault has 
at all events he views them from much the same| been found. 
emotional standpoint ; and he _ elaborates and | This is a convenient moment to glance again 
extends the musical « xpression of the feeling to the lat some of them, not in order to repeat or 
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refute the strictures which have been passed, 
hut if possible to see what led Bach to 
reat his work in this particular way. We may 


sake it for granted that he wanted the Masses for 
sme specific purpose, either to send to the Catholic 
Court at Dresden, or for special performance 
in his own Church; it matters little which. 
Often it is quite easy to see why he drew upon 
certain works rather than others for these 
sasticcios : an obvious similarity in the feeling of 
the words would make music which he had written 
fra German cantata quite suitable in feeling to 
its position in the Latin Mass. The soprano aria, 


taken from ‘ Weh, der Seele’ in the cantata ‘ Herr 
deine Augen sehen nach dem Glauben,’ is a typical 
case. Where as here the general mood merely 
determines the melodic idiom, and the movement 
is developed on purely abstract lines, it only needed 
the easy alteration of the vocal declamation to 
make its new use equally apposite. 

One gets a shock however when, turning to the 
very next aria, ‘Quoniam Tu solus sanctus,’ one 
discovers it derived from a movement in the 
same cantata with the startlingly contradictory 
words, ‘Erschrecke doch, du all zu sich’re Seele, 
Denk was sich wiirdig, zihle der Siinden Joch.’ 
Must we think after all that having taken 
down one cantata from its shelf Bach merely 
went on drawing upon it rather than reach for 
another? One might come to such a conclusion 
by a hasty comparison of the words. Closer 
inspection of the music shows, however, that the 
very daring of the thing attracted Bach to 
the experiment. Having set his thoughts to the 
ontemplation of the burden of sin, he superimposed 
the idea of the Only Holy One upon his setting ; 
sweeping away the original vocal melody in which 
‘Erschrecke doch’ is expressed in broken and 
angular phrases, he has placed instead of it asmoothly 
flowing and diatonic one, retaining the original 
oboe obbligato. We may find that the version in 
the Mass is the less interesting, that in result it is 
to some extent a spoiled movement ; but Bach did 
not find it because in devising it he was 
absorbed by the mental problem it offered. He 
evidently felt these compilations to be in some 
respects an evolution from the cantatas. 

Another instance may be named in the alto aria, 
‘Domine Fili unigenite,’ of the G minor Mass, which, 
though beginning similarly to ‘Du Herr, du krénst 
illein das Jahr mit deinem Gut,’ from the cantata 
‘Es wartet alles auf Dich,’ is considerably extended 
beyond its first limits of expression when the 
words ‘Qui tollis peccata’ are reached. The 
modulation of the happy principal theme into the 
minor key at the Coda is one of those tender 
touches of feeling which come in Bach’s works to 
remind us that, however much he _ may 
concentrate upon problems and ideas, he is 
never working with his head alone. The bold 
opening to the ‘Cum sancto Spiritu’ in the 
G major Mass, with its majestic modulations 
through extraneous keys, is another touch 
spontaneous expression which shows that Bach 
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remembered with Herrick that ‘the best of all’s 
the heart.’ 

Nevertheless, that quality does not shine 
sufficiently constantly in the two Masses in G 
major and minor to make us wish for their public 
performance, at any rate while the cantatas from 


|which they are drawn are as little known as they 


| more remarkable. 


‘Qui tollis peccata mundi,’ in the F major Mass, | 


The Mass in A major is much 

In the first place, like the one 
in F, it hasa beautiful and original ‘ Kyrie,’ though 
written in a very different style. The most striking 
feature of the ‘Kyrie’ is the quasi-recitative in canon 
with which all four voices of the chorus make the 
strenuous appeal, ‘ Christe eleison.’ The effect of 
this episode, standing as it does between two 
beautiful but more formal movements, is peculiarly 
personal, like the cry of the individual heard 


are at present. 


|amongst the general prayer of the congregation. 


| Schweitzer. 


The ‘Kyrie’ without the ‘Gloria’ might well be 
given in concert performance. Perhaps the London 
Choral Society will find a place for it in some future 
programme. The Mass in A also contains the 
most curious—we might say the most vandalistic— 
of all Bach’s adaptations in the first chorus of the 
‘Gloria.’ It is taken from a wonderful aria with 
chorus in the cantata, ‘ Halt im Gedankniss,’ in 
which, after an agitated instrumental symphony, a 
bass solo as the voice of Christ enters with the 
words, ‘Friede sei mit euch,’ to which the choir 
respond with ‘ Wohl uns, Jesus, hilf uns kampfen,’ 
and similar ejaculations, delivered with the urgency 
which Bach was well able to throw into 
his contrapuntal vocal parts. The spirit of 
the movement fully described by Sir 
Hubert Parry, who emphasises the fact that 
its musical form the direct outcome of the 
dramatic situation imagined by Bach in the cantata. 
It is evident that this is the very last kind of 
movement likely to bear any sort of transplanting, 
yet it is equally evident why Bach seized upon it 
for such treatment. The idea of the Christ 
bringing peace to His servants is one with that 
of the Angel’s song at Bethlehem, and Bach was 
fascinated by the task of identifying the ‘ Friede 
sei mit euch’ with the ‘Et in terra pax.’ A 
composer of to-day might recognise the identity of 
idea by the quotation of a single theme, but 
Bach regarded his work so much as a single and 
indivisible organism that such a treatment would 
not satisfy him. Having decided that the first 
bass solo must belong to the ‘ Et in terra pax,’ he 
had next to find a place for the ‘Gloria in excelsis 
Deo,’ and he did so by weaving the chorus skilfully 
into the initial symphony without destroying its 
shape. The other words had also to be fitted, and 
this was done by assigning ‘Adoramus Te’ and 
‘Gratias agimus’ to music which had_ been 
repetitions of ‘Friede sei mit euch,’ making the 
last into a contrapuntal chorus in place of a bass 
solo to form the climax of the movement. The 
technical skill with which it was done, as well as 
the very patent fact that the result was and could 
only be an artistic failure, have been amply 
commented upon by such critics as Spitta and 
What they appear to have missed, or 
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at any rate have not emphasized, is that this and 
the other curious experiments in compilation of 
these Masses throw considerable light on Bach’s 
intensely introspective way of working—that his 
mistakes, like many of his greatest successes, were 
the direct outcome of it, and open up a valuable 
channel to those who delight in exploring into his 
unfathomable mind. 





TEMPO RUBATO. 


By REGINALD GatTy. 

What is ‘tempo rubato’? An inquiry into the 
subject brings to light four different uses of the 
phrase, and we propose in the present article to 
compare them together, as this will be of service in 
attempting to clear up a more or less ambiguous 
point in music. Beginning, for convenience’ sake, 
with the German authority, Riemann, we find that 
he defines the phrase in his ‘ Musik-lexikon’ 
(7th ed., Leipsic, 1909, Art. ‘Rubato’) as ‘The 
free treatment of the /emfo in especially expressive 
and impassioned passages when the usual insensible 


stringendo-calando belonging to the nuances of 
phrasing stands out forcibly.’ Here we find it 
employ. dina general sense of femfo-modification, 


with especial reference to the interpretative side of 
music, and in this sense it is frequently to be met | 
with in contemporary musical writings. * 

When refer to ‘Dictionary’ (Arts. 
‘Rubato’ and ‘Tempo Rubato’) the phrase is 
first of all applied to the introduction of 
accents Into acomposition, when phrases suggestive 
of duple-time rhythm are introduced into triple- 
time bars and vce versd, A meaning quite distinct 
of course, from the foregoing one. The second 
explanation given has reference, like Riemann’s, to | 
variations in the rate of performance, but with this 


we Grove’s 


cross- 


important proviso, that the variation must be of 
such a character that the general length of each 
bar remains the same. ‘This principle of what 





may be termed ‘compensating values’ is stated 
both by Fuller Maitland and Franklin Taylor. 
The former says distinctly (Art. ‘ Rubato’) that 
this practice ‘consists of a slight ad J/rbitum 


slackening or quickening of the time in any passage, 
in with the unchangeable rule that in 
all such passages any bar in which this licence is 
taken must be of exactly the same length as the| 
other bars in the movement, so that if the first part 
of the bar be played slowly, the other part must be 
taken quicker than the ordinary time of the move- 
ment to make up for it; and wice versa, if the bar | 
be hurried at the beginning, there must be a 
rallentando at the end.’ Nor is Franklin Taylor | 
less He writes (Art. ‘Tempo Rubato’):| 
‘The term expresses the opposite of strict time, 
and indicates a style of performance in which 
some portion of the bar is executed at a quicker or 


accordance 


| 
| 
| 
| 


clear. 


slower tempo than the general rate of movement, 
I le R at 1» Henry 

rT. t . M I M » 1910) wopts this 
(p. 457 ef 5 ) | 





the balance being restored by a corresponding 
slackening or quickening of the remainder. 


In his ‘ Technique and expression in pianoforte 
playing’ (Novello, 1897), sap after giving 
similar definition, he adds (p. 73), ‘but it should be 
observed that any femeenian ac companiment toa 
| rubato phrase must always keep strict time, and itis 
| therefore, quite possible that no note of a rudaj 


melody will fall exactly together with its corre. 
sponding note in the accompaniment, except, 
perhaps, the first note in each bar.’ He then 


quotes as ‘a good example of zwéato melody with 


strict accompaniment’ a couple of bars con. 
taining three irregular groups of notes out oj 
Chopin’s Ballade in F minor, Op. 52 But, as 


Dannreuther points out (Grove’s ‘ Dictionary,’ Ar. 
‘Chopin ’), Chopin’s rubato was always with a strict 
accompaniment. Wilhelm von Lenz writes (‘Die 


grossen Pianoforte-virtuosen unserer Zeit,’ Berlin, 
1872, p. 47) he often heard Chopin say ‘ The left 
hand is the conductor: it must not give way or 


vacillate—do with your right hand what you like 
and can.’ And Liszt said to the Russian pianist 
Neilissov, at Weimar, in 1871 (zd. 26.), ‘ Look at 
these trees, the wind plays in the leaves ; develops 
life in them; the tree remains the same; that is 
Chopin-rudato !’ 





Moreover, although Dannreuther (‘ Musical 
Ornamentation, Novello, ii. p. 161) quotes Chopin 
as saying, ‘The graces are part of the text, and 
therefore part of the time; they must be justly 
fitted in—and there lies the trouble!’ his rubato 
did not really apply to passages with irregular 
groups of notes, as will be seen by a reference to 
his works. To the best of our knowledge Chopin 
only wrote the direction ‘rubato’ nine times in his 
compositions. Seven of those nine times the 


rhythms of the melodies are the following simple 
figures : 


Op. 6, No. 1 (Mazurka) 
_—— 
« ——_ — = 
3 > Lad .- eceewee | 
4 ~ | 
Op. 6, No. 2 (Mazurka). 
‘ —_— j 
Op. 7, No. 1 (Mazurka). 
”'=—— 
! | | —_— 
Op. 7, No. 3 (Mazurka). 


No. 3 (Nocturne). 


(languido e rubato.) 


r 


Op. 15, 


rte el 


ympensat 





limits of a bar and within the 


limits 
Paderewski (‘Success in Music,’ p. 459) reject 





f compensating values. We have been una 
originated. 
ibat is not given at this place, however 
Mertke ymplete critical edition (Steingraber, Leipsic), in whict 
urbitrary alterations or additions and corrupted versions have bee 
expu ged after a comparison with the original Paris and I 
editions. 








The efi 
course, tl 
ime in t 
being ma 
conclusive 

-  s 
‘Chopin 
p. 115), W 
effect : 

In his } 
in a Fav 
sensitive, 
when one 
beings, If 
know ho 
enchant. 
skiff borr 
made it r 
unawares 
writings 
which ga 
the word 
at once ff 
aflame u 
cornfield 
air, like | 
caprice © 

But as 
knew, S 
grasp, O1 
to his m 
was imp 
Acce wrdin 
with thi 
rocking, 
to grasp 
Chopit 

the gener 

tothe in 

f the n 

accompa} 

progress, 

earlier u: 

It alse 
re-distrib: 
was not 

this sense 

Tosi’s 4 

Paris, 

the folloy 

ancienne 
exactly tl 


t It occu 
Opp. 15 





Utherwise 1 
a posthumou 





4 tion a 
understood i 


B 











a 
Onding 
| 


noforte 
iving a 
Ould be 
“nt toa 
Nd itis, 
rubat 
corre. 
~XCEpt, 
- then 


y with 











THE MUSICAL TIMES.—Marcu 





I, Ig12. 161 








Op. 24, No. 1 (Mazurka). 
— 


q- e_|-0= ad~d - I 


and 


Op. 67, No. 3 (Mazurka). 


pepe ey 


Chopin’ (Breitkopf & Hartel, Leipsic, 1879 


effect : 

In his playing the great artist [7.e., Chopin] expressed 
in a ravishing manner that species of trepidation, 
sensitive, timid or palpitating, which comes to the heart 
when one believes oneself in the vicinity of supernatural 
beings, in the presence of those whom one does not 
know how to divine, or to grasp, to embrace or to 
enchant. He always made the melody undulate, like a 
skiff borne on the bosom of a mighty billow; or, he 
made it move irresolutely, like an aeriel apparition come 
unawares to a tangible and palpable world. In his 





tothe intra-bar re-distribution of the time-values | 
{the notes comprising the melody, while the 
ccompaniment maintains its steady rate of| 


ogress, and this is the meaning attached to all| _Simuart i ‘ ‘ 
| ‘Galliard,’ p. 175), ‘That being govern’d by the 


writings he used to indicate this manner of execution 
which gave such a — stamp to his virtuosity, by 
the word ¢emfo rubato: a tempo, stolen, broken, a time 
at once flexible, abrupt and languishing, vacillating like 
a flame under the breath which stirs it, ‘like the ears of a 
cornfield undulating under the soft pressure of the warm 
air, like the tops of trees inclined here and there at the 
caprice of a sportive breeze. 

But as the word, which taught nothing to those who 
knew, said nothing to those who did not know, or 
grasp, or feel, Chopin ceased later to add this direction 
tohis music,t persuaded that if one understood it, it 
was impossible not to divine this rule of irregularity. 
Accordingly all his compositions ought to be played 
with this sort of accentuated, rhythmical (frosodz¢) 
rocking, this »ordidezza, the secret of which was difficult 
) grasp if one had not often heard him play.t 


Chopin’s rubato, then, has nothing to do with| 


e general rate of /emfo of a bar, but refers solely | 


arlier uses of the expression. 














It also means, as we have seen, the ndefinit 


distribution of definite time-values. But he 
vas not the first to employ the phrase in| 
this sense. Lemaire, in his French translation of 
; 


osi’s ‘Opinioni de’ Cantori Antichi e Moderni’ 
Paris, Rothschild, 1874), quotes (p. 126) 
ie following explanation of the term from ‘une 


incienne méthode de chant,’ which points to 
exactly the same effect as that indicated by Liszt: 


g bass rhythms are: 


joy pty 


: o—e-| » 32-9 © 


* The yrrespon lir 





and 16 (Ror in E flat ma Op. 
> it is only for la po sthun s 63) 
umous Polonaise (G sharp m or). 
z says (id., p. 47), ‘In the fluctu of the motion, in this 





n and timidity (//angen und Bangen) in the rubato as he 
) sntir 


opin was 


The effect of rubato in these passages is, of 
course, that of a non-metronomic irregularity of 
ime in the right hand, a regular steady rhythm 
being maintained in the left. This is proved 
snclusively by the following passage from Liszt’s 


.115), Which also gives a vivid description of the 





| value 





The Italian singers have a manner of delaying the 
singing, or of losing the precision of the time (exactitude 
de Ja mesure) at will, while the orchestra continues its 
prescribed movement (son mouvement donné), which has 
a great effect, when it is done with taste and when the 
singer knows how to preserve his balance. One cannot 
give an example of this effect in singing ; it is necessary 
to observe it in performance. This method may be 
called vact//are, which means to vacillate, hesitate, 
falter, waver, be in suspense. 


Galliard, too, in a note to his translation of the 
same book, entitled ‘Observations on the Florid 
Song’ (London, 1742, p. 156), says: 


Our Author has often mentioned Time ; the Regard to 
it, the Strictness of it, and how much it is neglected and 
unobserv’d. In this Place speaking of stealing the Time, 
it regards particularly the Vocal, or the Performance on 
a single Instrument in the 7athetick and Tender ; when 
the Bass goes an exactly regular Pace, the other Part 
retards or anticipates in a singular Manner, for the Sake 
of Expression, but after That returns to its Exactness, 
to be guided by the Bass. Experience and Taste must 
teach it. A mechanical Method of going on with the 
Bass will easily distinguish the Merit of the other 
Manner. 


There is, however, no explicit reference to this 
|form of rubato in Tosi’s text, and the only definite 
passagesallude to another variety—alsoonan unfluc- 
tuating bass—with which we have now to deal. 
This kind, akin in nature to that required in the 
| bars of Chopin’s music containing irregular groups, 
came into effect when vocal melodies were varied 
|by the ad /iditum introduction of florid passages 
|(fassi and fassagi) on the part of the singers. 
| Spe aking of good taste in singing, Tosi says 
(‘Opinioni de’ Cantori,’ Bologna, 1723, p. 82; 
Galliard’s translation, p. 129) that it consists 
‘in the Canfadile, in the putting forth the Voice 
agreeably, in Affogetaturas, in Art, and in the true 
| Notion of Graces, going from one Note to another 
with singular and unexpected Surprises and stealing 
|the Time exactly on the true J/oton of the Bass.’ 
(Nell’ Intelligenza de Passi, andando da una nota 








jal’ altra con singolari, e inaspettati inganni con 


|rubamento di Tempo, e sw/ OTO de’ Bassi.) 
Similarly, in his chapter on fassz he says (p. 111, 


rigorous, but necessary, Precepts of Zime, they 
never transgress its regulated Measure, without 
losing their own Merit’ (Che ammaestrato da 


harap ma degni precetti del TEMPO non pud 


|uscir mai dalle sue regolate misure senza perdere 


|\la propria estimazione), adding, as an accessory 


quality (p. 113, ‘Galliard,’ p. 177), ‘That They be 


stol’n on the Zime to captivate the Soul’ (Che 


| sia rubato sul Tempo accid diletti 1’ anima). 


So far we have been dealing with non-metronomic 


| re-distributions of tempo, but further investigation 


brings to light the fact that purely metronomic ones 
were formerly alsoincludedin the term. The former, 
from their nature, eluded precise representation, 
but we find actual examples as to execution of the 


urs (Steingriber Edition) four times in Opp. 6 and 7, twice} other kind. A note in Agricola’s German 
: thawte || translation of Tosi’s work is quoted by Dannreuther 


(‘Musical Ornamentation,’ i, p. 36), thus 
‘tempo rubare signifies to rob a note of part of. its 
and add as much to another note, and 
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vice versa,’ and is accompanied by the following | may There (and no where else) find their Center. 





illustration (Dannreuther’s transcription) : there to sport with Delight, and unexpectedly to 
ee sale |charm.’* But during the whole of this time music 
omega p i played rubato ‘found its centre’ on the bass, 

Z'e ===- = Se= —* a ==] Then, in more recent years, the phrase took on the 





meaning of general /emfo-variation, first in a limited 
(Grove), later in a wider sense (Riemann). 
For purposes of clearness it would undout btedly 
Z —— = = f | be of advantage if a differentiation of terms could 
& —+— tf =— | be introduced to designate the various kinds, and 
| the following suggestions are made with this end 
But examples of this species of vocal licence, |in view: ‘Rubato,’ par excellence, might be taken 
although without the name, occur as early as in|to mean the general /emfo-modifications of 
Caccini’s ‘Le nuove musiche’ (Venezia, 1602), | performer, for a word is badly wanted to express 
and if Dannreuther (‘Musical Ornamentation,’|the idea concisely; ‘melodic ruéato,’ the non. 
1, 36) is hardly right in considering their effect} metronomic ‘emfo-variations on a_ steady bass 
that of ‘a perfect ¢emfo rubato,’ at least as we now | generallyassociated with Chopin; and ‘metronomic 
understand it, they undoubtedly represent the! rwéa/o,’ the early species that now has only 


I 


method in its earliest form. We cite a few| historic importance. Finally, ‘cross-accent rudat 
examples from the Venice edition : might be used to designate that variety mentioned 
at the beginning, which refers to the construction 
+ -—_-_—_—— ‘a % ° " . e . 
== = Se o—__2 9 2 2 I and not the interpretation of a melodic phrase.} 
— — —=—T | 
—_—_——_——_— | . , . . . ry” rT . rT . , . 
—— | a = CONGREGATIONAL SINGING. 
2 za_*2? 
& oe #e # a —— Ty . . 
—————— Not many years ago, in the earlier days of our 


musical awakening, the sight of a clergyman and 

2 f musician in discussion would have drawn from any 

: = — -2—=—e!-=-8 onlooker the fairly safe prophecy that the subject 
in debate was ‘congregational singing.’ Signs of 
éF2 onasS fZ SS =| =] warmth on either side would have made the 
a See = 8 | expectation a certainty. Amongst those most 
vitally concerned the discussion may, for all we 
| know, be still a lively cause of heart-burning; but 





4 —/ a, — aw 
ES SSS — —— = - time has blunted the point of the thorns so far as 
' = ” the merely interested are concerned. Certainly 
® ascata doppia _ the subject could not formerly be mentioned 
ee as = | without the immediate appearance of ‘ wigs on the 
- = ~ | green’; whereas now, even at a Church Congress, 
Pyene creoey Pe it may be discussed fo and con. without any display 


truth is, of course, that, like so many adjustable 
matters which we English shelve until they become 
3 ==" burning questions, what should have been a simple 


re) bp —— 4 he “*hri 1g ; ~ F arg > The 
Z = SS " of the less Christian forms of argument. TI 
a — 








© —— =” PE==e| 9 ; and logical debate between moderate men was 

. allowed to degenerate into a dispute between 

partisans. The combatants quickly occupied two 

pene 1 pres saittroductions to the skill of | indefensible positions, and a battle royal began 

hod of ' | Which did and could reach no conclusion : for 

the clergy insisted that every member of a 

congregation had an inalienable right to sing— 

; | apparently wherever and however he liked, and the 

To it will now be easy to trace the| musician claimed that Church music would 

story m. Beginning with the signification | inevitably disappear unless it was left to those 
metronomic ad “:/itum variations on a steady | qualified and trained to perform it. 

ass, it was still retained when the performer In the present interval of comparative calm—t 

roduced non-metronomic variations in the time | may be called an interval since there are signs that 

{the melody, also against a steady accompaniment, | before long the sand in the arena will again he 


first by the interpolation of extra notes, but | reddened—it may be worth while to bring forward 
afterwards, when the sense ol rh ythm became more 


ire, in the execution of simple phrases. During | ,,..0° ee"? mre mala po edge reer mot 
this second period the music so performed had the} ¢ Ni ys (* Fred Chopin.’ London: Novello, 1 

ntial feature q uintly expressed by Tosi (p. 112, | ® / secgllngeg Besoalhs gh gst — shen gd y which kind 
‘Gallhard,’ p. 175) with regard to fassz: ‘ That, bei rg | 1 yying the term is indeed sometimes applied.’ It seems highly 
guided by the most refined Art on the Bass, they om “tages eee? sccrtante |. mma pallial ceria iit 
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some of the elementary data of the subject : for, | say ‘normal,’ because the discussion is not affected 
asin the case of all complex questions, there are | by the fact that in a cathedral service, where great 
certain preliminaries on which agreement can and | trouble and expense are incurred to secure some- 
should be reached before any definite conclusion | thing like perfection, the choir may rightly claim a 
can be arrived at on the larger issues. And the|monopoly. But in normal services, if there are 
frst of such preliminary questions to be answered | places in which the congregation ought to join, 
is this: For what purpose is music enlisted into | what restrictions are to be placed on indiscriminate 
the service of the Church ? singing? ‘There should be little difficulty in 

To this question there would appear to be three, | determining, in any given church, exactly where 
and only three, possible answers, though a caveat] these placesoccur. It is not a question of general 















may here be entered against considering these|law, nor of special compromise, but simply one 
answers mutually exclusive. They are as follow: | depending on the standard of the choir relative to 
the musical intelligence of the listener: for a choir 
that might well be entrusted with an anthem at 
Little Puddleton would cut a sorry figure in, say, 
Leeds Parish Church. Having settled this point, 
the argument should then approach the question 
of the individual: May every one who chooses 
sing without let or hindrance? The possession of 
a tolerable voice and a fairly sensitive ear will 
readily be passed as a qualification, though a 
fruitful discussion may well follow as to whether 
The first answer will, with qualifications, be | those who claim the right to sing to the Almighty 
snceded in general by both sides. Limits may|do not thereby incur the duty of improving the 
assuredly be defined as to the particular portions| voice given them for the purpose. And _ this 
f the service included in such an oblation; and|consideration is the more serious when we are 
also doubt may be expressed as to whether it is| dealing with those numerous singers who, instead 
desirable, where poor material produces but inferior | of joining in the melody, insist on extemporising a 
results, to make any public presentation of such | part—bass, tenor, alto, or (worst of all) ‘ seconds.’ 
endeavours. That is to say, as a practical issue,| We are now left with the really bad voices on 
the congregation may well protest against every | our hands, and in dealing with them the problem 
note of music falling under this head, whilst|reaches its acutest phase. Unfortunately, it is a 
cheerfully conceding, say, an anthem and the| fact, as Spencer points out, that every feeling is a 
Canticles ; and the musical minority, going further, | muscular stimulus, and that every state of mental 
may well protest, where the choir is manifestly poor, | excitement must have its reflex action in muscular 
against even the shortest anthem. The effortsofthe|movement. No body of people, that is, can 
humble are admittedly dear to the Almighty; but| possibly take their true share in any religious 
when they have not yet passed that stage at which} service without being under the necessity of 
they are really distressing to the musical portion of | relieving their feelings by muscular reaction. It 
the congregation, then they may well, with a truer} would, of course—we speak without flippancy, 


(1.) That an offering may be made to the 
Almighty of the best that our talents and 
industry can supply in an art traditionally 
considered divine ; 

(2.) That, by a _ like manifestation, the 
listeners’ minds may be elevated and 
purged of mundane influences ; and 


3.) That the worshipper may add his own 
iota to the general pzean or prayer. 


{ 














humility, be held in reserve. merely to drive home the physiological necessity— 
A kindred qualification may be made in|answer quite well if they left church and ran a 
asenting to our second definition. Leaving | mile, or spent a few minutes swinging Indian clubs. 


aside the occasional expert in the congregation, | But the fact remains that muscular reaction of 
it may reasonably be demanded that a performance|some sort must occur; and _ singing, besides 
meant to edify and elevate must have reached a/ fulfilling this condition, is traditionally and 
standard acceptable to average musical listeners. | reasonably considered a seemly attribute of 
Aragged performance of a sentimental anthem|church worship. ‘The possessors of bad voices 
(and there are only too many every Sunday of| may be argued with, singly or collectively, on the 
the year) may have its effect for good on the more | possibility of improving them, and on their duty 
crudely emotional souls, but the balance is more|in that direction, on modesty and reticence, on 
than redressed by the very real disgust experienced | consideration of the feelings of others, on a dozen 


by the ever-increasing number of musically-| various mitigations; but it is useless to talk of 


intelligent people. It is an apparent paradox, | sequestrating their right to sing without taking 
but none the less actually true, that whereas | cognizance of the iron physical law we have stated. 
churches are nowadays vyeing with each other in| And it is this law which renders null and void 


the elaborateness of their music, many really | the common argument that, as they allow one man 
musical church attendants are earnestly seeking |to say their prayers for them (assuming their share 
out where they may find the plainest service. 'by the final ‘Amen’), so they should allow the 

But it is, of course, in our third answer that the | trained voices to sing for them. Fortunately, the 
crux of the question lies. If we grant that a good|singing of a mass of people may always be 
choir may reserve for itself, for offering or | magnificent, in spite of the inferiority of the units ; 
edification, definite portions of the music, we must} but lest this fact should encourage laziness and 
allow that in the normal service there are places | self-satisfaction the words of a wise and thoughtful 
where the congregation is expected to take part. Welman may be recalled: ‘As to the privilege of 
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singing, it seems to have been generally overlooked | 
that, by a universal law of morals, no right whatever 
can be claimed by those who do not qualify 
themselves to exercise it. The right to join in a 
musical service is acquired by submitting to a 


musical training, and is forfeited at once by any | 


man, however highly endowed with natural gifts, 
who will not be at the pains to cultivate either his 
voice or his ear.’ 


Occasional Wotes. 


In our last issue we were 
mention to the fact that Mr. 
course of his recital Eolian Hall on January 23, 
played the ‘Drei Klavierstiicke, by Herr Arnold 
Schonberg, which Mr. Frederick Corder dealt with so 
caustically in our December issue. we remind out 

to our commonplace intelligences these 


able to give only bare 
Richard Buhlig, in the 


that 
manifestations of the newest Viennese spirit seem to 
be constructed, with fiendish ingenuity, out of the very 
antithesis and negation of music. It was not our 
privilege to be present at this fascinating exhibition. 
It must have been a memorable moment when the 
habitual and oft soporitic decorum of the pianoforte 
recital was so far forg yotten that, in the words of the 


readers 


Westminster Ga 
Beginning with knitted brows, obviously denoting a 
stern resolve to pluck the heart out of the Schonbergian 


mystery or perish in the attempt, Mr. Buhlig’s hearers 








could be perceived to be relaxi ing their efforts one by one | 
us the impossibility of t und lertaking became more and _ | 
more apparent, until f -oncentratio gave wayto | 

irt ind by the last piece of the set was | 4 





ippressed laughter was general 





The critic of the Oédserver treated the matter with 
graver concern. He said that the composer was 
veritable f self-sufficiency, and his doctrines 

| tl humiliation of all reasonableness and 
denial any registered ancestry to the union of 
sounds on which is woven the fabric of modern music. 
It was te impossible to say whether Mr. Buhlig was 





playing the fool with the piano and placing his 
fingers, singly or in combination, on notes that had 
n g to do with ¢ I or whether he was 
lols} tel, ] , t; ‘ ” t 1! 
deliberately distorting, yurposes of ill-conceived 
hur r, the work of 
‘As the Three Ki: — icke are,’ he added, 
‘unfortunately published, the latter conclusion is not 
permissible!’ One rte Ba creeps into our mind. 
The Associated Board and similar bodies are accused 


their choice of examination 
is their chance to refute the charge ! 


of conventionality in 
pieces. Now 


The Quinlan ¢ )pera Company, 
Liverpool on January 22 on 
Cape Town, where they will play for some weeks. On 
May to they leave South Africa on the ‘ Ascanius, 
due to arrive at Melbourne on June 10, and will then 
oa eed by train to Sydney. The return 

August 17 by the Orient liner 
to arrive in E ngland on September 29. 
Whilst abroad the company do not intend to produce 
any new works, although they will present ‘ Rigoletto’ 
and oth er operas which will be to Australia. 


numbering 150, left 
board the ‘ Anchises’ for 


special 
you 1ey Starts on 


* Oster ley, due 
’ 


fresh 


The principal 
n London w 


or hestr il 


feature of the spring concert season 
undoubtedly be the series of choral and 
ganized by Mr. Balfour Gardiner. 


concerts or 


a 

With the exception of four numbers the programmes 

|are made up from the works of British composers, 
That of the first concert, on March 13, is remarkable 


for new works and new forms of ‘laying out.’ It is as 
follows : 
* «Enchanted summer’ - a 7 Bax, 
(Words from Shelley's ‘ Prometheus Unbound.’) For 


two Soprano v 


ices, chorus, and orchestra. 


Dance Rhapsody for orchestra 
(a) 


Delius, 
- qinger, 


words, 


Irish tune from co. Londonderry 
lk-song setting for unaccompanied chorus, witho 
* (6) ‘ Father and daughter’ 
- j ballad set for five 
rs, brass, and mar 
; 


par r. 


men's sit 





from Whydah’ 











* ‘News Balfour Gardiner 
Ballad by John Masefield, set for chorus and orchestra. 
* Three rie settings Graingei 
(a) Morning song in the Jungle 
F mpaniec d chorus. 
(4) § Tiger- Tiger 
1a ypanied men’s chorus. 
(c) § We e have fed our sea for a thousand years’ 
chorus, brass, and strings. 
7 “eae Tae ot ee af = Bi 
llad set for chorus and orchestra. 


The London Choral Society. 


The New Symphony Orchestra. 
t f performance. 





On March 27, the New Symphony Orchestra will 
| play Elgar’s second Symphony under the composer's 
| direction, and give the first performance of a ‘Festival 

Overture’ by Mr. Bax, under the direction of Mr. 
Balfour Gardiner; Mr. Grainger will _ play 
Tchaikovsky’s B flat minor Pianoforte concerto. On 
April 17, the Oriana Madrigal Society, conducted by 
| Mr. C. Kennedy Scott, will sing madrigals, rounds and 
part-songs (including Mr. Balfour Gardiner’s ‘The 
stage coach’). The New Symphony Orchestra will 
produce a ‘Mock Morris,’ for seven-part string 
|orchestra, by Mr. Percy Grainger, and Dr. Vaughan 
| Williams’s second and third ‘ Norfolk’ Rhapsodies. 
| The programme of the fourth concert, on May 1, is as 


| follows : 


* With the wild ¢ 


English dance No. I 


geese’ Hamilton-Harty. 
Cyril Scott 
* Helen of Kirkconnel’ a 
(Ballad for baritone and orchestra.) 
Mr. FREDERIC AUSTIN 
‘ Beni-Morn’ Von Holst 
* La belle dame sans merci Norman O Neill 
(Ballad for baritone 1 orchestra.) 


Cyril S 


Oriental Suite, 


(Mr. Fone RIC AUSTIN.) 
* * English dance’ Grainger 
The New Symphony Orchestra. 


Mr. Balfour Gardiner and several of the composers will 
share the work of conducting. 


First time of performance. 


Altogether British composers can claim less and less 
credit for being jolly. Their opportunities improve 
every season. Not always have there been Beechams 
and Balfour Gardiners to give them a helping hand. 
Another notable instance comes to hand in addition to 
that set out above. If Mr. Hammerstein’s promises 
come to fruition—and he is the last man to abandon 


them except in face of the impossible—the British 
|composer most to be congratulated at the present 
moment is Mr. 

trilogy of opera, 
publication 


Josef Holbrooke. His great Celtic 
‘The cauldron of Annwm,’ has, in 
and much discussion ot 


spite of the 
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‘Dylan,’ led a somewhat shadowy existence. Mr. 
Hammerstein has positively undertaken to produce 
the first section, ‘The Children of Don,’ with the 
‘fnest cast obtainable on this planet.’ The composer 
thinks, moreover, that the ultimate production by Mr. 
Hammerstein of ‘ Dylan’ and ‘ Brangwyn,’ the second 
and third sections, is not too large a conception to be 
banished from his hopes. 


Many performances of works by living British 
composers have been given recently on the Continent. 








Elgar’s Violin concerto has been played by Kreisler in 
Vienna, by Ysaye in Bremen, Berlin and Kénigsberg, 
by Telmanyi in Berlin, and by Wollgandt in Leipsic. 
His second Symphony has been given in Munich and 
Vienna, and the first is announced to be played twice 
nCopenhagen, in March. The Overture to Stanford’s 
‘Stabat Mater,’ Parry’s ‘Symphonic variations,’ and 
Elgars ‘Sea-pictures’ (Madame Kirkby Lunn) have 
been performed at a Giirzenich Concert in Cologne. 
Bantock’s symphonic-poem ‘ Dante and Beatrice’ has 
been played in Mainz, and his Omar Khayyam has 
been performed in Vienna. 


At a recent meeting of the general committee of 
the Birmingham Triennial Festival, the programme 
of the next Festival, to be held on October 1, 2, 3 and 4 
this year, was decided. The novelties will be 
Sir Edward Elgar’s ‘We are the music-makers,’ a 
work by Dr. Walford Davies on the subject of the 
‘Song of St. Francis,’ a new orchestral work by 
Mr. Granville Bantock, and a new Symphony by 
Sibelius. The following works were also chosen : 

he Messiah,’ ‘Elijah,’ Bach’s ‘St. Matthew’ Passion, 
‘The Apostles,’ Verdi’s Requiem, Brahms’s Requiem, 
Dvorak’s Te Deum, Bach’s ‘Be not afraid, and 
concertos with Herr Rosenthal and Senor Casals 
as soloists. 


By the time this appears, Mr. Ernest Denhofs 
enterprising season of opera in the provinces will 
have commenced at Hull. The répertoire consists of 
‘The Mastersingers,’ ‘Tristan,’ ‘The Flying Dutchman,’ 
‘Orpheus’ and ‘Elektra,’ the last-named being given 
in English for the first time. After leaving 
Hull, the company proceeds to Manchester, Liverpool, 
Leeds, Glasgow and Edinburgh. 








THE THANKSGIVING SERVICE 


ST. PAUL’S CATHEDRAL. 


AT 


Our King and Queen have again visited the great 
Metropolitan Cathedral to offer thanks for a national 
benefit, and, as on the occasion in June of last year, 
music held a high place in the solemn service. The 
conditions offered by St. Paul’s for a musical service, 
whether from the point of view of acoustical effect or 
of the admirable arrangements that are possible, are 
unique, and the thanks of all are especially 
due to Sir George Martin (the conductor-in-chiet 
for the manner in which his all-important and 
onerous duties were accomplished. The splendid 
choir of the Cathedral was largely augmented, 
those present including members of the choirs 
of the Chapel Royal, St. James’s, Westminster 
Abbey, St. George’s Chapel, Windsor, the St. Paul’s 
Sunday Evening Choir, and the Special Service 
Choir, besides many others. A full orchestra, and the 
organ, perfectly played by Mr. Charles Macpherson, 


provided the instrumental accompaniments. Before 
the service, a fine rendering of the first four 
movements of Mendelssohn’s ‘ Lobgesang’ was 





given by the orchestra, under Sir Walter Parratt’s 


| Concert 





conductorship, who also directed a_ performance 
of Sir Edward Elgar’s ‘Imperial March’ at the 
conclusion of the service. The service-music comprised 
the National Anthem, sung at the entry of their 
Majesties, Sir George Martin’s noble setting of the 
Te Deum in A major (composed for the Diamond 
Jubilee Service), Beethoven’s ‘ Hallelujah’ chorus from 
‘The Mount of Olives, and a hymn. The 
inclusion of Sir George’s Te Deum was a 
happy idea, for not only is the work set out 
on just those broad lines which such an 
occasion demands, but the memory of the great 
rejoicing which produced it was revived in the most 
happy and suitable manner. We doubt if anything 
more fitting could have been chosen. The ‘ Halle- 
lujah’ too made a great effect, and if it be true that 
the introduction be intended to suggest swinging 
censers, the rest was surely as suggestive of a 
festival. The moments of waiting before the arrival 
of the Royal worshippers on these occasions are 
remembered by all who are privileged to be present 
for an indefinable sensation of glorious expectancy, 
and never was this more vividly experienced. 
And when at last was heard in the distance the 
cheering of the people in the streets and the strains 
of the National Anthem, given by the military bands, 
all present felt a thrill of thankfulness for the 
successful outcome of their Majesties’ momentous 
journey, and its triumphant conclusion. At this 
moment a brilliant fanfare, composed by Lieut. Dr. 
Mackenzie Rogan, was under his direction splendidly 
played by a band of military trumpeters and drummers. 
The effect was electrical, and gave just the military 
touch which the occasion demanded. It was surely a 
day to be remembered, and one left the Cathedral 
with loyal and reverent emotions deeply stirred. 





MR. GRANVILLE BANTOCK’S ‘ATALANTA 
IN CALYDON,’ 
By ERNEST NEWMAN. 
Mr. Granville Bantock’s latest work, ‘Atalanta 


in Calydon,’ was produced at a Manchester Hallé 
on January 25. It is a_ setting for 
unaccompanied voices of four of the odes from 
Swinburne’s drama of the same title. The composer 
himself styles his work a choral symphony. ‘ Choral 
ode’ would perhaps be a better name for it, for 
though it is in four movements that roughly correspond 
to the four movements of the ordinary symphony, 
there is nothing specifically symphonic in the structure. 
Mr. Bantock is said to hold somewhat pessimistic 
ideas as to the future of orchestral music in England ; 
the fewness of our good orchestras, the fact that 
hardly any concerts pay their way, and the general 
apathy of the public make the outlook, indeed, none too 
promising, though perhaps Mr. Bantock sees through 
a glass a trifle too darkly. His present enthusiasm 
for choral music is at any rate causing a notable 
expansion of his style and a great enrichment of our 
repertory. The Northern Competition Festivals have 
shown him what unaccompanied choral singing can 
be, and he is now subtilising his texture and effects to 
an extent that in its turn stimulates the choirs to still 
further developments of technique. In ‘Atalanta’ he 
has certainly set English choirs the stiffest task they 
have ever had given to them. The work is nominally 
in twenty parts—not ‘parts’ in the old contrapuntal 
sense, but rather corresponding to orchestral groups ; 
and as the composer stipulates for not less than ten 
voices to a part, it is clear that only large choirs can 
perform the work. While a skilful contrapuntist, 
Mr. Bantock’s aim in choral writing has always 
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enrich the 
insistent 


been predominantly a poetic one,—to 
moods of great poetry with the more 
appeal and warmer colour that music can lend 
them. Counterpoint for its own sake can find 
only limited employment in a scheme of this 
kind ; the main factors are bound to be melody and 
harmony—a melody closely modelled upon the contour 


of the poetic idea, and a harmony full of surprises, 


clashes, inter-suffusions, poignancies. One is some- 
times inclined to think that the old distinctions 
between styles, founded on the qualities—or supposed 
qualities—of instruments, have no longer their old 
validity, and that we are on the way to a kind of 
generalised style to which all instruments must 
conform as well as they can. It is a new style, set 
primarily by the orchestra, which after all is merely 
a single musical instrument, and the only one that 
can be said to approach perfection. It not only 
allows of full and rich expression but prompts it ; and 
it is inevitable that a generation to which the orchestra 
is the natural mother tongue of music should do most 
even of its non-orchestral thinking in terms of this. 
Mr. Bantock’s present choral writing is largely 
orchestral in conception —which does not for a moment 
imply, let us hasten to add, that it is in the least 
unvocal. It is enough if the vision and recollection of 
the orchestra kindle the imagination to a new scale 
and intensity of emotion ; the actual expression can 
then be achieved in terms of the instruments at our 
service. What Mr. Bantock has done in ‘ Atalanta in 
Calydon,’ is not to write orchestral music for voices, 
but to use voices, in a legitimate way, to interest and 
move us as deeply as an orchestra could do. 

One lays stress upon this point because it is easy to 
misconceive his purposein laying out his choral masses, 
as the analysts have told us, on quasi-orchestral lines. 
He divides the choir into three main groups—(a) male 
and female voices in six parts, (4) a male choir and a 
female choir each in four parts, (c) a male choir and a 
female choir each in three parts; that is, five choral 


bodies in all. (a) is at once the largest and the most 
complete in itself, and plays much the same 
part in the score of ‘Atalanta’ as the string 


The different strata 
correspond to 


group does in an orchestra. 
of (< may be supposed to 
the wood-wind group, and those of (4)—where the 
voices are more numerous than in to the horns 
and brass. But though perhaps only a very foolish 
person would say that Mr. Bantock has tried to make 
the various the work of strings, oboes, 
clarinets, trombones, and so on, it may not be super- 
fluous to insist that he has done nothing of the kind. 
What he has done is to use groups and sub-sections 
of different weights and colours to get something 
of the varied play of tint and perspective that we have 
in the orchestra,—and of course to combine them 
all for the more massive effects. It is not merely 
that he contrasts the groups bodily in different 
movements,—the second and fourth being for the 
full choir, the first for male voices alone, and the 
third for female voices alone,—but that within the 
movement itself he aims at enforcing the poetic idea 
by a quasi-orchestral blending or contrast or antiphony 
And who can that this does the 
slightest violence to the function of voices as voices ? 

The movement that pleased the audience most at 
the first performance was apparently that for female 
partly, no doubt, because it is simpler 
in texture and more obvious in idea, partly because 
the ladies succeeded in maintaining better intonation 
than the men sometimes did. The three other move- 
ments, are incomparably greater. They 
have the qualities that make the choruses of ‘Omar 


voices do 


of colour 


SAV 


voices alone s 


howev er, 


reflection, the command of a wide range of emotion 
and of all kinds of expression,—the lyrical, the 
rhetorical, the dramatic, the philosophical. Here and 
there one may hold that the composer has been led 
away from the deeper sense of the poetry by the 
desire to treat certain passing images or figures jn 
pictorial fashion. Perhaps this may be one of the 
exigencies of the choral writer on such a scale as this. 
he may feel that it is necessary in order to ensure 
the needful variety. It was some such idea as this. 
apparently, that induced Mr. Bantock to make a 
‘picture’ of the chorus: 
‘We are no other than a moving row 
Of magic shadow-shapes that come and go’ 

in ‘Omar Khayyam,’ where some of us feel that the 
outer rather than the inner aspect of the words has 
been dwelt upon. So in ‘Atalanta in Calydon’ now 
and then ; it is doubtful, for example, whether it was 
the right thing to give two contrasted kinds of expres- 
sion to the images of the line, ‘And wrought with 
weeping and laughter.’ But after all these are almost 
microscopic flies in a mass of first-rate ointment, and 
cannot affect our admiration for the variety and 
poignancy of expression that Mr. Bantock has put into 
the music. It is no small achievement to have brought 
music up to the philosophic level of Swinburne’s great 
lines and sustained it there so long. 

The Hallé Choir did well on the whole in the first 
performance of the work, but lapses of intonation 
obscured the musical logic of several passages, and 
the phrasing was throughout not sufficiently elastic— 
not near enough, that is, to the unfettered, bar-less 
rhythm that should be the ideal of poetic singing and 
playing. 





OPERA-HOUSE. 
KLEIN. 


LONDON 
By HERMANN 


When the doors of this Opera-House close on 
March 2, it will not be on the final as well as the 
introductory chapter of Mr. Hammerstein’s great 
experiment. The die has been otherwise cast. 
Subscribers have been forthcoming to the necessary 
tune, and their promises have emboldened the 
American impresario—who has candidly admitted 
that he is neither a multi-millionaire nor a 
philanthropist—to announce a three months’ summer 
season beginning the third week in April. This will 
not be at the lower range of prices ; but in spite (and 
also in consequence) of that fact, it is going to bea 
financial success, and will therefore be followed in 
October by another long winter season at the rates 
which have wound up the current season. By that 
time the undertaking will probably be established ona 
solid basis. Happily there is to be an alteration in the 
kind of opera to which the scheme has so far been 
restricted. The presence of two distinguished librettists 
among the leading subscribers will necessarily make a 
difference. We shall be having for certain Lord 
Howard de Walden and Mr. Josef Holbrooke’s 
‘The Children of Don,’ and probably also the Duke of 
Argyll and the late Learmont Drysdale’s ‘ Fionn and 
Tera,’ both of which new operas will be presented 
through the medium of the English language. There 
is likewise talk of certain Wagner operas being sung 
in the vernacular. This will be good news, provided 
the necessary steps be taken to secure a distinct and 
refined enunciation of the English text. Diction such 
as the whole house can hear and understand is 
essentially the crux of the important question whether 
the love of English Opera (or opera sung in English 
is ever to take permanent root in this country. 





Khayyam’ so striking: a fine poetic sense, the art 
of making music the vehicle of human experience and | 


Meanwhile, as it seems to me, the enterprises of the 
Royal Opera, Covent Garden, and the London Opera- 
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House can proceed, each upon its own separate lines, 
without hurting one another, but with inestimable 
stimulus and benefit to the growth of the national idea 
_that is, to the cultivation and development of a 
form of lyric art wherein our native tongue and native 
performers have too long been releg rated to an inferior 
lace. 
P * LOUISE.’ 


4 fortnight before Mr. Hammerstein lowered his 


prices —to be precise, on January 24—he added to his | - 


repertory a splendid example of modern French 

music-drama in the shape of Charpentier’s ‘ Louise.’ 
At that time we were naturally comparing his 
productions point for point with the best that Covent 
Garden can do. So long as grand opera and summer 
season prices are charged, it is only fair that the 
standard of criticism shz ull be elevated to the ‘ top 
notch.” When they are cut down one-half, to ordinary 
theatre level, it is equally fair to somewhat lower the 
standard and avoid comparisons altogether. I doubt, 
however, whether Mr. Hammerstein would thank his 
critics for doing either, his ambition being to maintain 
his representations at the highest possible level, even 
though compelled by circumstances to bid for full 
houses through an appeal to a wider and less wealthy 
public. Enough, for the moment, that this appeal 
proved eminently successful. It was immediately 
responded to by a series of crowded audiences, who 
displayed an intelligent and intense appreciation of 
the high-class operatic fare placed before them. 


One complaint, and one only, could be urged 
against the performance of ‘Louise,’ and that 
was a sin of omission. Charpentier’s opera is 
eautiful, but long. Unless it was to last from 


eight o'clock till midnight something had to be cut; 
hence the elimination (at the earlier representations 

f the extremely characteristic music allotted to 
the Noctambule and other Parisian ‘types’ when the 
curtain rises on the second Act. But this music 
should never be entirely left out. A portion is quite 
essential to the completeness of the musical scheme, 
whereas some of the concerted numbers can be 
shortened without detriment to the general effect. It 
s wonderful how ‘Louise’ grows upon the listener 
with closer acquaintance. Each fresh hearing reveals 
new beauties, new subtleties of thought and expression, 
new master-touches of thematic development and 
ngenious treatment. Yet somehow the book is not 
wholly satisfying : the dénouement leaves one with a 
sense of discontent, of problems raised but left 
wsolved. In some respects ‘Louise’ is not less of 
a masterpiece than ‘Faust’ or ‘Carmen,’ but it will 
never be so enduringly popular as either. 

In an executive and also in a scenic sense 
udging, let us say, from the superior plane of the 
Opera-Comique, w here the work was first produced in 
February, 1900,—there was really very little fault to 
find with this performance of ‘Louise.’ The 
principal parts were well acted and something more 
than adequately sung; the long array of minor 
tiles gave opportunity for distinction to the 
humerous contingent of clever and intelligent people 
who form the second rank of Mr. Hammerstein’s 
personnel. Mlle. Vallandri, a Frenchwoman, realised 
the purely Parisian aspect of Louise’s restless, 
unsatisfied temperament more truthfully than anyone 
else I have seen in the part, whilst doing easy 
justice to her music. Mlle. Marguerite d’Alvarez 
scored quite a hit as the Mother, and M. Francis 
Combe, if not equal to poor Gilibert, made a salient, 
sympathetic figure of the Father. The Julien of 
M. Jean Auber was a painstaking effort, but the 
Montm: artre poet requires a more vivacious touch : he 
is a lively Bohemian, not a plodding ‘literary gent.’ 





|under notice Mlle. Victoria 





| The orchestra, under M. Luigi Cherubini, treated 
us to some of the best playing that has yet been 
heard at this opera-house, and gave an admirably 
refined performance of Charpentier’s difficult score. 
The mise en scene, too, was first-rate. 

‘LA TRAVIATA ’—‘ FAUST.’ 

That hackneyed operas can derive renewed interest 
from a good ensemble and a picturesque setting was 
made agreeably manifest by ~ perform: ances of ‘La 
Traviata’ on the 2nd and ‘Faust’ on February 9. 
In the former, wisdom was shown in the matter of 
costumes by choosing the period of Louis XVI. _ It is 
a noteworthy fact that operatic choruses (and even 


some operatic ‘stars’) know better how to wear the 
the elaborate attire of the 18th century than the 
plainer dress of the mid-19th. Mr. Hammerstein 


experimented with the latter when Madame Melba 
sang ‘ Violetta’ during his first New York season. The 
diva, of course, made a pretty picture, but the rest 
looked like so many fish out of water. On the occasion 
Fer—who, by the way, 
avoided the anachronism of wearing an up-to-date 
gown—considerably enhanced her reputation by a 
dramatically powerful and vocally admirable imper- 
sonation of the Dame aux Cameélias. She imparted 
a surprising amount of sincerity and realism to those 
touching incidents of the Dumas drama which time 
has robbed of most of their original impressiveness. 
With Mr. Orville Harrold as a robust-voiced Alfredo, 


and M. Vilmos Beck as a dignified Germont /?re, 
the cast lacked neither merit nor efficiency. 


Miss Félice Lyne’s first appearance as Marguerite, 
combined with the lure of cheap prices, drew a packed 
house for ‘ Faust,’ the audience being by far the largest 
since the opening night of the season. The youthful 
American was here attempting a heavier task than she 
had previously essayed, and to those who expected a 
Marguerite equal in all respects to her Gilda the 
result must have been disappointing. Girlish grace 
and charm, unaffected sweetness of expression, were 
undeniably present in her embodiment, while the 
lighter music of the Garden scene was sung with 
faultlessly neat technique. But in the more dramatic 
passages of the opera the young artist was obviously 
overweighted. She made a pathetic little figure, and 
did everything with intelligence and a welcome absence 
of strain ; but in the bird-like tones there was no note 
of passion, no resonant utterance to touch the heart or 
give adequate effect tothe situatien. A girl Marguerite 
may be a delightful change for one act of Gounod’s 
opera, but for her to fill the whole picture is a physical 
impossibility. Anyhow, Miss Lyne is a singer of such 
unusual talent and promise that, while offering her 
every encouragement to work on ambitious lines, I 
would advise her to eschew parts that are still too heavy 
for her, and seek to cultivate greater variety and depth 
of tone-colour, with yet greater brilliancy and mastery 
of vocal art in her legitimate domain of a pure light 
soprano. 

‘THE BARBER OF SEVILLE.’ 

The soundness of this view received abundant 
illustration in the comparative triumph that Miss Lyne 
achieved on February 17 with her fifth réle, namely, 
Rosina in ‘The Barber of Seville.’ Her brilliant 
delivery of the Rossinian roulades, and especially of a 
remarkably difficult cadenza with flute obbligato 1 in the 

‘Shadow song’ from ‘ Dinorah’ (sung in the Lesson 
Scene), were justly acclaimed with enthusiasm by a 
huge audienc e. One could see that comedy is not her 
natural bent; at least, she has not so far had the 
training favourable to a development of the 7s comica. 
This may come later by dint of study and observation ; 
for where there is so much alertness and intelligence 
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— i 
as Miss Lyne showed in this first attempt, there is|I have come myself,’ and then she begins to talk, yey 
surely the talent for acting as well as singing to|cleverly, with incredible vitality and  impulsivenes, 
perfection all these lighter parts of the familiar | thanks me for my interest in her work, raves about Mable 

. ossini’s | 2S also of the work of Prince Edmond de Polignac, whom 
she considers one of the great musicians, and so on and so on, 
And then she began playing her opera to me. 

It is about this opera, ‘The Wreckers,’ that I want to talk 








répertoire. The general performance of R 
masterpiece was chiefly noteworthy for an exceptional 
degree of boisterousness and bustle on the part of all | 
the men. It is ofera /uffa, 1 know, and here it 1S | to-day, partly because I believe it is her chief work partly 
very hard to draw the line. But after all, the Conte | pecause it is the one I know best. Once you know it thi 
Almaviva is an Italian gentleman, even when he plays | « Wreckers,’ which owing to its stern, heartbreaking quality 
the tipsy soldier, and M. Georges Régis, if he sang may at first disturb and distress some people, will not let 
creditably, was sadly lacking in distinction. M.|one go. In this great dramatic ballad is a note of defiant. 
Figarella (Figaro), M. de Grazia (Don Bartolo), and | despairing passion, a merciless power that even while 
M. Enzo Bozzano (Don Basilio) were fairly amusing | repelling you is irresistible. A dark Cornish legend which 
n their exaggerations of the traditional ‘ business.’ Ethel Smyth had picked up from the fisher-folk on that coast, 
= was woven by her and her friend Henry Brewster, the actual] 
poet, into a strong sinister story. 
The strange thing about the music to this wild legend 
— — — the absence of conventi« nal feminality, of any trace | 
DR. ETHEL SMYTH. sentimentality, or of revelling in soft emotion and trivial 
The following extracts, translated from an article expansiveness. The style — as if hammered in red-hot 
by Richard Specht on Dr. Ethel Smyth, that |u°"%. ee oe ee —- epee Pans | 
ak < : - | tiie snapping-point. Thecrowd, treated as one heroic individual, 
appeared in Der Merker (\ ienna) for December, 1911, | js an inspiration of genius; their wild prayers for a storm 
will be read with interest in connection with the | the victims of which are, as it were, sacrifices acceptable 
sketch of the composer’s life given in our last issue: | unto God—their frenzy when the treachery is discovered 
: a ss . . _ | All this is drawn with a manifold strength that cannot come 
Generally speaking, the remark Mu/lier taceat in musica | to full effect, it is true, unless the chorus is admirably trained 
holds good, in spite of the many ladies who are occupied | to dramatic representation, but as creation it has unexampled 
with musical needlework, sewing melodies, and knitting | force. Most beautifully are certain sad melodies, notably 
tones; in spite of the heroic musical pose of ingeborg|a Cornish one, interwoven in the music ; splendid, moving, 
von Bronsart, the well-bred pedantry of Matilde von |inexplicable from the point of view of reason ond 
Kraklik, the excellent, even surprisingly clever Brahms| therefore doubly overwhelming is the ‘Song of the 
imitations of Kitty von Ischerich, the bon-bon-box elegance | Rat’ a sort of agonized parody of a music-hall tune, 
Chaminade. All this is imitation work ‘after good wrung from the passionate rage of the forsaken maiden, 
masters. N ne of these ladies compose from the inner wrought with harmonies, as of a spirit writhing in the throes of 
necessity of a creative impulse, but from emotion or vanity, ison, that torture and haunt the ear. But in things 
innocence or musical insanity ; and the worst of it is they nae Fh Ethel Smyth is of masterly boldness. The strangest 











hinder the career of really creative women by begetting sequences, the most ruthless modulations become under her 
distrust and prejudice against female composers. pen logical necessities, because the natural expression of an 

there is one, an Englishwoman, who has swept away, | inner necessity. And this not to speak of her contrapuntal 
I Imost said, battered down, such prejudices. Looking | art: organ-points, the canfus firmus, inversions, double 





neither to the right nor to the left, going her own way 1M | counterpoint are secondary matters with her, for she handles 
energy over every difficulty, thin, energetic, | them with such ease that their presence is only discovered 
ly alive, hair slightly grey, gifted with enormous | after careful examination ; the chorus in the third act and the 
power, full of an inward gaiety that perhaps has cost song of Avis are good examples of this. The prelude of the 
1 to win, this woman has proved that her sex does | second act is unequalled as a picture of mood in music: 
» true musical invention; for her music has a strange, unearthly sounds, almost abstractions, mixed with 
ely individual tone, without pedigree, and | the ghostlike voice of the sea and the spirit of legends—a test 
according to no known pattern. | indeed of giftedness. One may perhaps question her motive 
Her name is Ethel Smyth, parentage a family of land-| in sometimes taking fragmentary portions of her themes, 
owners who much objected to her rejecting the customary | telescoping and blending these into a whole and using them 
-hunt sof artistic life. | as basis of her accompaniments ; an instance is to be found 
It makes me laugh to-day when I think of how I made | at the culminating point of the work in that flaming outbreak, 
her acquaintance. In the house of Bruno Walter, that white | the love duet of the second act. The use of melodrama in 
flame of an artist s il, that unselfish and tireless champion of | ‘The Wreckers’ is extremely interesting and often in the 
real talent, I saw lying on the pianof rte an opera score, opened highest degree effective ; notably the passage in which 
it, and my attenti« n was instantly fettered by an extraordinary Thirza, Pascoe’s wife, bursts into a terrible parody of the 
chorus. I asked Walter what the work was, He spoke with | prayer which the wreckers are singing, accompanied by the 
usiasm of the stern energy of this new and very singular | organ, in the chapel hard by : 
t, astonished that so strong a creative gift should be a | : 
woman’s, andadded that a remark made about her years ago by 
Hermann Levi, that she was the most musical individual he | 
had ever come across, except Wagner, had recently been | 
repeated to him; at the same time he told me that the composer 
was in Vienna, and that he much hoped Mahler would produce 
work. I then wrote to her and begged her to send me | 
a copy rather than bring one, wishing to be uninfluenced in 
my judgment by the possible charms of the composer. She 


















husband 









Ye, whose eyes are full of salt, 

Whose mouth is full of sand, 

Keep silence for ever! 

Spare neither women nor children, 
Slaughter them like beasts of the field! .. . 
God of those that suffer, 

Grant us our prey to-night ! 


Hallelujah! Amen! 



















at once sent the opera, with a few pleasant words which | The boldness of the above effect must be seen upon the 
showed me that > was unaccustomed to over-great interest | stage itself and cannot well be imagined fron. print, but so it 
being taken ork. But one day, before I had had time | is with any moment of exceeding passion, whether of pain, 
to examine the score, the door-bell rang, and ere my servant— | ecstasy, of horror ; a description cannot do more than indicate. 
visibly ast at the appearance of the visitor—could| If there be anything womanly about ‘The Wreckers’ may 
prevent it, in came a woman, hair rather untidy, hat of no| be it is that the tension is perhaps over-great. It is true one 


et and mantle upon which wind and | cannot adequately judge from the pianoforte score ; one must 
worst, the colour being no longer | see the work in production, or perhaps, which does as well, hear 





recognisable irm hand grasps mine, and with a rather| it rendered by the composer herself. This thin, resolute 
mischievous I that lends a gentle and comradely | woman whom the spirit of convention has never touched, 
expre n to a face that is not all ‘pretty,’ that life has | who laughs at the world and all its follies, who is happier in 





mewhat sternly modelled, she said: ‘ You see, after all, | her rough tweed dress and her indescribable cap than in the 
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mart clothes of the drawing-room lioness—which she can be 
sv moment if she chooses—who has liv ed her life alone in 


has become a piece of English nature, who has stridden 
bravely through wind and weather and learned to look the 
wn in the face ; this woman, behind whose devil-may-care 
cheeriness it is easy to read sorrow and the stress of the fight, 
renders her creations with an overwhelming strength, a fire 
fc conviction, an incomparable earnestness, a storm, in short, 
f passion and power which beggars description. He who 
has seen her at the pianoforte will never forget it. . . . 
[seem to hear someone object: ‘ You tell us, then, that 
worth and ethic content of her work is its 


’ 


chief 
ynwomanliness ? 

This conclusion is too silly to refute, a mere play upon 
words; and of a woman whose mighty chorus, ‘ Hey, Nonny 
No,’ is winning for her the hearts of those who strive and 
safer; who has turned aside from all things in life that are 
supposed to spell happiness for a woman, yet whose work 
never gives the lie to womanly emotion ; whose existence 
s for her art alone—of such a woman it behoves us to speak 
griously. Those who choose their path, and persist in it 
with or without encouragement, are either freaks or very real 
ople ; such as know her work will have little difficulty in 
deciding to which category Ethel Smyth belongs. 


tie 





Church and Organ Music. 


the country with a big dog in a lonely cottage till she herself 


Dr. Harding’s lecture is a synopsis of his many years’ 
experience as a teacher, and we are in hearty agreement 
with all he says. His remarks on phrasing are admirable, 
and his exposure of the absurdities to be found in much 
printed organ music only too necessary. 


When we add that these lectures may be obtained by 
purchasing the calendar of the R.C.O. (price 1os.), we do so 
in the hope that many will avail themselves of so much 
valuable matter. 


In the University Music Class-room at Edinburgh, the 
fourth of a series of historical concerts was given on 
February 7. The subject chosen was ‘Organ music 





illustrative of the old and new styles,’ and with Mr. Lemare 
as the organist, it need hardly be said that the recital gave 
delight to all present. The organ (built in 1857, and to some 
extent modernised in 1907 by Messrs. W. Hill & Son) is a 
comprehensive instrument, though the Solo organ strangely 
enough does not, from the specification sent us, appear to 
| possess a Tuba. The programme comprised works by 
J. S. Bach, Mendelssohn, Rheinberger, Guilmant, Widor, 
Lemare and Dvorak, and in such capable hands served well 
to illustrate the many styles embraced by organ music. 





| The programme-paper included an interesting series of 
| notes on organ-building and organ-playing, but the concluding 
| paragraph may be open to question: ‘The modern organist 
}and composer for the organ differentiated from his 

predecessors by an ideal quite his own. Liszt tried to make 
| an orchestra of the pianoforte, the modern organist wants to 


| do the same with the organ. The ambition is not only 


is 


The Royal College of Organists cannot be accused of | legitimate, but even praiseworthy.’ 


narrowness of view, and the series of lectures recently given 
under its auspices must have been of the highest value to 





tt present. The subjects were ‘The teaching of 
janoforte- playing, by Oscar Beringer; ‘The teaching 





of gan-playing, * by Sir Walter Parratt ; ‘The relationship 
f the organist io the musical developments of the present 
lay,’ by Dr. G. F. Huntley; ‘ Rheinberger’s Organ sonatas,’ 
by Dr. G. J. Bennett ; ‘ Vowels and consonants: a study in 
phonetics,” by Dr. T. Keighley; and ‘Organ-touch and 
phrasing,’ by Dr. H. A. Harding. It has been said by 
someone that organists are broken -down pianists; 
but it may be rejoined that the good organist must 
necessarily possess at least a good pianoforte technique. 
The two lectures on  pianoforte-playing seem to have 
crystallized the method of teaching which has made 
Mr. Beringer famous. An unusually fine opportunity 
was certainly offered by the lecturer to those wishing 

know the latest principles of the art. Sir Walter 
Parratt holds a unique position as an organ teacher, and we 
ave not yet recovered from our amazement that the College 
was not crowded out on the occasion when he gave away his 
secrets. His remarks on his subject were admirably pointed 
from time to time by references and illustrations showing the 
wide scholarship of the man, and offering an example of 
untold value. 














Dr. Huntley chose a very important theme for his 
discourse, and his excellent development is worthy the 
attention of all who recognise the importance of cultivating 
ther attributes of the organist’s art besides mere organ- 
playing. In excellent language he insisted on the necessity 

artistic accompaniment, extemporisation, choice of 
voluntaries, recital pieces, and the many branches which 
make up the organist’s daily work. 


The opportunity of hearing a lecture on Rheinberger’s 
Organ sonatas by one of his pupils i is rare enough, and it is 
sufficient to say that Dr. Bennett, the accomplished organist 
of Lincoln Cathedral, was conspicuously happy in all he said, 
and in his illustrations, which were admirably chosen. 


Dr. Keighley’s subject is one of great importance. Surely 
refined and facile diction are necessary to every organist, in 
view of the position he is able to command to- day! The 
lecture must have been achieved at the expense of consider- 


able time and thought, but as a result we have a concise | ready, and can be obtained from the secretary, 


and lucid explanation of the matter. 





| 
| 
| 
| 





But did Liszt really do this? We admit that he invented 
much in the way of pianoforte figure and independent 
treatment, but the music to which we presume the above 
paragr aph points was at least written for the instrument. 
It is in trying, by means of orchestral transcriptions, to 
imitate the orchestra, that we believe so much harm is done. 
But we grant that to endeavour, by using the enormous 
possibilities of the modern organ in new compositions for the 
instrument, to ‘ emulate’ the orchestra in its tone variety can 
have but a good result. There are unfortunately too few 
writers who seem to realise the dignity of the organ, and it 
is too evident that the modern organ effects are liable to be 
misused. The writer quite properly adds: ‘ But there are 
| limits to the powers of the organ as toall things. If the 
modern organist transgresses these limits, he will denaturalise 
his wonderful instrument, and do a dis-service to his art.’ 
Every word of this is true, and our only difficulty is to 
reconcile the two quotations. Possibly the first was not quite 
properly expressed. 


of six special organ 
subjects was given 


The first of an admirable series 
recitals and lectures on musical 
recently at the Battersea Polytechnic. The works in the 
programme were arranged for organ and orchestra, 
and included the ‘Solemn Melody’ by Walford Davies, 
Handel’s Concerto in B flat, and ‘Two  Bourrées’ 
and Mendelssohn’s ‘Cornelius’ March. Dr. Richards, 
organist of Christ Church, Lancaster Gate, was the 
organist on this occasion, and the Polytechnic Orchestra was 
conducted by Dr. Wetton, head of the Music Department. 





It may interest our musical readers to learn that a 
comprehensive book of music has been prepared for the next 
annual Festival of the Nonconformist Choir Union, which 
will again be held at the Crystal Palace. The book includes 
such items as Gounod’s motet, ‘Gallia,’ an anthem by 
John E. West, ‘Song of Joy,’ Barnby’s sacred part-song, 
‘The Haven,’ and other sacred items, as well as part-songs 
by Elgar, ‘As torrents in summer,’ Elliott’s ‘ Speak to me 
with thine eyes,’ and two short folk-songs by Brahms, ‘In 
silent night’ and ‘ Love, fare thee well.’ 





This popular organization, which has been in existence for 
nearly a quarter of a century, is a voluntary one, and exists 
solely for the purpose of improving the quality of Free 
Church singing. The syllabus for the 1912 Festival is now 
Mr. Arthur 


Berridge, 24, Wallingford Avenue, St. Quintin Park, W. 












































































170 THE MUSICAL TIMES.—Marcu 1, 1912. 





On Sunday, February 4, Mendelssohn’s ‘ Lauda Sion’ 
was given by the choir at the Halifax Place Chapel, 
Nottingham. The soloists were Miss Emmie Warner, | 
Madame Ethel Parkin, Mr. J. Franklin Pearson, a PIANOFORTE MUSIC. 

Mr. Joseph Asher. Mr. E. M. Barber conducted, and Mr. | Scherzo in G minor ( from the Octett, Op. 20). Composed by 
C. E. Blyton Dobson was at the organ. Mendelssohn. Arranged for the pianoforte by Viggo Kini 





Reviews. 


- Valse in A minor. Aubade. Cortéze galant. Composed 
by Theo. Wendt (Op. 24). 


jas : [Novello & Co., Ltd.] 

Mr. James Tomlinson, Public Hall, Preston—Concerto in : 
D minor, IV. F. Bach. It is well-known that Mendelssohn made an orchestra! 
Mr. F. E. Wilson, St. Michael and All Angels, Ilford— version of the Scherzo from his Octett for use with his first 
Choral Song and Fugue, S. S. Wesley. : Symphony, and that the score became the property of the 
Mr. F. Gostelow, Wesleyan Church, Dunstable—Reverie, Philharmonic Society. This now receives the justice of 
p publication, in the form of a pianoforte version by Mr, 
| Viggo Kihl. The pianist’s instinct shows itself in every ba; 
Kr | of the arrangement, which is a skilful adaptation of difficult 


Mr. G. Bernard Gilbert, Public Hall, Canning Town— | ™aterial. ; 
Sonate No. 1. Gasiveant. | Mr. Theo. Wendt’s style as a composer for the pianoforte 
| 


ORGAN RECITALS. 


J 
Lemare. 
Mr. Ernest H. Smith, St. Bede’s, Liverpool—Fugue in G, 


Dr. W. H. Speer, St. Peter’s, Bexhill—Concerto in B flat, | #8 one that gives artistic elaboration, refined and careful in 
No. 6, Handei | workmanship, to ideas couched in a familiar idiom. |p 
Dr. Caradog Roberts, Gwaun-cae-Gurwen—Storm Fantasia, | S°™timent these pieces belong to the category of drawing-room 


| ORE seers which they adorn. They are closely akin to dance 

Mr. C. H. Moody, Newtown Parish Church, N. Wales— | ™usic ; the first is a quick waltz with a mid- European 

Allegro moderato, Aare-Elert tendency to sudden variations of tempo ; the second is stately 

Alleg aro, are-Liert. | ‘ ; i. _ : Se 4 , | 

Mr. H. Coleman, Denstone College Chapel—Sonata in and hag Menuet’; the third is a slow and much disguised 
mazurka. 


A minor, Borowsht. 
Mr. Nelson Edwards, Colne Parish Church—Pastorale, | _ . : : ; 
Claussmann. | Richara Wagner. Samtliche Schriften und Dichtungen, 
Mr. T. W. Hanforth, Sheffield Parish Church—Impromptu Volks-Ausgabe. Sechste Auflage. 
Elegiac, 7. Kendrick Pyne. {Breitkopf & Hirtel.] 
hy Ss ‘ongreg ona 7 - g kk > : . , 
: ir. H. D vet — ngregational Church, Matlock—Concert | The most impecunious student of Wagner need no longer 
age ede one be without a set of his prose and poetical works. Messrs, 





t0¢llmann, 








( ’ Ss , 7 3 ( hs idge— . > : - ++ 
Mr. J. Fn Laws om, Wesleyan Church, Boroughbridge— | Breitkopf & Hartel, having completed the fifth edition with 
Suite Gothique, / 
‘aul Roct ‘kley Parish C — Pastor: - a : "nat! 
7 Pau _ R re cae = = Parish Church—Pastorale, were reviewed in our February issue, are now bringing outa 
Cecitative e wale, Aarg-£iert. : ee : - } 
: - ’ _° i sixth(‘ Popular Edition ’) intwenty-four parts at sixpence each. 
Mr. Reginald Waddy, Emmanuel Church, Mannamead, { F ) . - P . 
. on > ; ;',, | nearly three hundred pages, and contain, besides the general 
ny ( hel S ac’ } ae * » a ’ 1 . id 
Mr. B, a G a Hunni _ St. James's, Tunbridge Wells preface that Wagner wrote for the issue of 1883, the earliest 
suite Ut tnhigue, HOCUMANK, a 
: 3 obson “er Missic ¥ ing — . ; . , 
Path: }. bson, Central Mission, Nottingham—|] o¢ «pas Liebesverbot,’ ‘A Pilgrimage to Beethoven, 
yf dew. aa | ‘An End in Paris,’ a number of other articles that Wagner 


} : - 
the two supplementary volumes (making twelve in all) that 
- - | The first two of these lie before us. They comprise together 
Plymouth—Toccata and Fugue in D minor, 7. S. Bach. | res ‘ P ow 
writings, such as the autobiographical sketch, the account 
M . ° nes solto hi T all—Fugue i 3 rebs. re . : :? ” 
r. A. E. Jone , B lton Town Hall—Fugue in G, Aveds wrote from Paris, and the texts of ‘ Rienzi’ and the ‘ Flying 





\ eters *hertsev— “hors = r 3 . r 
ir. \ , P = P s = ey—Choral Prelude on Dutchman ’—the contents, in fact, of vol. i. of the older 

ange . WW. Pearce. I ems » editions. We may recret th: » publishers 
Mr. W Foster. Town Hall, Darliston—Theme | **®”* lume edition We may regret that the publisher 





|have preserved the Gothic type that is so trying to 
|non-German eyes ; but the cutting is clear, and the paper, 
lin spite of its thinness, opaque and white. We presume it 
lis intended to make this ‘ Popular’ edition as complete as 
the fifth, by including in it the new matter printed there. 


ons and Fugue, Ho//ins. 

Mr. Ernest O'Dell, St. John’s Church, Smith’s Falls 
Canada—Marche Triomphale, Guz/mang. 

Mr. A. E. Davies, St. James’s Church, Hatcham—Toccata 





Mr = iL + Bry ~ ] - the Evangelist, Altrincham— If so, it will be an exceedingly cheap twelve-shillingsworth. 
Mr. Frederick Kitchener, St. Mary’s Church, Cairo—Choral | Five songs, Op. 47. Seven songs, Op. 48. By Brahms. 
Prelude, ‘ Seelenbriutigam,” Xeger. | English versions by W. G. Rothery. 
Mr. J. Barfoot, St. Mary’s Church, Northiam—Overture in [Novello & Co., Ltd.] 
*, smoke . — | Every English edition of Brahms’s songs is a thing to be 
Mr. W. A. Roberts, St. Paul's, Princes Park, Liverpool muetetel ¢ oat Be the unssnt came Sie. Rethard’s sua 
First mov nt from Organ sonata, £/gar. ite aa Tiago a weet ’ mene 
Mr. S. H. F. Wéalé. Desry Cathedral—Prelede and Ferec | versification and attention to phrasing and _ syllabic 
- apeses ie _ sina mas *“s"< | accentuation add to the value of the collection. The songs 
Mr RW E eh Church of The Good Shepherd, Lee—| of Opp. 47 and 48 are not much in vogue, for on the whole 
_ or dag 9g spd slog oe oa they appeal by their subtle simplicity and the refined beauty 
t ita and Fugue in D minor, Ba | of their acc ympaniments rather than by striking ideas. They 
tte | would well repay the attention of English singers anxious to 
2 ee eee | extend their repertory with art-songs that are interesting and 
Mr. W. Meacham Haley, rganist and choirmaster of| neither familiar nor exacting. Op. 47 consists of * The 
St. Mary the Virgin, Charing Cross Road, W. message (‘ Botschaft’), ‘Consuming love’ (‘ Liebesgluth’), 
Mr. Matthew Kingston, organist and choirmaster of the | ‘ Sunday’ (‘ Sonntag’), ‘ Red roses of summer’ (‘O liebliche 
Par Church, Shortlands, Kent. Wangen’), and ‘ The love-letter’ (‘ Die Liebende schreibt ). 
Mr. ¢ rles H. Nutton, organist and choirmaster, Troon | Op. 48 consists of ‘The watchful lover’ (‘ Der Gang zum 
Par Church, Ayrshire. | Liebchen’), ‘ The false love’ (‘ Der Ueberlaufer’), ‘ A maid’s 
‘ despair’ (* Liebesklage des Miadchens’), ‘ Love betrayed for 
| riches’ (‘Gold tiberwiegt die Liebe’), ‘Comfort in tears- 
T ints relating to the complimentary dinner given (‘Trost in Thrinen’), ‘No joyous morrow breaks for me 
Directors of Messrs. Novello & Co. last December | (* Vergangen ist mir Gliick und Heil’), ‘When wint’ry winds 
w been closed. The balance in hand has been | their dirge are singing’ (‘ Herbstgefiihl’). The last-named is 
presented by the committee to the Novello employees’ |a particularly beautiful example. It should be added that 
Provident Fund, which is managed entirely by the|the original German text is provided as well as the new 


| English version. 
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Tye Badness of i Vagner’s Bad Luck. 

" Anti-Wagnerian journalism. By David Irvine. 
[Watts & Co.] 


ail and sundry critics with whom the writer does not agree. 
\fr. Irvine shows a tendency to tear his passion to tatters, and 
makes us feel that his so-called exposure is part of the 
adness of Wagner's bad luck. He regards the slanders 
that is, opinions of Wagner not shared by Mr. Irvine) as 
‘; symptom the cause of which lies in a morally corrupt 
Protestantism ° ! 


rotes 


In the Moonlight. Waltz for Pianoforte. 


[Francis, Day & Hunter. ] 


By M. de Jong. 


This well-written and attractive 
jirector of the excellent little band that helps the digestion 
f visitors to Lyons’s ‘ Popular’ Cafe. 
; reminded of Sousa’s theory as to why bands play at 
the officers’ mess : 
the meat.” 
them more so than others, but Mr. de Jong has contrived 
to compose melodies that are not reminiscent, although one 
remembers them. 


BOOKS RECEIVED. 

The rise and development of opera. By Joseph Godard. 
Pp. 210. Price 4s. 6a. (London: William Reeves.) 
The girlhood of Clara Schumann. By Florence May. 
Pp. 340. Price 12s. 6d. (London: Edwin Arnold.) 
The calendar of the Royal College of Organists, 1911-1912, 





and forty-seventh annual report. Pp. 307. (Published 
by the Royal College of Organists.) 
“sar Franck, Some personal reminiscences. By J. W. 


"Hinton. Pp. 16. Price 6¢@. (London: William Reeves.) 


Correspondence. 


HARP.’ 
TIMES.’ 


‘THE ORIGIN OF THE IRISH 
TO THE EDITOR OF ‘THE MUSICAL 
Sirn,—The Rev. F. W. Galpin, in his interesting lecture 
n ‘The origin of the Clarsech or Irish harp,’ printed in 
ur February issue, attributed to Edward Bunting state- 
which were really made by Samuel Ferguson. 
Suangely enough, Engel and Hipkins have both made the 
ame mistake. Buta glance at Bunting’s ‘ Ancient music 
{ Ireland’ (Dublin, 1840) ought to be sufficient to show 
that chapter iii., which treats ‘ Of the antiquity of the harp 
1 bagpipe in Ireland,’ was contributed by his friend 
Ferguson. And it is in this chapter that the musical 
nstrument on the Ullard Cross is figured and described. 

Mr. Galpin seemed disposed to pour a little gentle ridicule 
n the supposed relations between Egypt and Ireland ; but 
alter all, what does Ferguson say? ‘ It is the first specimen 
f a harp without a fore-pillar that has hitherto been 
liscovered out of Egypt’ (p. 48). And ‘there can be no 
juestion of the fact that at a very early period a strong tide 


ments 


{ civilization flowed into the east of Europe from the Nile, | 


and thence spread northward and westward’ (p. 50). Surely 
these are not very extravagant statements. At the time of 
wnting, the Assyrian monuments had not been discovered, 
and the famous Greek vase in the Munich Museum was 
unknown. 
Irish harps wanted the fore pillar. Is it possible to name 
anything that did not arise in the East? As Sydney Smith 
wittily put it, ‘ The further I go West, the more convinced I 
am that the wise men came from the East.’ 

_ Rather less than twenty years ago, I myself paid a visit to 
the great cross at Ullard ; and I am bound to say that, in 
my opinion, the figure in Bunting’s book, which lies open 
velore me as I write, errs, not in indicating too little but 
rather in indicating too much, Six strings are clearly 
depicted ; although Ferguson says, ‘ it is difficult to determine 
whether the number of strings represented is six or seven.’ 
With this statement I agree ; except that for ‘difficult’ I 
would substitute ‘ impossible.’ I was also unable to discover 


A first exposure of 


composition is by the | 
In this connection one | 


‘The nearer the (trom)-bone the sweeter | 
Waltzes are apt to be very much alike, some of | 


| Galpin fairly staggered me. 
‘ photographs and rubbings’ ; but when he added, ‘and this 
is the result,’ I was irresistibly reminded of Aaron’s words : 
‘I cast it into the fire, and there came out this calf.’ If 
Mr. Galpin’s figure bears any resemblance to the remains of 
that which was carved eleven centuries ago upon the cross 
| of Ullard, I will admit that I have completely forgotten what 
the latter is like. 


| : = ; 

the slightest trace of a fore-pillar ; and, exposed as the cross 
is to the humidity of an Irish climate, I cannot suppose that 
| the lapse of 


: eer a a the outlines of the sculpture. 
This pamphlet of 128 pp. is a fairly lively polemic against | 


nearly twenty years has made it easier to trace 


The sketch of the Ullard instrument exhibited by Mr. 
He told us that he had taken 


Names matter little, except for purposes of reference. A 


stringed instrument, held upon the knee of one whose arm is 
outstretched across it, seems to me to be some kind of harp. 
Mr. Galpin’s theory of the late introduction of the harp into 
Ireland is very ingenious, but is it more than a theory ? 
Ferguson, by the way, is very cautious and undogmatic in 
advancing his own theory : f 
calls ‘the startling presumption that the Irish have had 
their harp originally out of 
think that the Ullard instrument wanted the fore-pillar, 


he merely writes of what he 


Egypt.” And one may still 


| without believing that it came directly from the land of the 
Pharaohs.—Yours faithfully, 





of the late 9th century. c. 
to give it, as some have thought, ‘not earlier than the 
11th century.’ 


ARTHUR T. FROGGATT. 
3, Stade Street, Hythe. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


DEAR S1rR,—I have read with much interest the article 


under the above heading in your February issue, from the 
cultured pen of the Rev. F. W. Galpin, but I cannot at all 
agree with his conclusions, some of which are based on 
erroneous premises. 


Great stress is laid by Mr. Galpin on the Ullard Harp of 


the 9th century, and he traverses Bunting’s and Petrie’s 
theory that it was a harp without a fore-pillar. 
Ullard in June, 1909, and says that he ‘settled the doubtful 
points,’ definitely giving it as his opinion that the instrument 
sculptured at Ullard was really ‘a large quadrangular crot, 
with the usual fore-pillar or support.’ 
is Mr. Galpin’s.) 


He visited 


(The italicised word 


Now, asa matter of fact, the Ullard Harp is undoubtedly 


a harp wethout the fore-pillar, and this is evident from an 
examination. 
matter, and I am happy to corroborate the opinion of 
Samuel Ferguson, Dr. Petrie, and Bunting. 
(who was cicerone for Mr. Galpin on his visit to Ullard) 
tells me that I may make use of his name as to the fact 
that ‘ there is no trace of a fore-pillar’ on the Ullard Harp, 
nor yet on the Duiske Harp, dating from the same period, 
| and evidently carved by the same sculptor. 
member of the Royal Society of Antiquaries of 
| Mr. O'Leary stands as an authority on 
Duiske or Ullard, and he has known both harps for over 
forty years. 
strings, not six, but is identical in many other respects with 
that of 
bead that runs round the panel for the front pillar; and the 
day he visited Ullard was not very propitious. 


little trouble in the 
Sir 
Mr. P. O'Leary 


I have gone to some 


As an esteemed 
Ireland, 
all concerning 


(By the way, the Duiske Harp has seven 


Ullard.) 


Mr. Galpin evidently mistook the inner 


Again, the instrument carved on the Durrow High Cross 


is a genuine harp—not a crot or cruit—in fact it is almost 
a replica of the Nigg Harp, as in fig. 3 of Mr. Galpin’s 


- : : | paper. 
Mr. Galpin himself admitted that the earliest | 


Ardmore was not ‘a Danish-Christian community closely 


connected with England,’ and the harp in the arcading of 
Ardmore Cathedral is Irish work. 


Experts have pronounced the shrine of St. Moedhoc to be 
S80; even Mr. Coffey hesitates 


Finally, let me add in regard to Caedmon, in whose roth 


century * Metrical Paraphrase’ a harp appears, it is admitted 
| that he was of ‘Celtic descent and training ’ 
| Hist. of Eng. Lit.). 


(Cambridge 
-Yours faithfully, 
W. H. GRATTAN FLOOD. 


February 7, 1912. 
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In reply to ‘J. H.’ as to Lord Crofton, composer of the 











hymn-tune ‘Crofton,’ Dr. Grattan Flood sends us the 
following g information : 

* Baron Crofton (Edward Henry Churchill Crofton), third 
holder of f the title, was born October 21, 1834, and succeeded 
his father, December 27, 1869. He is a keen musician, and 
is oO of the vice-presidents of the Irish Folk-song Society 
(Lond He composed his well-known hymn-tune 
** Crofton ” in 1884, not long after the hymn was written by 
Miss Dorothea Frances Blomfield—now Mrs. Gurney. This 


is still the popular hymn ‘‘ O perfect love,” and was written 


| Only, of course, our young men never get beyond their 
* first period,’ before the end of which they all have to 
| subside into pianoforte teachers.—Yours faithfully, 

F. Corner, 
| Royal Academy of Music. 





OPERA IN ENGLAND. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


DEAR Sir,—In your last issue a great deal was said aboy 





in _ 1883 for the marriage of Mrs. Gurney’s sister. The | opera in England, and for years past the small amoun: 
tu was published in the revised edition of the Irish | Of support given to opera has been cited as a Proof « 

“6 ht irch Hymnal” in 1893, as No. 596, and is there named | the unmusical condition of the nation. The reasoning of 
**Crofton.” In the same > volume appears another tune by ine Cecil Forsyth as to the cause is interesting, but very 
Lord Crofton entitled ‘ Roscommon,” set to the words | inconclusive. May not the want of support arise from the 
‘Stand up, stand up for Jesus,” words by Rev. G. | fact that English people do not appreciate music in tha 
Duffield, D.D. (written in 1854), who died July 6, 1888.’ |form. Many people do not go to grand opera, because the 


-ACHING 


THE TI OF COMPOSITION. 


THE EDITOR O} ‘THE MUSICAI TIMES.’ 


rticle on this subject seems to call for some 
not because my name mentioned, but 
(whose name I should gladly have seen 


Sirk,—Your a 
nt irom me, 
ur writer 








ause y 

















ay d to his essay) appears to have gone astray on pr 
ortant point. He says that both the methods « 
ng which he correctly summarises must ‘ minimise the | 
value of the personal equation in any student ’"—in fact, that | 
itation on the part of a student must tend to make him 
1 mere parrot. Waivin yr the moment the inquiry which 
rises to one’s lips as to what method of instruction your 
ritic would d preferable to those he regards with | 
distrust, I must proceed to risk offending my numerous past | 


id present pupils by emphatically declaring that all pupils 





prefer music by itself or drama by itself. 

Lovers of orchestral music are not by any means all opera 
| lovers, and the great increase in the support given to musi 
}in that and other forms, shows that England is not s 
| unmusical as the support given to the opera would seem to 

indicate.—Faithfully yours, 


WALLIs A. WALLIs. 


Obituary. 


We regret to have to record the following deaths : 
HERMANN WINKELMANN, the first Bayreuth Parsifal, on 
January 19, at the age of sixty-two, at Maur, near Vien 
le was a member of the Vienna Hofoper for nearly twenty 
five years. 





EDMUND SINGER, in Stuttgart, at the age of eighty-three. 
He succeeded Joachim and Laub as Konzertmeister at 
Weimar, and was the companion of Liszt in many of his 
He was the last of the ‘ Weimaraners.’ 


firs iothing else. Was your critic not a 

parrot mother’s arms he was taught to say | musical tours. 
la-da tingu it from ‘ta-ta’? Has your critic | 

ever seer attem mpt of a composition student? Apart | 

from mere crudeness of technique it is always so banal and 




















| 





ain as to reduce its poor creator to despair. Indeed, 
l, originality does not proceed from within, but from 
without. Can you tell me of any composer, except a very 
Z one (curious paradox who developed an immediate 
alit Every sixpence has 

y | a fe lection of his 

c here a glimpse of Beethoven in even 
his ved works? Is there a glimpse of 
W three operas? Is not early Chopin just | 
Hu or early Grieg very bad | Schumann ?| 
critical comparison of every new young 

the works of the supreme masters, I do | 

that people ever look upon him with the light 

ser ‘Why, in heaven's ni ame, pu the 

conductor, ‘can’t these yo fools write playable passages | 
for t rchestr Does he think the composer is clumsy 

















I se? The results of his lack of skill are far more 

r than t anyone else. The cause is that | 

k e listened to unless he goes one better 

ur sO, alas ! he tries. ‘Why,’ demands an 

AS} can't he give us a ‘une?’ Simply | 

Au h he did he would be laughed at. iI 

y know man who has had the courage to 

imitate S erman, and though he promises to 

eclipse both he is having a sad time of it at present. The 

average yj r com] of to-day tries hard to be 

incomprehensible, bec he thinks that is the only way 

to be respected by the world. And I am afraid he is right ; 

s aicult to be incomprehensible if you have | 
¢ well . 

But when I hear one young composer imitating Strauss, 

another im g Debussy, it doesn’t annoy me at all : 


I know it is only a phase in his development, and wait for it 
annot really suppose that a man wants to go 
tating others. When he has found out how 


will (if he has the chance) pass on to other 





ow, I do not expect—and no one has any 
right to expect—that he will really show individuality till 
is at least thirty-five Beethoven and Wagner did not 





lves till they were forty, and Verdi not till sixty. 


ONE MORNING. 
FRANK KIDSON. 


‘EARLY 

By 

The origin of this song, with its pretty tune, is involved 
in some obscurity, but the following notes carry its history 
further back than the article in last month’s Afusical Times. 
The first trace of the melody I can find is in a small, oblong 
manuscript book of airs belonging to the Folk-Song Society. 
When sent to me for examination and identification before 
purchase, I felt satisfied that the book was in the handwniting 
of Malchair, the Oxford musician, who assisted Dr. Crotch 


jin the compilation of his ‘ Specimens of various styles of 


Music’ (c. 1806), for the MS. contains a number of pieces 
afterwards embodied in Crotch’s work. 

The air in this manuscript stands thus, headed by the 
following note: ‘ From the singing of a poor woman, and two 
female children, Oxford, May 15th, 1784’ 


ee 





I reproduce the above by kind permission of the Folk- 
Song Society. 

There can be but little doubt that the ballad singer was 
singing a folk-song—in all probability ‘Early one morning’ ; 
but Malchair did not consider it of sufficient importance, oF 


had no opportunity to take this down. Chappell remarks 
on the great popularity of this song and air among servant 
girls from all parts of the country, and points out that the 
song itself varies very much. He indicates where different 
versions of the words are printed, all of these sources s being 
of the song ‘Garland’ type of publication. He further tells 
us that the version then (and now) sung was partly written 
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> Mr. Paul. Chappell evidently means James Paul, who 
spears to have been literary editor for Catnach, and was 
wrerwards associated with Anne Ryle, Catnach’s sister, who 
wok over the business when her brother retired. Then 
Chappell states that the tune resembles a hornpipe that used 
be played at the theatres, and that this was the air for a 
sang song beginning ‘Come, all you young blades that 
; robbing take delight.” I identify the hornpipe as 
‘Del Caro’s Hornpipe,’ which was printed by many 
sblishers in the early years of the 19th century as under : 


1801). 


‘Det CARO’S FAVORITE HORNPIPE’ (c. 








In regard to ‘ Marian’s complaint,’ the tune of which also 
ears resemblance, it is found in other early 19th century 
books before Crosby’s English Repository (2nd edition), 









dy The English Minstrel, vol. ii. (Edinburgh, 
iver & Boyd). This latter must not be confused with 
nother English Minstrel, also by Oliver & Boyd. The 
‘Marian’s complaint,’ set to a different air, is in 
Vocal Magazine, vol. iii., an Edinburgh publication 
The 1807 edition of Crosby does not contain | 
his song or the air of ‘ Marian’s complaint.’ 


In regard to the survival of the song ‘ Early one morning’ 
> > < S 


‘ 





among present-day folk-singers, Miss Lucy Broadwood 
ss as follows:—‘In the Journal of the Folk-song 





Society, vol. iv., No. 15, there is a traditional version of the 
ne, best known as ‘‘ Early one morning,” noted by Miss 

P. Wyatt-Edgell, to words which have subject and 
nes in common with the texts quoted by Chappell, 
*h form quite a distinct version. With the collector’s 
mn, the air and first verse are here given. In the 
nal” I point out that the song in its various forms was 
robably a stage favourite’ : 






**°TWAs ON ONE APRIL MORNING.’ 











Traditional, from Cow . Exeter (1908). 
| 
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notes that . he the small birds sing. | 


I am afraid I can scarcely agree with Miss Broadwood | 
when she says (in the ‘Journal’) that she would regard it as 
‘probably a theatre or a ballad opera song.’ I should rank 
tas pure folk-song. 





| period were just those w 


(Op. 64) was played by the Wessely String (Quartet. ] 


| ponderous technique. 


Andante from Gliére’s Quartet (Op. 20) was played. 
reference was made to Tanc¢iéw, a brilliant pianist who has, 
however, devoted his talent as a composer to other forms, 
especially chamber music. 
his third Quartet, Op. 


SIR ALEXANDER MACKENZIE 
ON RUSSIAN MUSIC. 

On February 3, Sir Alexander Mackenzie gave a lecture 
at the Royal Institution on the subject of Russian Music. 
Some ten years previously he had lectured on the same topic 
at the same place, and on this occasion he opened by 
contrasting the conditions of Russian music at the two 
periods. The successors of Tchaikovsky, young men of 
whom little was known but their names ten years ago, had 
now become in their turn the foremost representatives of 
their country’s art. The lecturer briefly re-told the story ot 
the earlier stages of the national art. At first, he said, there 
were two factions of musicians who with equal keenness 
contributed to the rise and success of the national school, 
although their convictions and methods differed widely—even 
violently. 

‘The first,’ said the lecturer, ‘under the leadership of 


|the two famous brothers Rubinstein—joined in course of 





time by Tchaikovsky and others of lesser fame—pursued their 
purpose by grafting upon German art the characteristics 
of Russian folk-music, dance and song—in fact, of 
nationalizing the foreign art in which they themselves had 
been trained. The other and opposing group 
of bold young revolutionary spirits held different views : 
no half-measures for them. The national art must be a new 
and independent one ; its scientific, theoretic side a secondary, 
if any, consideration at all. With the exception of one, 
Balakirev, who, while being a staunch supporter of the new 
movement, was of the law-abiding kind, and whose restraining 
influence as a teacher was a power for good, all the rest 
were undoubtedly gifted, but nevertheless only enthusiastic, 
amateurs, innocent of any real training.’ 

Sir Alexander then dealt briefly with the soldier-composer, 
Moussorgsky, ‘a wayward, natural genius, who remained 
unconvinced of the necessity for a complete musical training’ ; 
the soldier-composer Cui, ‘another most energetic young 
rebel’; and the chemist-composer Borodin, who studied 
in after-life to master the technique and knowledge 
which he had failed to acquire in early life. He added: 
‘The men who emerged most successfully from their wild 

ho pulled up in time to listen to the 
** stale traditions of the class-room.” Of this we have 
a striking instance in the case of Rimsky-Korsakoff. He is 
an example of natural gifts and exceptional perseverance in 
this very direction. Coming quickly to the conclusion that 
he was helpless without real training, he subjected himself to 


ty 


the severest discipline; and while he was still in the 
Navy, was appointed professor in the St. Petersburg 


Conservatorium—the old enemy’s camp ! 

The lecturer then described the characteristics of Rimsky- 
Korsakoft’s works, calling attention to their nationality, 
many-sidedness, and orchestral individuality, and describing 
them as the first genuine products of the combination of the 
erstwhile antagonistic schools. 

He then passed on to the living generation, pupils of 


| Tchaikovsky, Arensky, and Rimsky-Korsakoff, now in the 


prime of life and at the height of their activity. 
Glazounov he placed ‘ easy first’ both in quantity and quality, 
on account of his extraordinary variety and range (which 
included everything but opera), his unimpeachable part- 
writing, learned from Rimsky-Korsakofi, | brilliant 
instrumentation, his fluency and his facility. 

{Here the first movement of Glazounov’s fourth Quartet 





his 


The lecturer went on to speak of the Russian school of 
pianists and pianoforte composers, among whom Alexander 
Scriabine claimed prominence. He remarked that he had 
just emerged from the perusal of between seventy and eighty 
of Scriabine’s later pianoforte works, in which he had traced 
a descent from clearness and a graceful poetic delicacy to 
a rather forbidding eccentricity, and a 
Mr. Arthur Alexander then played an 


* Album-leaf’ in illustration of Scriabine’s earlier style and 


wilful obscurity, 


an eccentric piece by Rebikoft. 


Rebikoff and Rachmaninoff were then dealt with, and the 
Special 


The well-known Variations from 
were played as an example. 
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The characteristic features of modern Russian music were | nearest approach to the golden age when each man shall be 
summed up by the lecturer as follows: | his own agriculturist. It was here that he must have imbibed 

‘What are the striking prominent points in present-day | that instinctive and essentially English idiom which is such 
Russian music as we now know it? In the first place it is | feature of his music, and inspired in one notable instance 
generally spontaneous, even to impulsiveness. With the/ those famous ‘ Henry VIII. dances’ which have carried the 
exception ofa few pianoforte composers, who choose to wear | name of German and the national spirit of England the wide 
clothes of French cut, and who hardly count, the really | world over. 
important writers are eminently loyal to their country. With The opera was preceded by the National Anthem (Cost,’s 
all their laudable modernity—and they cannot be accused of | arrangement), which was conducted by Mr. W. E. Rogers, 
| 1 the times—they are scrupulously neat and | the able and esteemed organist of the Parish Church since 
| 1877, who succeeded Mr. Hay as conductor of the Choral 


ging behin 
I 


clean in their technical methods. Indeed, in comparison with 








many present-day composers of other countries, they are} Society. In preparing the choral part of the opera, 
conspicuously so. Refinement and delicacy are by no means | Mr. Rogers had done excellent service, which the Composer 
lacking. In the art of orchestration they are masters ; of | very cordially acknowledged. A violinist as well as an organ. 
mel in the old and popular sense, they have plenty. | player, who studied under Dr. E. J. Hopkins, Mr. Rogers 
But ly we recognise their power—which extends even to| treasures an interesting photograph of his old frien 





roughness at times—and the exceptionally strong, inborn] Mr. German and himself, taken bareheaded in the garden 


sense of rhythm, which no doubt accentuates this force. | while playing violin duets ex plein air. The photograph 
Naiveté, ingenuousness, such as we meet in Bohemian music, | induces the thought that had not German become an 





is rarer. ut in spite of that shade of melancholy which ;eminent composer, he would have been an_ eminent 
overcasts so much of their folk-tunes, we have a considerable | violinist, for it is recorded that while at the Royal 
amount of sturdy, robustious humour. Light and flimsy | Academy Sainton lent German his Guarnerius violin to play 
their music is not. Remember that the most popular} the De Beriot and Mendelssohn Concertos upon at an 


lances are performed, both by men and women, | Academy cencert and annual examination respectively. 
in long boots! Perhaps in those very boots lies the quality} Of this latest performance of the concert version of 
which appeals personally to me most of all: it is that, in|‘ Merrie England’ it is due to speak in high terms of 
contrast to the feverish, bubblesome, mawkish art which is | appreciation. The vocal principals, Miss Agnes Christa, 
so much in evidence just now, the foremost Russian | Miss Gwladys Roberts, Mr. John Roberts and Mr. David 








composers »-day remain natural, manly and sound. So| Brazell, were selected by Mr. German himself, and sang 
far from exhibiting signs of weakness or taint of decadence, | excellently. They were supplemented by four capable repre- 
the marching in increasing numbers from strength to | sentatives of the choir in Messrs. J. R. Bennett, W. E. Jones, 
tr The subject of to-day’s lecture is not so far|S. D. Stennitt and Leonard Lee. The choir of sixty-six 
re from t of next Saturday’s as may be thought. | also deserve honourable mention. They were a willing and 





Russian music owes much to Franz Liszt, who was the first | responsive body of hearty singers who knew their notes and 


to see its inherent possibilities and to encourage the|revelled in the pleasure of singing them. The band of 














pioneers. Rightly or wrongly, he had his eye on the East | twenty-one comprised members of the Hallé Orchestra, led 

for anything novel that was tocome. And he said of them: | by Mr. S. Haigh. 

= ir compositions make amends for the boredom which The amateur members of the Orchestral Society usually 

other works, better known, and more highly praised, inflict | take part in the Choral Society’s performances. It is pleasant 
n me.”’ | to record their commendable spirit shown in ‘sitting out’ 
We regret that we have not space this month to print a] on this occasion in favour of their professional brethren, wh 

report of Sir Alexander’s lectures on Liszt, delivered on| realised very fully the piquant orchestration of the work. 

February 10 and 17.] { Under the composer’s keen, watchful and inspiring beat the 


| performance was as delightful as it was memorable. Encores 

were the order of the evening, the audience seeming never 

. ; . , wee o tire of the inexhaustible flow ilting y s. During 

MR. EDWARD GERMAN AT WHITCHURCH. | tite of the inexhaustible flow of lilting rhythm During 


| the interval a presentation of a gold sovereign-case was 






The invitation given to Mr. Edward German by the| made to Mr. German by the Rector of Whitchurch 

itchurch Choral Society to conduct their concert} (Rev. Sydney Dugdale) on behalf of the members of the 

r of his opera gland,’ on Shrove Society. He said that Whitchurch could boast of only one 

I ay, February 20, was reflected honour on | great man, and if only on this account he trusted Mr. German 
the S t well lished English composer, would take great care of himself. 





















town on the borders of| The friendly spirit of the entire audience was subsequently 
shir ire i Ches! as the occasion of Mr. | shown by their impromptu singing of ‘Auld Lang Syne’ 
Ger s first i e in Whitchurch since|(in much too high a key) at the conclusion of the opera 
1553, 1 keen publi the affair was aroused, | Mr. German m have experienced the real happiness 
s shown by the crowded attendance in the Town Hall, | of feeling that he had brought home his sheaves, ‘ many 
n which county society was largely represented. There | and heavy, and with blossoms twined of memories that g 
vere those present who embered Mr. German as the | not out of mind.’ 
ptionally bright oy who was a general favourite ; 
t oy wl e a great fancy for engineering and would 
run an t 1 wheel go round; the boy who started a | 
d i kind) at the age of six, and another band ROYAL CHORAL SOCIETY. 
when in his teens the; boy who constructed unaided a| 
rionette show, with elaborate scenery painted by himself; Falling in with the current fashion—the best of modem 
t y who used to entertain his schoolfellows in| times—the Royal Choral Society performed Bach's 
Chester with spirit seances, and exhibitions of conjuring | ‘St. Matthew’ Passion on February 1. The wide divergence 
Il. | between the circumstances under which the performance was 
In the representative audience it would have been difficult given and those that the composer had in mind stood in the 


I 
1y who had not followed with a proprietorial or | way of a thoroughly intimate interpretation, but there was 











v ll terest Mr. German’s successful career. | abundant impressiveness in the effect secured, especially 
I 1 in his native place at a concert given by]|in the Chorales. The solo parts were taken by 
tl old Choral Society (then conducted by his first} Madame Gleeson-White, Miss Emily Shepherd, Madame 
I c-teacher, the late Walter Cecil Hay, of Shrewsbury) in | Ada Crossley, Mr. Lloyd Chandos, Mr. Frederic Austin, 
ld ind twenty years ago. On that | Mr. Montague Borwell and Mr. Stewart Gardner. 
d l conducted the band in his dainty} On February 21, the Society gave its usual Ash Wednesday 
little he Guitar.’ " | performance of ‘The Dream of Gerontius,’ with more than 
As , German could have made no better | the usual success. Madame Kirkby Lunn, Mr. Gervase 
fan English county in which to be born. There is | Elwes and Mr. Harry Dearth were the soloists. 

I mfortable, kindly, all-round county in England, | On both occasions Sir Frederick Bridge conducted and 

with its green pastures, and agricultural system which is the! Mr. H. L. Balfour was the organist. 
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MR. JOSEPH ROECKEL’S REMINISCENCES 

One of the most interesting meetings of the Incorporated 
Society of Musicians was held at the Morley Hall, on 
Saturday, February 10, when Mr. Joseph Roeckel read a 
paper entitled ‘Some musical reminiscences.’ There is a 
unique charm in personal narration, and for nearly an hour 
and a half Mr. Roeckel commanded the unflagging attention 
f his audience. Looking at the still alert and vigorous 
lecturer, it was difficult to realise that his father was the 
creator of the part of Florestan in Beethoven’s ‘ Fidelio’ 
as long ago as the year 1806. 

Mr. Roeckel was brought up in a musical atmosphere. 
Not only was his father a celebrated operatic singer, but two 
{his brothers—much older than himself—were also highly- 
esteemed musicians, one of 
education from his uncle, J. N. Hummel. 

It was stated that Mr. Roeckel’s father was the creator of | 
he part of Florestan, but it should be mentioned that the 
pera was performed under the title of ‘ Leonora’ for two 
ights in the year 1805, its failure then being attributed by 
thoven to the poor singing of the tenor soloist. On 
ing Mr. J. A. Roeckel shortly after, Beethoven exclaimed, 
1! if I only had had him to sing my Florestan !’ 

“The lecturer told of two visits paid by his father 
Beethoven. On the first occasion the visitor was shown into 









to 


avery untidy room in the middle of which was a large bath- | 


tub in which sat the great composer vigorously splashing 
himself! The second visit was towards the close of 
joven’s life. Mr. J. A. Roeckel entered the garden 

the illustrious man was seated. When Beethoven 
t sight of his visitor he held out his tablets, 
pathetically saying, * Dear Roeckel, this is what I have 
come to. 








Beet! 


wi ere 





After an amusing account of his youthful experience as a | 


ber of an orchestra, Mr. Roeckel told how, as a boy of 
n, he was taken by his father to play to Hiller. The 
and was one in vogue at the time, Hummel’s ‘ La 
1 Capricciosa,’ but to the young pianist’s disconcertment 
iller remarked, ‘ Before you play your piece let me hear 
lay the scale of C major in thirds and sixths, beginning 
top of the piano.’ Under the circumstances the 
laying was a rather poor performance, and the lad’s 
father was greatly mortified. Hiller, however, appeared to 
treat the matter as a huge joke, and fully made amends after 
the performance of the Soon after this time, in 
collaboration with a librettist of about his own age, Master 
Roeckel composed a grand opera and sent it in all 
seriousness to the director, who returned the work with an 
equally serious letter -— uining that his resources were not 
ient to cope with the production of so important a work. 


















Ic 





solo. 
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Among the many musicians of eminence with whom 
Mr. Roeckel came in contact were Liszt, Von Biilow, Ernst, 
Wagner, Wieniawski, Cornelius, Tausig and Klindworth, 
nd of these his reminiscences are very interesting. Many 
rs were spent at Liszt’s house listening to the great 






It was sometimes difficult to get Liszt to perform, 
but once induced to seat himself at the instrument, he would 
go on playing foran houror more. And for this hour or more 
were, to use Mr. Roeckel’s expression, ‘ in 
Mr. Roeckel studied at Wiirzburg under 
Eisenh ofer, a very dogmatic pedagogue who disapproved 

eethoven and disavowed Wagner. Of Wagner the lecturer 
had much to relate, of the friendship between Liszt and the 
composer of * Tannhauser,’ of the fiasco at the first performance 


DIS liste ners 
paradise.’ 





of the opera, of Wagner’s personal charm and his sense of | 


humour. 
One evening in Paris, Wagner, Edouard and Joseph Roeckel, 
with Klindworth and a few others, made up a dinner party 
a restaurant where there was a celebrated chef. Wagner 
~othes a gourmet—chose the dinner. Near its 
Edou ard Roeckel was stealing from the room when Wagner, 
detecting his object, said, ‘ ‘No, my friend, this is my 


close 


no, 


affair.” Other members of the party claimed the privilege of 
paying. At length Edouard Roeckel said ‘ Let the youngest 
pay.” The lecturer said that he felt rather embarrassed, as he 
knew that he was the youngest man present. Wagner, 
looking at him and seeing his embarrassment, said, 
ma spirit of fun, ‘Yes, yes, let the youngest 
pay. To his joy Mr. Roeckel found that he had 
sulhcient money with him to settle the bill and pay the 








them receiving his musical | 





The next morning his brother told him 
that he never intended that the younger of them should 
really pay. He himself meant to do that. ‘No, my dear 
boy,’ said the other, ‘I shall always be able to say that 
I gave Wagner a dinner, and that will be weli worth the 
money.’ 

Mr. Roeckel’s anecdotes were interspersed with valuable 
remarks of a critical nature. At the close of the paper the 
lecturer received quite an ovation. His charming personality, 
extensive acquaintance, and wide experience make him 
a delightful raconteur. Mr. Roeckel should write an 
autobiography. 


THE LONDON CHORAL SOCIETY. 


Bach, Beethoven and Brahms filled the programme given 
| by this Society, under the direction of Mr. Arthur Fagge, on 

Wednesday, February 14, and it was Bach who supplied the 
| newest element, for his short Mass in F was probably 
unfamiliar to the majority of the audience. 

This Mass, one of the four compiled about 
conspicuous for the majesty of its ‘ Kyrie,’ a chorus a cappella 
of sustained beauty sung by a choir of four voices accompanied 
by strings playing in unison with them, while and 
horns add an independent chorale melody (‘Christe du 
Lamm Gottes’). With his own counterpoint, Bach has 
added another traditional church melody, the Kyrie of the 
Litany, sung by basses reinforced by bassoons. The 
movement was beautifully sung by Mr. Fagge’s choir with 
sufficient elasticity to prevent any Soeting of formality, yet 
with breadth and dignity. The choruses of the ‘Gloria,’ 
too, showed that the choir had a deme command of the 
music, in which the solo singers in the arias did not equal 
them. Miss Perceval Allen’s words were commendably clear 
|} in the ‘Qui Tollis,’ but neither Miss Gwladys Roberts nor 
Mr. William Waite equalled her in this. All three gave the 
impression, which used to common but now is 
generally outgrown, that they were wrestling with a task 
| which they scarcely hoped to make enjoyable, but meant to 
accomplish with all possible decency. 

Miss Gwladys Roberts was happier in the solo part of 
Brahms’s Alto Rhapsody with male chorus. A worthy if not 
very inspired performance of the beautifully reflective work 
was given. It was, perhaps, the reflective character which 
was rather missed, and the singer’s tendency to aim at a 
dramatic style of expression did not quite suit the feeling of 
either words or music. 

The programme was completed with a performance of 
Beethoven's ‘ Missa Solennis’ in D, second which the 
Society has given. In the course of it there was much 
wholly admirable singing on the part of the choir, and the 
fact that they had behind them the experience of a year ago 
was a great advant: age to both the singers and the conductor. 
The whole was better proportioned both in tempi and 
dynamic effect. The who had taken part in 
Bach’s Mass, with Mr. Haigh Jackson (tenor), formed the 
| quartet in Beethoven’s, a ‘all concerned, including the 
London Symphony Orchestra, contributed towards a 
performance which, even if it left some details to 


improved, may still be called a very good one. 
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BACH CHOIR. 
as César Franck’s ‘ Beatitudes’ 
ondon choirs is rather 


THE 

That such a fine work 

should have been entirely neglected by L 

|curious. It seemed difficult to believe that the performance 
of this oratorio by the above choir, on January 31, was 
| actually the first in the Metropolis (though not the first in 
| England). Franck’s music certainly ought to find a place in 
| the modern choral répertoire, for much of it has a dignity and 
| spiritual beauty of a kind rarely met with. There are many 
pages in the ‘ Beatitudes’ that can compare with similar things 
in Brahms’s Requiem or Elgar’s ‘Gerontius.’ The Bach 
| Choir gave a very excellent performance of the music as 
pan correctness and finish, the in ep ation of 
the —R — well balanced and well sustained. 

Dr. H. Allen, who conducted with skill and judgment, 
| was always in close touch with the performers. The soloists 
-Miss Gladys Honey, Miss Leila Duart, Miss Sara Silvers, 

Mr. John Adams, Mr. Harry Dearth, and Mr. Campbell 
McInnes—all sang well, the last-named in particular realising 
| to the full the spirituality of the music. 
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PHILHARMONIC SOCIETY. 


The fourth concert of the hundredth season was given at | 


THE 


Queen’s Hall on February 8. Sir Edward Elgar conducted. 
The programme included : 
* Coriolanus’ Beethoven. 


Elear. 


Overture 
Dirge for Strings ... 
(In memoriam The Duke of Fife.) 
‘The Emperor’ Concerto 
Soloist, M. Cortot. 


Beethoven. 





Variations for Orchestra, Op. 30 Elgar. 
Pianoforte Solo .Andante Spianato and 
Polonaise . Chopin. 


M. Cortot. 

Symphony in G minor Percy Pitt. 
The ‘ Dirge’ was written forthe Musicians’ Company, and had 
been performed by a string quartet at two of that Company’s 
functions. The present occasion was therefore the first public 
The very characteristic of the 
reflective Melody and harmony 


composer’s 
are suffused with regret pensive charm. Here 


work is 
idiom. 
and 


pert rmance. 


and there climaxes suggest passion, but the main mood isa 
sad one, and yet there is always dignity mingled with the 

thos. M. Cortot gave a fine, broad interpretation of the 
Concerto, and made an_ excellent impression. The 


performance of the Variations was one of the finest we have 


ever heard. 

Mr. Pitt’s Symphony was unfortunately placed at the end 
of the programme. It is the composer’s only work in this 
orm, and was written for the Birmingham Festival of 1906, 
and again performed at (Jueen’s Hall on April 18, 
I ree movements: 1. Lento (Allegro deciso) ; 

» (Sost assai); 3. Finale (Allegro 
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| NEW SYMPHONY ORCHESTRA. 
The chief feature of the New Symphony Orchestra’; 
| concert at Queen’s Hall on February 1, was the fry 
| performance of Mr. York Bowen’s Symphony in E mihor, 
In many respects the work, which is the second Symphony 
Mr. Bowen has written, proved well worthy of its prominent 
place in the programme. It is not very striking in materia] 
or design ; for though the composer expresses his ideas with 
great facility and no little power, the ideas themselves are 
not always fresh ; nor, when quite free from reminiscence, 
j}are they particularly impressive for breadth and solidity, 
|} But the music exhibits an unusual command of orchestral 

resource. In this direction Mr. Bowen has undoubtedly 

surpassed his previous efforts, and, having the courage to 

write gratefully as well as cleverly, he has easily managed to 

raise his experiments above the merely interesting level, 

Throughout the work the brass is employed with unusual 
| freedom, but with a sure sense for effect, and in places the 
| score is thick with novel devices ; sometimes, indeed, they 
| follow one another so quickly as to create the suspicion that 
the composer has little or nothing in reserve. But 
Mr. Bowen is saved from appearing too prodigal or 
ostentatious by the fact that his effects satisfy the supreme 
| test—they ‘come off’ naturally. The Symphony, which js 


| dedicated to the conductor and members of the New 
Symphony Orchestra, was beautifully played — under 
|Mr. Landon Ronald’s direction, as was also Lalo’s 





| ‘Symphonie Espagnole,’ in which Signor Antonio de Grassj 
gave a brilliant reading of the solo part. 


LONDON SYMPHONY ORCHESTRA. 


Mr. Hamilton Harty’s bright, picturesque and imaginative 
| tone-poem ‘With the wild was performed at 
concert of January 29, under the composer’s directicn, and 
again aroused gratitude to a composer who could 
| buoyant and British in a thoroughly sound and artistic work. 
Sir Edward Elgar conducted the remainder, which included 
Mozart’s G minor Symphony and Tchaikovsky’s ‘ Rome 
and Juliet.” Madame Clara Butt sang three of the ‘Sea- 
pictures.’ 

At the concert on February 12 a revised and, it seemed, 
modified version of Mr. Holbrooke’s tone-poem ‘ The 
Raven’ was given under the composer’s direction. It 





geese 





| . ° ° 
| appeared less bizarre on this occasion than when it was 
| produced some years ago; but perhaps this is due not 


| processes our ears have undergone meanwhile. The music 

had abundant vitality, but its psychological plan—that of 
illustrating a poem (Poe’s ‘The Raven’) line by line—was 
rather bewildering. Sir Edward Elgar was again the 
conductor-in-chief, and his reading of Schumann’s second 
Symphony drew further attention to his power of finding 
hidden beauties in music and laying them bare. The soloist 
of the concert was Mr. Jules Wertheim, who was heard in 
M. Saint-Saéns’s G minor Pianoforte concerto. 


London Concerts. 


Sir Frederic Cowen’s ever-popular ‘St. John’s Eve’ was 
given a refined and expressive performance at Queen’s Hall 
on January 18 by the Central London Choral and Orchestral 

| Society, under the capable direction of Mr. David J. Thomas. 

| The solo parts were taken by Miss Helena Spicer, Madame 

Newcombe, Mr. Ernest Costa, and Mr. Samuel 

The ‘ Freischiitz’ and ‘ Ruy Blas’ Overtures were 
miscellaneous numbers in the programme. 


| Blanche 
Masters. 
among the 





AMATEUR ORCHESTRAS. 
pee — 
A well-chosen programme of familiar works was carried 
bd \ , eral 
out with customary ease by the Royal Amateur Orchestral 
Society at Queen’s Hall on January 31, under Mr. Arthur 
W. Payne’s direction. Brahms’s ‘ Tragic Overture,’ the last 


igh the performance was given before 
l the work made a considerable im- 
leas are on the whole serious—one could 
ave the story of a tragedy into the first 
vel t t there is always something worth hearing 
interest to tl sician he orchestration seemed 
eavy— t S us manner of some modern com 
posers t rather in the direction of thickness, even in 
th } passages. The Andante has some beautiful ideas, 
lt final movement has ny moments of brilliancy. 
There no d it Mr. Pitt has greatly enhanced 
$ reputation as a composer by this effective work. 
QUEEN'S HALL SYMPHONY CONCERTS. 
On February i familiar programme was carried out with 
ure and refined perfection that Sir Henry Wood and 
is Orchestra can exhibit at th best. It opened with 
Ct ’s Funeral Mar i cor tor’s orchestral version, 
1 n ry uke of Fife. Then followed 
Dukas’s ‘L’a ti sorcier,’ Schubert’s ‘ Unfinished’ 
Symphony, Br Violin concerto (with Herr Kreisler as 
$ Strauss’s *‘ T d Verklarung.’ 
I res ft Manchester Orpheus Male-voice 
( r lent a unique interest to the concert on February 17, 
e resuscitation of Wagner's ‘ Love feast of the Apostles’ 
tl n further remarkable. Apart from the 
or g to the ¢ r, this somewhat uninspiring | 
nad tr 1 musical interest the trouble 
t ] The Man ter singers lavished 
their s t their lity of attack, 
ir vrad r 1ordinary powers of 
rticulation. T r efforts were put to better purpose in 
Brahms’s ‘ Alto Rhapsodie,’ in which Madame Mysz-Gmeiner 
loist ntributed to a beautiful performance. The 
r t! were Svendsen’s 
Car Par I ns. Mr. W. G. 
Nesbitt ( lu g , er showed 
y a masterf " er the orchestra. 
Three extra symphony ncerts are announced for 
M 1¢ 123 1 April 27 
Mr. Harry Alex ive Cheltenham 


ler Matthews, a native of 
es, has won the prize of 


1 be Thou, Lord 


ssed 


ired dollars for a sacred motett, ‘ Ble 
God of Israel,’ in a competition organized | 


yy the Manuscript 





two movements from Tchaikovsky’s fourth Symphony, and 
Schumann’s A minor Pianoforte concerto provided abundant 
variety and interest. Miss Adela Verne was the pianist, 
and songs were given by Miss Amy Castles. 


(Continued on page 151.) 
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(Continued from page 170.) 

The Stock Exchange Orchestra played Beethoven’s eighth 
Symphony agreeably, under the direction of Mr. Landon 
Ronald, at Queen’s Hall on February 7, and also the ‘ Peer 
Gynt’ Suite and the ‘Oberon’ Overture. 
choir sang a setting of ‘ Annabel Lee’ by their conductor, 
Mr. Munro Davison. 

Beethoven’s second Symphony and Haydn’s Violoncello 


concerto in D (soloist, Miss Vera Poppe) gave an air of | 


rectitude to the programme of the Strolling Players’ concert 
at Queen’s Hall on February 13, and a similar quality 
graced the playing under Mr. Joseph Ivimey’s direction. 
Mr. Landon Konald’s ‘ Birthday’ overture and songs 
contributed by Mr. Hugh Peyton were among the lesser 
features of a pleasant evening. 


CHAMBER MUSIC, 

Lovers of chamber-music have had much reason to thank 
the organizers of the Broadwood Concerts for the opportunities 
f hearing the Rosé Quartet that have been provided recently. 
The superb qualities of the playing of this combination are 
fortunately well-known, and do not need a tribute of superla- 
tives here. At the concert on February 1, Quartets by 
Haydn, Mozart, and Beethoven were interpreted to perfection. 
At an extra concert on February 3, the Rosé and Lucas 
Quartets joined forces in a performance of Svendsen’s Octet. 
On February 9, the Rosé Quartet showed their infallibility 





The male-voice | 


On February 13, the Motto Quartet gave a convincing 
exhibition of their abilities at A°olian Hall. They were 
assisted in Mozart’s G minor Quartet by Mr. T. F. Morris, 
and in Brahms’s B flat Sextet by Messrs. Felix Salmond 
and Basil Hindenburg. 

Two new English String quartets were brought forward 
by Mr. Dunhill at Steinway Hall on February 16, with 
Messrs. Antonio Piedra, Edwin Virgo, Eugene Goossens, and 
Cedric Sharpe as executants. That of Dr. Charles Wood 
| had even more than one expected of freshness and originality 
|expressed in the familiar idiom. That of Mr. Edgar 
| Bainton, based on the subject of Spring, was pleasant and 


| “er 
| musicianly. 


| PIANOFORTE RECITALS, 


Franck’s ‘Prelude, Chorale and Fugue’ was the chier 
number in Mrs. Toni Cohen’s programme at .olian Hall on 
January 24. 

Further recitals were given by Mr. Sergei Tarnowsky at 
Bechstein Hall on January (Russian composers), 
February 1 and ‘8 (various), and February 15 (Chopin), 
when he gave additional proofs of his ability and versatility. 

Madame Rose Koenig, the Wagner pianist whose aim is 
to perform excerpts from the music-dramas on the pianoforte 
in a way that makes the nearest possible approach to the 
orchestral colour and balance of the full score, carried out 
her aim admirably at Leighton House on January 31. 

A clever Air and Variations of her own composition was 


25 





by playing quartets by Schubert, Brahms, and Beethoven 
with unbroken faultlessness. 

Mr. Isador Epstein continued his series of chamber 
concerts at Clavier Hall on January 23, when, in conjunction 
with Mr. John Dunn (violinist) and Mr. Kolni-Balozky, 
he played an uninteresting Trio by G. Catoire, and an | 
resting one by A. Gretchaninov. 

‘Thursday twelve o’clock’ concerts were given at Eolian 
Hall on January 25, when the London String Quartet 
played Debussy’s Quartet, and, with Miss Mathilde Verne, 
Dvorak’s Pianoforte quintet in A; on February 1, when 
Mrs. Alice Verne-Bredt’s finely-conceived Fantasie trio for 
pianoforte, violin and violoncello was played by Miss Mathilde 
Verne, Mr. A. E. Sammons, and Mr. C. Warwick Evans. 
The series was continued on February 8 and 15, and came to 
an end on February 22. 

The chief points of interest at the Classical Society’s 
Concert on January 25 were movements by Rameau for flute 
with gamba and harpsichord (for which violoncello and 
pianoforte were substituted), and the first appearance of 
Herr Thomas Denys, a Dutch baritone of distinguished 
ability. He and the Klingler Quartet supplied the 
programme at the concert given on January 31. The 
same combination gave a classical programme on February 7. 
On February 14, in the absence of Madame Mysz-Gmeiner, 
Mr. Leonard Borwick took the whole burden of the concert 
to himself, and made it a pianoforte recital of great interest. 

Mr. Josef Holbrooke commenced his eleventh year of 
British Chamber Concerts at Zolian Hall on January 25, 
when an interesting new Pianoforte trio in one movement by | 
Mr. Norman O’Neill was introduced. Mr. Holbrooke’s own 
Fantasie quartet and ‘Henry Vaughan’ sextet added 
strength to the programme, and other works added length. 

Two movements of a new String quartet by Dr. Ethel 
Smyth formed the outstanding feature of a concert given by 
the Society of Women Musicians at the small Queen’s Hall 
on January 25. They were remarkable for an originality | 
which had no recourse to the eccentric. 

Brahms’s Quartet in C minor (Op. 60) and that of Ernest 
Chausson in A (Op. 30) were played by the Henkel Piano- | 
forte Quartet at Bechstein Hall on January 27. 

Particularly interesting, by reason of its vitality and 
technical perfection, was the playing of the Sevcik Quartet 
at Bechstein Hall on January 30 in Mozart’s ‘ Hunting’ | 
quartet in B flatand Svendsen’s ‘Aus meinem Leben’ quartet. | 

The hard - working London Trio gave excellent per- 
formances of Brahms’s A major Pianoforte quartet 
(with Mr. E. Tomlinson) and Arensky’s D minor Piano 
forte trio at Zolian Hall on February 5. The vocalist of | 
the occasion was Miss Florence Miller. | 

The Wessely String Quartet gave their third concert at | 
Bechstein Hall on February 7, with a programme in which | 
Tan¢iéw’s Variations in D were a notable feature. 




















played by Miss Christian Carpenter as part of her pianoforte 
recital at “Eolian Hall on January 31. 

Miss Ursula Newton, a pupil of Busoni, played his six 
Elegies at Bechstein Hall on February 1, without greatly 
enhancing his reputation as a composer. 

On February 5, Mr. Wesley Weyman gave a recital at 
Queen’s Hall, and in MacDowell’s Sonata ‘ Eroica,’ and 
pieces by Schumann and Chopin showed considerable 
proficiency. César Franck’s ‘ Prelude, Ariaand Finale,’ and 
a group of modern English pianoforte works, were on the 
programme of Mr. James Friskin’s recital at Steinway Hall 
on February 6. 

Mr. Leonard Borwick gave a recital at Queen’s Hall on 
February 6, after his return from a tour in Australia and 
America, where he has won a reputation, hard to dispute, 
as the foremost English pianist. He played Beethoven’s 
C minor Sonata, Op. III, in a style that was both arresting 
and authoritative ; and in Bach, Brahms, Chopin, Debussy, 


}and others, his expressive methods varied with thorough 


adaptability, while his characteristic lucidity remained 
constant. 

On February 7, at Queen’s Hall, Mr. Mark Hambourg 
gave an exhibition of pianoforte playing in which technique 
was as usual in the ascendant. Expressiveness took second 
place, but was not entirely in the background. Madame 
Bloomfield Zeisler, after a long absence from the concert 
platform, gave a recital at Queen’s Hall on February 9. 
Mr. York Bowen was as brilliant as ever at AZolian Hall on 
February 10, especially in a group of his own pieces. 

Manchester’s retired ‘ slum-pianist,’ Mr. Egon Petri, gave 
on February 10 the first of three recitals at Bechstein Hall, 
in the course of which he has proposed to play Liszt’s 
‘ Années de pélerinage’ from beginning to end. _ In the first 
of the three sections he showed a 4ravura style that was well 
adapted to the music. 

Mr. F. S. Kelly, of ‘ Diamond Sculls’ fame, who was 
well-known in his Oxford days as a pianist, gave a recital at 
olian Hall on February 20, and showed that in the 
interval he added maturity to his characteristic 


refinement. 





has 


OTHER RECITALS. 


Both as a composer and as a violoncellist Miss Gwenhilda 
Birkett showed more than ordinary talent at Steinway Hall 
on January 31. Her works presented were a Sonata in D 
for pianoforte, played by Miss Dadine Sutherland, and three 
pieces for violoncello. ; 

A Suite for unaccompanied violin by M. Sauret, which had 
little to recommend it for public performance, was played by 
Miss Ethel Barns at a Barns-Phillips concert at Bechstein 
Hall on February 3. 
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Miss Jean Sterling Mackinlay went from strength tc 
strength in her recitals at the Little Theatre on February 8 
and 15, when she again held her audience in the grip of her 
emotional expression. The unique attraction offered by her 
gifts for singing and acting and characterization are now 
happily receiving the wide recognition they deserve. 

At Bechstein Hall, on February 13, Mr. Lennart von 
Zweygberg strengthened his claims as a violoncellist of 
high distinction. 

A violin recital was given at Zolian Hall on February 15 
by Signor Antonio de Grassi, who gave unequal but interesting 
readings of Glazounov’s Concerto in A minor and Schumann’s 
Sonata in D minor. 

The successful young violoncellist, Miss Beatrice Harrison, 
gave further proofs of her prowess and progress at Bechstein 
Hall on February 15. 

The only vocal recitals we have to record this month are 
those of Mr. Mostyn Bell, a clever and intellectual lieder 
singer (Bechstein Hall), Miss Ursula Nettleship (A£®olian 
H ull), Mr. I rederick Keel (Holian Hall), T hey all took 
place on February 16. 

The first movement of Elgar’s Violin concerto was played 
creditably by Miss Margaret Holloway, accompanied by 
Mr. Hamilton Harty, at -Folian Hall, on February 18. 

Herr Carl Flesch was hailed on his recent English début 
as one of the world’s leading violinists, and no modification 
of the opinion seemed necessary after hearing his performance 

f Bach's ‘Chaconne’ at Bechstein Hall on February 20. 


LONDON SUNDAY-SCHOOL CHOIR, 


Suburban Concerts. 


The Dulwich Philharmonic Society turned their attention 
to light music on February 3 and performed the concert 
version of German’s ‘ Merrie England,’ which was preceded 
by Eric Coates’s ‘ Miniature Suite’ and Massenet’s Prelude 
‘Le dernier sommeil de la Vierge.’ Under Mr. Julius 
Harrison’s direction all the melodious and rhythmic 
properties of German’s delightful music were brought out 
fully, and his efforts were well backed by those of the 
soloists, Miss Dorothy Crooksmith, Miss Effie Martyn, 
Mr. George Foxon, and Mr. Julien Henry. : 


The Lavender 


Hill Choral Society, which is ably 
conducted by Mr. ¥ 


George Lane, gave an attractive 
miscellaneous concert at Wandsworth Town Hall on 
February 9. The chief work performed, Coleridge. 
Taylor’s ‘ Bon-bon’ Suite, earned an enthusiastic reception 
that was due both to the music and an excellent performance. 
The baritone soloist was Mr. Bevington Rosse. The 
programme included part-songs, violin and violoncello solos 
played by Mr. Frank Lane and Mr. C. Crabbe, and songs 
provided by Miss Carrie Herwin and Miss Kathleen Peck. 


Mr. Coleridge-Taylor’s popular new cantata, ‘A tale of 
Old Japan,’ was performed with great success by the Crystal 
Palace Choir and Orchestral Society on February ro. It 
drew an enthusiastic reception from a large audience, who 
were charmed by its picturesqueness, pleasant sentimentality 
and melodiousness, and interested in its favour by a 





The annual gathering of the London Sunday-school Choir | 
at the Albert Hall took place on February 1o with great | 
success. The combined thousand gave sonorous 
interpretations of Mendelssohn’s ‘O come, let us worship,’ 
Gosss ‘I magnify Thee,’ Roberts’s ‘Jesu, priceless 
treasure,’ and part-songs under the direction of Mr. William 
Whiteman ; and the orchestra, besides accompanying, played 
separate numbers under the direction of Mr. Wesley 
Hammet. The solo singers were Madame Ada Crossley 
und Mr. Charles Saunders, the organist Mr. H. G. Holmes, 
and the pianoforte accompanist Mrs. Mary Layton. 


voices 


will 


Elgar’s ‘King Olaf’ is not easy to present with an 
exceptionally large choir and an orchestra chiefly composed 
even when mstitute the Alexandra 
Palace Choral and Orchestral Society, conducted by Mr. 
Allen Gill; and the performance given by this body on 
February 3 was admirable under the circumstances. In a 
few numbers, such as ‘I am the god Thor’ and ‘ As torrents 
in summer,’ it was superb. The soloists were Miss Carrie 
Tubb, Mr. Daniel Beddoe, and Mr. Bridge Peters. 


of amateurs, these ci 





‘The Creation’ and Mendelssohn’s ‘ Athalie’ 
performed at the Horticultural Hall on January 25 
rapidly-progressing St. Margaret’s Musical Society. 
soloists were Miss Viola Salvin, Mr. Geoffrey Garrod, and 
Mr. Bertram Mills, and the Rev. Jocelyn Perkins conducted. 
The descriptive verses in ‘ Athalie” were recited by 
Mr. Charles Fry. g 

Mackenzie’s ‘ The 


choi 


were 
vy the | 


The | 


Rose of Sharon’ was an excellent 





e for the Brixton Oratorio Concert given on I ebruary 4, 
and it was excellently performed under the direction of 
Mr. Douglas Redman, with Mr. Welton Hickin at the 
ran. 

Yi ple were again invited to Steinway Hall on | 





January 27 to hear good music, after having heard all about 


from the lips of Mr. Stewart Macpherson. Schubert’s 
nfinished’ Symphony, and a Mozart Concerto, with 
Miss Elsie Hall as pianist, were the chief works chosen | 
for the occasion. Miss Gwynne Kimpton conducted, and | 
the H Norah Dawnay contributed songs. 
The unexpected pleasure of finding Debussy’s Nocturnes 
on the programme of the Royal College of Music orchestral | 
concert on February 15 was enhanced by the pleasure of | 


The remainder included 
Mr. Philip Levine) and 


hearing a vé 
Brahms’s \ 
seethoven’s fifth Symphony. 

The annual ‘ Burns Nicht’ Concert of the Scottish Clans | 
Association took place at the Albert Hall on January 27 | 
with uproariou ICCESS. | 


ry good performance. 
lin concerto (s¢ 





yloust 


| Leighton, 


performance of great vitality and technical facility. The 
parts were adequately interpreted by Miss Mary 
Miss Evelyn Aldridge, Mr. Harold Wilde, 
and Mr. Julien Henry. Mr. W. W. Hedgcock conducted. 


solo 


A most successful concert was held at St. George's Co- 
educational School, Harpenden, on Saturday, February 10. 
The programme included two compositions—one for violon- 
cello and pianoforte and one for pianoforte solo—by a pupil 
of the school, Mr. D. Wright. 


A concentrated version of Gounod’s ‘ Faust,’ prepared by 
Mr. Oswald Laston, was performed in costume by the Sutton 
Choral and Operatic Society, aided by the Croydon 
Symphony Orchestra, at Sutton on January 17 and 18 and at 
Croydon on January 20. So great was the success achieved 
that a repetition was given at Sutton on February 12. The 
principal parts were taken by Madame Sobrino (Margarita), 
Mr. Wilfred Virgo (Faust), and Mr. Harry Reynolds 
(Mephistopheles). Mr. Laston conducted. 

The Ealing Philharmonic Society gave a fine performance 
of * Judas Maccabzeus’ at the second concert of their fifteenth 
season on February 14, under the conductorship of Mr. 
E. Victor Williams. A special feature of the concert was 
the excellence of the chorus work. The soloists were Miss 


|L. Evans Williams, Miss Margaret Balfour, Mr. George 


Brierley, and Mr. Watkin Mills, who were eminently 
successful. Mr. H. W. Pierce was at theorgan. Coleridge- 
Taylor’s new work, ‘ A tale of Old Japan,’ is to be given at 
the next concert on April 27. 


Music in the Provinces, 
(BY OUR OWN CORRESPONDENTS.) 


BIRMINGHAM. 

The Birmingham Symphony Orchestra gave a popular 
Saturday night concert in the Town Hall on January 27, 
which was of more than ordinary interest, inasmuch as an 
old Birmingham musician, Mr. Fred. W. Beard, formerly 
the conductor and trainer of the now defunct City Choral 
Society, and conductor of many notable orchestral concerts, 
happened to be in Birmingham on a holiday visit, having for 
the last five years established himself at Melbourne 
(Australia) as organist, teacher and conductor, to which city 
he returns in April; and his old colleagues invited him to 


appear once more as conductor on this occasion. He 


naturally met with an enthusiastic reception, and under his 
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——_ 
realised 
to the 


excellent 


he j r 
* Meistersinger ’ 


eat 


vertures and 


snd Gretel,’ and Tchaikovsky’s ‘ Elegie for strings.’ He 
also conducted Schumann’s Pianoforte concerto in A minor, 


the solo-part being played by Mr. Julian Clifford with | ‘ Romeo and Juliet,’ the Good Friday music from 
Mr. Julian Clifford conducted | and the ‘ Ride of the Valkyries.’ 
Year,’ a melodious work | veils’ was repeated at the close of the concert. 


consummate artistic skill. 
his own overture, ‘To the New 
picturesquely scored. The vocalist was Miss Palgrave Turner. 
The Midland Musical Society secured 
excellent performance of Handel's oratorio, 


Maccabeeus,’ at the Town Hall on February 3, especially | 


worthy of record being the impressive singing of the choruses, 
‘We come in bright array,’ ‘ Hail Judea,’ and ‘See, the 


conquering hero comes.’ The choir now numbers nearly|G minor, Op. 1o. 


300 voices, and is well balanced. The principals were 


Madame Alice Phillips, Miss Emily Rudge (a new contralto | 


gifted with a deep and rich voice), Mr. Samuel Manders, 
and Mr. James Pugh. The oratorio was conducted by 
Mr. A. J. Cotton, who also directed Haydn’s Symphony in G. 


The third Harrison Concert of the current series attracted | under the composer's direction. 

| . - . ° . . . . 
January 29. | setting of Alfred Noyes’s touching poem is just the thing to 
evidently | create popularity, for here all is clear, telling and deeply 


» crowded assembly to the Town Hall on 
f and 


was of the popular ballad type, 


ppeared to delight those present, the artists having to | interesting, and can be understood by the masses. 


respond to ten encores (a record). The soloists were Miss 
Louise Dale, Madame Ada Crossley, Mr. William Green, 


| 
| 
| 











performances of Wagner’s | score, and taking the concert as a whole it was certainly the 
nd ‘Tannhauser,’ | finest thing Mr. Beecham has so far accomplished in 
Humperdinck’s delightful ‘Dream music’ from ‘ Hansel | Birmingham. The other orchestral items included Havergal 


Brian’s overture, ‘For valour,’ a Mozart Minuet for four 
horns (soli) and orchestra, the Entr’acte from Delius’s 
* Parsifal,’ 
The ‘ Dance of the seven 


The Catterall String Quartette gave their third chamber 


an all-round | concert of the present season at (ueen’s College on 
* Judas | 


February 13, realising excellent artistic results with their fine 
interpretation of Schumann’s Quartet in A major (Op. 41, 
No. 3), Schubert’s variations on the ‘ Death and the Maiden’ 
from the Quartet in D minor, and Debussy’s Quartet in 
The vocalist was a young débutante, 
Miss Bergitte Blackstad, the possessor of a rich and powerful 
contralto voice. 

Mr. Coleridge-Taylor secured a veritable triumph with his 
new cantata ‘ A tale of Old Japan,’ given by the Birmingham 
Festival Choral Society in the Town Hall on February 15, 
His appealing and effective 


His part- 
writing is always grateful, and in his orchestration he seems 
more than ever to have embodied some fascinating touches 


and Mr. Thorpe Bates, Mr. Mark Hambourg (pianist) and | of local colour which is always a characteristic feature of 


Mr. André de Ribaupierre (violinist). 


his art. The performance, especially the work done by the 


The celebrated Rosé String Quartette from Vienna made | orchestra, was excellent, and the principals—Miss Perceval 


their first appearance here at Mr. 


Max Mossel’s third] Allen, Miss Grainger Kerr, Mr. Frank Mullings and Mr. 


Drawing Room Concert of the season, given at the Gri svenor | Herbert Brown—rendered valuable service. At the close 


Room, Grand Hotel, on February 8. 
f players has been heard here since the Bohemian Quartet 
came to us some years ago. The Rosé combination of artists 
c a remarkable 

ble, the luscious 
artistic refinement 
Beethoven’s String quartet in A major, Op. 18, No. 5. 








They 


played also Hugo Wolf’s ‘ Italienische Serenade,’ and, with| on February 17, 


| 
| 


No finer combination | Mr. 


Coleridge-Taylor was the recipient of quite an ovation. 
Dr. Sinclair conducted the rest of the programme, which 
comprised Wesley’s ‘ In Exitu Israel,’ performed with superb 


impression by the unanimity of their | tone-power, and Beethoven’smonumental ‘Choral Symphony,’ 
beauty of their tone, and above all by | in which the choir seemed to surmount the trying difficulties 
and delicacy in their interpretation of | with remarkable effect. 


The Birmingham Choral Union gave in the Town Hall, 
b aa . : 3 
under Mr. Thomas Facer’s conductor- 


Mr. Mark Hambourg, Brahms’s great Pianoforte quintet | ship, Coleridge-Taylor’s ‘ Hiawatha’ Trilogy, a work that 


inF minor, Op. 34, which received a memorable reading. | always attracts a crowded popular audience. 


The 


best 


The New Choral Society, now conducted and trained by | performance was centred in the second and third sections of 
Mr. Miller Johnstone, who has lately settled here and has| the cantata, the first somewhat lacking colour and proper 


established a ‘ Conservatoire of Music,’ gave a concert in the | accent. 
Town Hall, on February 10, of unaccompanied part-songs. | Booth and 


The choir still needs additional tenors to make the balance | 





even, and one may justly expect excellent results in the 
near future. That the choir is well trained was best shown 
n the refined and highly artistic exposition of MacDowell’s 


‘Barcarolle,’ Brahms’s ‘In silent night’ and ‘ Love, fare 


ul 





thee 
Hubert Bath’s part-song cycle, ‘ Voices of the air,’ proved 


a remarkably original and effective composition which one | 
Miss Ada Forrest contributed | portion of the series. 


would be glad to hear again. 


well,’ and Orlando di Lassus’ ‘ Matona, lovely maiden.’ | well on its way, and there bids fair to 


The principal artists—Miss Eva Rich, Mr. John 
Mr. Thomas Howell—did admirably, and 
Mr. C. W. Perkins gave effective help at the organ. 
BOURNEMOUTH. 

The second half of the Symphony Concert season is now 
f be no abatement otf 
interest on the part of the public, or decline in value as 
regards the concerts, from that which prevailed in the earlier 
i A conspicuous date was January 25, 


songs, and Mr. Clarence Raybould accompanied and played | when the thousandth symphony concert was given by the 


Lae 
Solos. 


Beecham. At the first concert the principal work given was 


Brahms’s second Symphony in D, Op. 73, 


| Municipal Orchestra. 
The fifth and sixth Philharmonic Society Concerts of the from the very beginning, and it is a record of which he may 
season were given in the Town Hall on January 31 and | well be proud. 
February 14 respectively, and were conducted by Mr. Thomas | Weber’s ‘ Jubilee’ 


Mr. Godfrey has been the cenductor 


f 


25 consisted of 


The programme on January 25 
Overture, Brahms’s Symphony in D, 


F. H. Cowen’s Concertstiick for pianoforte and orchestra, 


3, first heard in| in which the solo part was played by Mr. Julian Clifford, 


Birmingham in 1892, under the late Sir Charles Hallé, and | and a new Suite entitled ‘ Sea-fancies,’ a very pleasing work 


subsequently at our Triennial Musical Festival in 1894, under 
Dr. Richter. Mr. Beecham was much more in sympathy 
with Brahms than with Sir Edward Elgar's second 
the outcome being a performance of much 
artistic merit, especially as regards the beautiful slow 
movement and the wonderful ‘Allegretto grazioso.’ 
R. Vaughan Williams’s ‘ Norfolk Rhapsody,’ founded 
English folk-tunes collected at King’s Lynn, Norfolk, was 
: welcome novelty, and so was Berlioz’s overture, ‘ Les 
irancs Juges.” Mr. William Henley, who is the leader of 


Symphx my, 


| 


on 
| Zeelander), 


| Beethoven (the ‘ Eroica’) ; 


by Bournemouth’s premier composer, Dr. H. Holloway. 
At the remaining concerts of the month there were performances 
of Symphonies by Mozart (in E flat), Ernest Bryson 
(Symphony No. 1), Schumann (No. 4, in D minor), 
and the Concertos and soloists 


| comprised Saint-Saéns’s Violin concerto in B minor (Mr. 


Spencer Dyke), Popper’s Violoncello concerto in G (M. Jos. 
Tchaikovsky's first Pianoforte concerto (Miss 


| Tina Lerner), and Max Bruch’s Violin concerto in G minor 


}(Miss Marjorie Ilayward). 


Among other attractive items 


the orchestra, played Tchaikovsky’s Violin concerto with | brought forward may be mentioned Humperdinck’s ‘ Die 


freedom, breadth of tone, and facile technique. 
great feature of the second concert was the first appearance 


here of the celebrated Finnish artist, Madame Ackté, in the | symphonic poems 


The | 


Koénigskinder’ Overture, Lalo’s ‘Le Roi d’Ys’ Overture, 
Mozart’s ‘Il Seraglio’ Overture, two of William Wallace's 
‘ The passing of Beatrice,’ and ‘ Villon’ 


final scene of Richard Strauss’s ‘ Salome,’ preceded by the | Dr. J. Lyon’s Suite ‘ The miracle of the Roses,’ Hamilton 
‘Dance of the seven veils.’ She seemed to live the part | Harty’s Comedy Overture and ‘ With the Wild Geese’ tone 


even on a concert platform, and her glorious voice soared 


above the tremendous orchestration. 


greatly augmented to meet the requirements of Strauss’s | composers. 


poem, and Percy Pitt's ‘English’ Rhapsody. All these 


The orchestra was} modern British works were conducted by their respective 
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That section of the public that boasts a preference for 


music of a more miscellaneous character has had its taste 
gratified by visits from Madame Alice Esty (orchestral 
concert); Mr. and the Hon. Mrs. Julian Clifford (orchestral 
concert); Mr. Herbert Fryer; Mr. Charles Saunders, 
Mr. Watkin Mills and party ; Miss Louise Dale, Lady Maud 
Warrender, the Earl of Shaftesbury, and Mr. Pedro de 
Zulueta (orchestral concert); Madame Aino Ackté, and 
Mlle. Tosca di Benici and Miss Marjorie Hayward. 

A much-needed want in this musical centre has been 
supplied by the opening of the Bournemouth School 
of Music. T institution is under the direction of 
Mrs. Hamilton Law, and 








e 
Farnell-Watson and Mr. 
provides opportunities for expert instruction in all branches 
of music. Mrs. Farnell-Watson, who is_ the local 
representative of the Tobias Matthay Pianoforte School, is 
one of the leading pianists in the neighbourhood, and 
Mr. Law (who studied composition and singing under 
Sir Charles V. Stanford and Signor Garcia respectively, at the 
Royal College of Music, for a period of close upon six years) 


> f 
r oO 


is not only an active composer and successful teacher, but 











also a musical critic and a writer upon subjects connected 
with the art generally. 
BRISTOL. 

The thirty-first annual concert of the Clifton Choral 
Society was held at Redland Park Hall on January 30, and 
a large audience was attracted. The works given were 
J. L. Roeckel’s cantata, * Mary Stuart,’ and H. J. Edwards's 
motet, ‘ Praise to the Holiest,’ with a miscellaneous selection. 
The principal v s were Miss Hilda Blake, Miss Gladys 
M. Dyer, Miss C. Dennis, Mr. Lionel Venn, and 





Mr. Harold Bernard held the principal 
at the organ, and Miss 
Mr. A. Ernest Hill 


the performance 








abilit 


with . 
On January 31 


the Bristol Symphony Orchestra gave 
ria Rooms, and under 
Gardner satisfactory 


a 
the direction of 
interpretations were 
compositions. The principal 
h »vement of Beethoven’s Violin 
erto (Mr. Otto Milani, soloist), and the same composer’s 


7, nA major (Op. 


ert at the Vict 
Mr. Frank S. 
afforded 
productions were the 


several interesting 


first m 


92). Other features were 





















\lendelssohn’s ‘Ruy Blas’ ¢ Iverture, ‘Danse Macabre 
S “Py im’ (Jarnefeldt), and V6lkmann’s 
Serenad r strings 1 viol (soloist, Mr. Percy 
Lew e leader of the orchestra was Mr. Maurice 
Ale At rvals songs were given by Miss Winifred 
T} 

1 Royal Ory s Glee Society held their annual 

I February 15 at Colston Hall, and there 
was attendance. Under the capable direction of 
Mr ; gramme of old and 
W ost effectively. The 

lowil by the Soci ty: 

"7 n E. West), * Let 
win x. C. Martin), ‘ The 

the leal’ (arranged by H. Elliot Button), 
Lu C. Lee Williams), and ‘ Alexander’ (Dr. A. H. 
Brewer [he soloist was Mr. Lloyd Chandos, who took 
art with the choir in ‘I know an eye’ (F. X. Chwatal), | 
‘Wak y fair one’ (Gotthard), ‘Italian salad’ (Genée), 
and ‘Ser le’ (F. Abt The und others which have 
r ti ) been included in the Society’s schemes 

re highly appreciated by the audienc : 
DEVON AND CORNWALL. 
Hit THREE 17 

Plyn Orphe Male-Voice Choir contributed largely 

4 rt gi r January 24 on! half of Police charities, 
f 4 manner creditable to themselves and their | 

actor, Mr. David Parkes. Choruses from Handel, 
Haydn, Weber, Weekes, and Mascagni were sung on| 
la ry 31, by a choir of 120 voices, with orchestral support, | 
| Ur 1 Methodist Free Church at Plymouth, Mr. R. 
I . The performance was spirited and excellent | 





| under the 


in tone and rhythm. The King Street Wesleyan Choir Pave 
another of their excellent concerts of part-songs on January a 
conducted by Mr. H. Woodward, and assisted by the 
Devonia (Quartet. The Plymouth Guildhall Choir gave 
|two very fine performances of ‘The Dream of Gerontius’ 
}on February 3. Mr. H. Moreton, borough organist ang 
conductor, achieved a triumph, having trained the choir t, 
)a pitch of exceptional accuracy and artistic expression, ang 
having an excellent band led by Mr. Alexander, The 
| principal vocalists were Miss Alice Lakin, Messrs, 9 
| Turnpenney and R. Chignell. 

| At their third (of the series) chamber concert on January 31, 
the Misses Smith had the assistance of Miss May Mukl 
(cello) and Miss Dorothy Silk (soprano) and Mrs. H. R 
Freeman (’cello). The Phantasie in C minor pianoforte 
| trio by Frank Bridge closed a programme of vocal and ’cel] 
solos given respectively by the two visiting artists. 

Elgar’s Suite for orchestra, ‘ Dream-children,’ was ap 
interesting number in the programme of Mr. R. G. Evans’ 
symphony concert on February 7, the ‘ Unfinished’ 
Symphony of Schubert being included ; and Mr. Newton's 
symphony orchestra played the ‘Ocean’ Symphony of 
Rubinstein at Stonehouse on February 20. . 





| 


DEVONSHIRE TOWNS, 


Ridgway Wesleyan Choir sang ‘ The feast of Belshazzar 
on January 24, conducted by Mr. Goad ; and on February} 
Ottery St. Mary Choral Society were assisted by Miss 


Pender-Cudlip and Mr. A. G. Wills in singing ‘The 
Revenge’ and part-songs, conducted by Mr. Stanley 
Chipperfield. ‘The Holy City’ (Gaul) was efficiently 


performed by the Society at Bovey Tracey on February 15, 
| conducted by Mr. W. Back. ; 
| The Haydn String Quartet played the Beethoven C maior, 
| Op. 57, No. 3, and the Brahms C minor, Op. 51, No. 1 
| Torquay on January 25, at their seventeenth concert. 


CORNWALL, 


The young and enterprising Choral Society conducted by 
eV. 


| Rev. C. C. C. Bosanquet at Linkinhorne must be encouraged 
| by mention—somewhat belated—of their performance on 
January 4 of the cantata ‘ Noel-tide’ (Facer) and part-songs, 


| ja 
| ; - : Ae 
he fine choir of the Bodmin Philharmonic Society gave 


a highly creditable performance of ‘King Olaf’ on 
February 7, conducted by Mr. R. R. Glendinning. On 


>| February 8, Charlestown Choir gave a programme of part- 


songs, conducted by Mr. C. L. Forrester. Mr. H. M. 
| Lamerton’s Choral and Orchestral Societies at Bodmin 
performed ‘King Harold’ (Cunningham Wood) on 


February 14, with miscellaneous choruses. On the same 
date Mrs. Chris Rawling’s singing-class gave a programme 
| of part-songs and choruses, with assistance from a choir 
of male voices, at Saltash. ‘The Pied Piper of Hamelin 
was by Callington Choral Society on February 15, 


sung | 
direction of Mr. H. P. Giles, by a 


assisted 


small orchestra. 
Eighteen competitors were heard in an instrumental sol 


Judd 


contest at St. Austell on February 17, Mr. J. G. 





being the judge, and Mr. E. Osborne (euphon 
Ss s } 
gaining the hrst prize. 

Organ recitals were given respectively at Falmouth 


Wesleyan Church, on February 5, by Mr. J. H. Williams, 
of Truro; at Falmouth Parish Church, on February 14, by 
Mr. Ewart West; and at Fowey, on February 15, 
Dr. H. Walford Davies. 





DUBLIN. 

The Royal Dublin Society chamber music recitals 
maintained their interest. On January 29 Miss Annie Lord, 
a talented local pianist, supplied the programme. 

On February 5 the Rosé Quartet were to have played 
here for the first time, but the indisposition of the leader 
prevented them, tothe great disappointment of local musicians. 
On February 12 the Brodsky (Juartet, assisted by Dr. 
Esposito, gave a fine performance of César Franck’s (Quintet 
in F minor—the first performance in Dublin of this great 
work. 

On February 16 Dr. Esposito gave a pianoforte recital and 
played own ‘Three Ballades’ (Op. 59)—(a finely: 
conceived trio of pianoforte pieces)—and Chopin, Op. 58. 


have 
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The Sunday Orchestral Concerts, of which three were given 
after the vacation, were brought to a close for the season on 
February 4 with Beethoven’s eighth Symphony in F. The 
wloists were Miss Queenie Eaton (vocalist) and Dr. Esposito 
ianist). The programmes of the other two included 
Beethoven's seventh Symphony and Wagner’s ‘Siegfried 
jdyll.’ The soloists were Mr. Gerald Murphy and Miss 
Fdith Mortier, Mr. Clyde Twelvetrees (violoncello), 
and Herr Adolf Wilhelm} (violin). 

On February 5, Mr. Cormac O’Shane, a local bass singer, 
who has been studying in Italy for some time, made 
successful débiit in the Theatre Royal. He had the valuable 
s-operation of Madame Wilna, Madame Kirkby Lunn, 
Mr. Joseph O’Mara, Mr. Clyde Twelvetrees(violoncello), with 
Mr. Hamilton Harty at the pianoforte. On February 13, in 
the Rotunda, the Commercial Rowing Club gave a concert at 
which Miss Amy Castles and Mr. Wilfrid Douthitt (two of 
the greatest ‘ draws’ locally) appeared. 

On February 15 in the Gaiety Theatre, the Dublin 
ichestral Society gave the first concert for the season. 
Dr. Esposito, as usual, conducted the following programme : 
Stent Prometheus’ Overture; Brahms’s Symphony 
No, 3, in F; Wagner’s ‘ Klingsor’s magic garden’ (Parsifal) ; 
Bizet’s ‘ L’Arlésienne’ Suite, No. 

On February 9, Their Excellencies The Lord Lieutenant 
and the Countess of Aberdeen distributed the prizes to the 
students of the Royal Irish Academy of Music in the Antient 
Concert Rooms, and there was also a students’ concert. 

On February 21, Miss Mabel Lander (pianoforte) and 
Mr. Joshua Watson (violinist) gave a recital at the Antient 
Concert Rooms. 
: D minor, and solos for each artist. 


EDINBURGH. 

tenth of the Paterson Orchestral Concerts, which 
on January the event of the evening 
superb performance by M. Zacharewitsch of the 
solo part in Elgar’s Violin concerto. Under M. Mlynarski’s 
skilful direction, the orchestra, by giving an absolutely 
meproachable rendering of the beautiful orchestral score, 
airly shared the honours with the soloist. The presentation 
{this notable addition to concerted music created a profound 
impression, and at its conclusion M. Zacharewitsch had to 
respond to numerous recalls. 
were. Schubert’s ‘ Rosamunde’ 
symphonic poem ‘Die Steppe,’ 
Fruhling’ Overture. 

At the last concert, on February 5, Miss Lucy Gates was 
the vocalist, and fairly captivated the audience by her brilliant 


At the 


K piace 22 


was the 


Overture, Noskovski’s 
and Goldmark’s ‘Im 





—_ ure, Granville Bantock’s Comedy Overture, ‘The Pierrot 
he Minute,’ and the overture to ‘ Die Meistersinger.’ 

in aid of a local charity, Mrs. Alexander Maitland’s choir 

and orchestra gave a most enjoyable concert in the Music 

Hall on January 20. The works performed comprised 

compositions by Bach, Brahms, Beethoven, and Henschel, 


1s} . 7 
and throughout the evening the choir sang with a degree of | 


ulture and refinement which left little room for criticism. 
Mr. George Henschel gave great pleasure to the audience by 


Ms singing of songs by Loewe, Schubert, Schumann, and 
thers. 
In the University Music Class-room on January 31, the 


third of Professor Niecks’s Historical Concerts was given 
before a crowded audience. 
performances of (uintets for clarinet and string quartet 
y Mozart, Weber and Brahms. Mr. R. D. M‘Hafte 
larinet) and the Verbrugghen (Quartet were the performers. 
At the fourth concert on February 7, the programme took 


‘form of a recital of organ music by Mr. Edwin H. Lemare, 
the eminent organist and composer. The programme 
included gy we by 4 S. Bach, Mendelssohn, 
Rl einberger, Guilmant, Widor, and Lemare, and in these | 


¢ performer had ample opportunities in which to display 
resources of the instrument. 

‘The second of the Millar-Craig String (Quartet Concerts 
place in St. Andrew’s Hall on February 2. The 


The programme included Brahms’s Sonata | 


The purely orchestral numbers | 


snging of the ‘Mad Scene’ from ‘ Hamlet’ (Ambroise 
Thor and the Mozart-Adam ‘Bravura_ Variations.’ 
The orchestral items included fine performances of | 
Beethoven’s ‘Eroica’ Symphony, Spohr’s ‘ Jessonda’ 


The programme was devoted | 






outstanding feature was an_ exceptionally well-balanced 
performance of César Franck’s Pianoforte quintet in 
F minor, in which Miss Jean Buchanan played the 


pianoforte part in a most praiseworthy manner. 

Under the management of the Concert School Committee, 
a concert for young people was given in the Queen’s Hall 
on February 9. The performers were the Verbrugghen 
Quartet, Miss Ailie Cullen (pianoforte), and Mr. R. D. 
M‘Haffie (clarinet). Professor Niecks as usual prefaced 
each number with interesting explanatory remarks, and the 
concert gave evident enjoyment to the large audience. 

At a meeting of the Edinburgh centre of the National 
Song Society, held in the Goold Hall on February 9, 
Mr. Alan Reid delivered an interesting lecture on ‘ Allan 
Ramsay and his songs.’ In the course of his lecture, Mr. 
Reid discussed Ramsay’s work as an editor, restorer, and 
song-writer. Vocal illustrations were contributed by the 
lecturer, Mrs. Rodger, Miss Reid, and Miss Justice. The 
accompanist was Mrs. Plenderleith. 





| a 
GLASGOW. 

The first of Mr. A. M. Henderson’s chamber concerts on 
January 25 took the form of a pianoforte and vocal recital 
with the concert: -giver as solo pianist and Mr. George 
Henschel as solo vocalist. Mr. Ilenschel’s inimitable 
singing of no fewer than fourteen songs somewhat dwarfed 
the instrumental programme, which included compositions 
by Bach, Brahms, Schumann, Rachmaninoff and Scharwenka. 
One of Mr. Henderson’s most successful performances was 
that of five of Bach’s organ choral preludes transcribed for 
pianoforte by the performer. 

At the Choral and Orchestral Union’s twelfth concert on 
January 23, Elgar’s Violin concerto was performed for the 
first time here, Mr. Zacharewitsch giving a highly emotional 
reading of the solo part. Two other novelties found a place 
on the programme—a symphonic-poem, ‘The Steppe,’ by 
Siegmund Noskovski, and Goldmark’s Overture, ‘In the 
Spring.’ 

On January 30, the Choral Union sang the Easter Scene 
from ‘Cavalleria Rusticana,’ Elgar’s ‘ Bavarian Highlands,’ 
and Beethoven’s Choral Symphony. In the first of 
| the performance was somewhat unsatisfactory, the choir failing 
to keep in tune, but they rec wered 1 themselves and gave a 


these 


spirited reading of the E Igar numbers as well as achieving 
some success in the Choral Symphony. The solo music 
was sung by Misses Alice Prowse and Effie Martyn, and 
| Messrs. Henry Brearley and Wilfrid Douthitt. The 


Scottish Orchestra, under Mr. 
instrumental part brilliantly. 
February 6, was one of all- round excellence. 


Emil Mlynarski, played the 
The last Classical Concert, on 
The programme 


|included Glazounow’s sixth Symphony, Sullivan’s ‘In 
| memoriam’ Overture, the overture to ‘ Die Meistersinger, 
land a most attractive novelty in the form of Bantock’s 


The admirable 
audience. By 
Choral and 
students 
district 
on 


‘The Pierrot of the Minute.’ 
singing of Miss Lucy charmed the 
the kindness of the of the 
Orchestral Union, the classes and junior 
attending public in the north-western 
were invited to a concert by the Scottish Orchestra 
| February 3. The programme was on popular lines, ranging 
from the overture to ‘ Egmont’ to a Scottish * It was 
| curious to observe that the numbers best received were those 
which made the strongest rhythmic appeal, although 
Handel’s well-known Largo in G was encored, possibly 
because of the fine climax in which the organ supplemented 
the full orchestra. Altogether the concert was a complete 
| success, and w as thoroughly enjoyed by the young people, to 
most of whom an_ orchestral performance was a new 
| experience. The closing concert of the season the annual 
| plebiscite—took place on February 10, when the programme 
| included hardy annuals without which no ple 
concert would be complete. The audience was enormous in 
| dimensions and enthusiastic in character, 
the performance Mr. Mlynarski and the Orchestra received 
} an ovation. : ; : 

The Bach Choir gave a very interesting chamber concert 
lon February 8 The choral numbers were that delightful 
cantata, ‘ Phoebus and Pan,’ and two national choruses, and 
| the instrumental programme comprised wo 
| (excellently played by Mr. Hy! llested-Holme), a Suite 


Fantastic- poem, 
Gates 
management 
senior 
schools 


Reel.’ 
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| ats ; ‘ 
for violoncello solo (Mr. John Linden, soloist), and a}had their single opportunity, of which they ayailgj 
Sonata in D major, for violoncello and pianoforte (Mr. Linden | | themselv es con amore, in Max Bruch’s Hebrew melody “On 
and Mrs. Mather). On February 13, the choir of St. Mary’s | Jordan’ s banks.’ 


Cathedral, under Mr. G. T. Pattman, made a new departure | 


y giving a secular concert in the Queen’s Rooms. 


Living 








Mr. Coleridge-Taylor’s ‘A tale of Old Japan,’ which 


Among was al by the Philharmonic Society on Fel ruary 6, 


the most effective of the concerted pieces on the programme | is a_ beautiful work which fully sustains the composer's 
were Dr. Walford Davies's clever setting of some nursery | reputation. He has attained an even surer touct 
rhymes, and Sullivan’s ‘O Gladsome Light.’ Members of | of constructive thought, emotion and expression, shown 
the C contributed solos and duets, and Mr. J. Connell} both in the lighter and graver measures of the gracefy) 
shared with Mr. Pattman the duties of accompanist. |}poem by Alfred Noyes, which deals with the oj 

Two .0irs—the Glasgow Choral Union under| story and tragedy of unrequited love. Whether in the 
Mr. Henri Verbrugghen, and the Orpheus Choir, under Mr. F 
H. S. Roberton—are to try their strength at the great 
Festival to be held in Paris at Whitsunti Their fortunes 





will be followed with keen interest. 


GLOUCESTER. 


The members of the 































Gloucester Orpheus Society gave 


lyrical features, musical narrative, or dramatic possibilities oj 
the poem, the composer has admirably succeeded. His my 
| is sweet and sustained in its flow, and while he does not seek 
| after novel forms of expression, the suggestion of newness, 
| especially in the harmonic treatment, is delicately present, 
| Written for four solo voices, chorus and orchestra, 
| is remarkable for local colour without obvious recourse to 
the Japanese scale. The orchestral part is inventive and 
resourceful, and while the leit-motif is not adopted there js 





the music 





























their fourteenth annual concert at the Shire Hall, Gloucester, : ; : . 
Thursday evening, | one ary &. as d bw won bes p> = nt | One little roguish, wistful figure of which significant use js 
irsaday vening, Drug an 8) gener: consent 
, nt may be written down » beill ant oi There | ™ ade, firstly in the prelude and lastly in the tragic closing 
c wy ten GOWN <¢ Orluian success. 4 
so net wee @ sae off 3 ine end comaanative vouth of! bars, where it conveys a sense of sadness and desolation 
} SO wes Oo Siz ‘ co ata e OQ ‘ 
— ee |The vocal solos are not detachable, and the singers 
t G ster Orpheus hich could afford sufficient | , . . i 2 
& omen f spirit’ to intr du ice no le than six new | together with the choir take their part in the narration. 
ens i Spi t Al y 0 35 iallh S e | . . 
! enole evening farther. be able } | The chorus music evidently attracted the singers, and th 
A single evening, ar d, - rer, be able to boast +} RS »mely . I > 
iit oil o " ‘ A} | choir sang extremely well throughout. The vocal principals 
a ill SIX Were he produ ns of local or neighbouring : < : 
a While j f ‘ ne were Miss Perceval Allen, Miss Phyllis Lett, Mr. Liovd 
nposer hile it is a feature that several novelties are | 
urd at each concert, the compositions of the older masters Chandos, and Mr. Frederic Austin. 
i I I » tne compos on 4 l¢ Ss - e 
if rites heard on previous occasion are ant mectecta Sir Frederic Cowen also conducted a first performance 
‘ tcs Ce Vl tOUS OCCAaSI( = ¢ ( eg ecle : ’ 
aa vere of Debussy’s ‘ Blessex amozel,’ a choral work dating 
If the S ty did not ver-t p their previous best form, they it f Det ‘Bl iD l, I l k dating 
c r ld tt over-top th > us best fo " $ . 
} . ; | from oso, when 1e composer hek 1€ famous ri H 
cont | og atin attieedl fi 1886, wl tl | held the f Prix a 
y Né hi « e > 1 . . 
Their | wideawake, and as crisp i: | Rome scholarship. It is a sufficient commentary on the rate 
rs ad de ake, an as cris n - 
ttacl nd their pianissin ° A |of recent musical pe aac and upon what Wagner 
n » Ana hel anissi S exe site. 
ie. mane see ol ie Ciel 4 ome en On . termed ‘ the illimitable cultivability of the ear,’ that the work 
V co utuions oF the socie ere as folk Bs - 
“nied vege .9 . ta : was heard in Liverpool on this occasion with attention and 
Elgar’s ‘ Feasting, I watch’; Parry’s ‘ That very wise man, mace | . ~ iverpool o s occasion wi e : 
- ; ‘ - ¢ sear - oa 6 é ciation. 
i 4s Ps said’; ‘A Lullaby’ and ‘’Ware Wire,’ by — . : 
Mr. C. Le » Willi ums, and Dr. A. H. Brewer’s ‘The Lass of At their concert on January 16, the Akeroyd Symphony 
. I 1G « he . Te ers ne zASS ) * 
; 7 Hill a ‘Ales wader.’ Th loists engag Orchestra played a Wagner selection which included the 
10M il ur Alexander. he soloists eng 
were Miss Bath Mr. Thorpe Bat Mr ged | four well-known overtures and * Lohengrin’s Narration,’ well 
, ss Ki Lorpe sates. Mr. | Fas : Pigs 
aoe ae t “re ; cescer 1alt wen ler | SUDg by Mr. Maurice D’Oisly. In Vieuxtemps’s Violin 
4 lliams conducted his ow 1 compositions, the remainder ae : \ =” . —_— 3 onload 
} } " } onl - | concerto in E, Op. 10, Mr. Rodian Mendelevitch displaye 
ng in the hands of the painstaking conductor of the} more digital skill tl trength of tone. At the th concert 
~ ety, Dr Brewer, to whom much of the success of the re gilts 1 lan stren 10 ne. 1e SIXth concert, 
ant wen de } on January 30, Mr. Ake royd. conducted a steady performance 
Tl ; ller Gioussstentice Cheml Secieti en the C minor Symphony, and novelties heard wit 
smalle sloucestershire hor: Societies are doins . * wt : 
agent On Febru i ..- —, >| approval included Bantock’s quaint and original Orie 
r work. n February 15 the Stroud Society, under 1: x (Senke’s teh *¥ ; ) 61 a. 
‘ tevprising divection of Mr. & Under 5 cen , | dances—(1) ‘Snake’; (2) eil’; (3) ‘ Dagger’; 
c prising dire yn of c erwood, gave a most 7 ‘ . om > ns . 3208 
fs) F veering “ites et ; “weg Sibelius’s Suite, ‘ Karelia. The vocalist, Miss Edith 
S il performance of Brahms’s * Requiem. The band | 5. os. . mor wesac’ 
ee ie ; oe , | Evans, was specially successful in singing Weber's trying 
1 r (both augmented from Gloucester) numbered ‘Sheen. Geen sade canna? : : 
r } : cean, 10 v onste 
Mr. W. H. Reed led the band, which also| ‘S* ee eee 
tt’s ‘Unfinished’ Symphony Miss Alice} 1° the Societa Armonica belongs the credit of introducir 
Higley were the soloists. |to Liverpool an orchestral work by Max Reger, whose 
iece in the programme of the Longh ope | Serenade in G, Op. 96, in four movements, was played at 
at their concert on February 16, was| ‘heir concert on January 27. The work is one of great 
nge,’ which was sung with fine spirit The | Musical beauty, and came as a surprise to those who had 
vr t f this flourishi co Society is Mr. A. P, | hitherto associated Reger with dryness. This particular 
Porter of Gloucester Cathedral | work shows inspiration as well as masterly technique. 
I < hree concerts of the season of the | Another novelty of quaint charm was Maurice Ravel's 
GI t ty was given in the Shire Hall ~|*Pavane pour une Infante défunte.’ Miss Nelly Brierclifie 
Gl to, befove o faace audience The | was an acceptable vocalist, and Miss Mary McCullagh 
, - = . Ss eu ° . . ~ s . 
] my Simpson, Mr. Downing, and | exhibited skill and taste in playing Saint-Saéns’s Violoncello 
Mr. W. H. Sauir loncello The part played by the | concerto in A minor. Mr. V. Akeroyd conducted. 
mbers of the Society itself was m¢ st interesting. The| ..2he Welsh Choral Union were assisted by Madame 
r sang Parry’s ‘ Blest pair of Sirens,’ the whole set of | Clara Butt, Mr. Kennerley Rumford, and Mr. Zacharewitsch 
Brahms’s Liebeslieder (eleven in number) for ala A violin) at their concert on February 3. Chorally the 
duet and voices, and Elgar’s Motet for six se “Go. | programme gained distinction by the fine singing of Bantock’s 
> of mir De. A. FH. Brewer condected. end Mr, | ©@ Himalay,’ Morley’s ‘Fire, fire my heart,’ Elgar's 
A. P. Porter a Mr. C. Organ accompanied |‘ Lullaby’ and ‘The Dance’ (‘From the Bavarian 
Highlands’), and Harry Evans’s new arrangements of two 
| Welsh airs for chorus and orchestra, ‘ David of the White 
LIVERPOOL AND DISTRICT | Rock,’ and the Welsh National Anthem, ‘ Land of my fathers, 
ae ‘ ‘ 4a + ‘ . es 
during which the immense audience stood. On this o ocaston 
the eighth concert of the} Mr. Harry Evans: also sho wed resourceful orc hestral comms and 
uary 23 was the masterly|in the ‘Oberon’ Overture and Schubert’s ‘ Unfinished 
Borwick of the solo part in | Symphony.’ 
(o. 2, in B flat, Op. 83. The} The social evenings of the Rodewald Concert Club 
Sir F. Cowen, was one of interest | continue in favour. The music on January 29 was pr vided 
nterpretation of Beethoven’s| by the Rawdon Briggs String (Quartet, an excellent 
) example of immortal music combination of skilled players. On February 12 the ‘O.M.’ 
‘A Midsummer Night’s Dream.’ | Male-voice Choir sang, conducted by Dr. S. B. Siddall, « 
ng with cess. he choir! St. Helens, and two young leaders among local pianists, 
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that the first performance could not be even approximately 








THE MUSICAL TIMES.—Marcu 






I, Igt2. 187 











Mr. Frederic Brandon and Mr. Douglas Miller, played 
ax Reger’s Variations and Fugue ona theme by Beethoven, 
tn, $6, ‘ Une Nuit sur le Mont ¢ *hauve’ (Moussorgsky) ), and 
(3 , Op. 15 (Arensky), for two pianofortes. The splendid 
soging of the ‘ O.M.’ choir of twenty-two tenors and basses 
oked general admiration. In their wide selection of pieces 
E nglish composers were well represented. 
‘Roman war song’ was one successful 








» all ‘styles 
or. James Lyon’s 
: ample. 
“Local Societies which cultivate the glee and madrigal are 
oie in number, and the concert ‘of the Fairfield Glee 
society on January 30 deserves mention for a_ varied 
ogramme, which contained Wilbye’s ‘ Sweet honey-sucking 
ws Elgar’s ‘ Weary wind of the West,’ and Brahms’s 

Dirge of Darthula.’ The conductor was Mr. Arthur Davies. 
ther local Society, the Walton Philharmonic, eighty 
wices strong, gave a creditable performance of Elgar's 
yactive ‘Banner of St. George’ on January 18, with 
Madame Cearns Owen and Mr. G. R. Barnett as principals. 
The accompaniments were sustained by Mr. Branscombe 
sjanoforte) and Mr. C. Collins (organ), and Mr. Albert 
Orton conducted. 

Mr. Percy Harrison provided a generous array of first-class 
sient for his third concert on January 31. The artists 
nuded Miss Louise Dale, Madame Ada Crossley, Mr. 
W = Green and Mr. Thorpe Bates. Mr. Mark Hambourg 

as the pianist, and M. de Ribaupierre the violinist. 

"The musical recital given on February 8 by two gifted and 
highly-trained young artists, Miss Teresa “Amalfi (mezzo- 
prano) and Mr. Douglas Miller (pianist), deserves recording 
a terms of appreciation and encouragement. 

Recent lectures on musical subjects have included 
‘Chamber music,’ by Mr. Raymond Tobin, on January 30, 
and ‘ The rise of Oratorio,’ upon which Mr. Albert Workman 
ectured to the local section of the I.S.M. on February Io. 
The Liscard Orchestral Society, a powerful combination 
ucted by Mr. Philip Smart, gave a successful concert on 
February 10, at which Mr. Walter Hatton played Boellman’s 















Symphonic variations for ‘cello, Op. 23, and Madame 
Naomi Bell sang. 

The West Kirby Choral Society gave evidence of 
Dr. W. B. Brierley’s able direction of good material 








12, performing Elgar’s ‘The Black Knight,’ 
nisley’s madrigal, ‘Sweete Floweres,’ and 
astoral, ‘Shall we dance?’ Mendelssohn’s Violin 
neerto was cleverly played by Miss Dorothy de Vin, 
accompanied by the excellent small orchestra led by 
Mr. A. Ross. The vocalist was Mr. Charles Tree. 


uary 





oc 
go 


MANCHESTER. 
The mere account of musical events in recent weeks is of 
secondary importance alongside the announcement made 
: Press on January 29, that the Hallé executive had 
tered into a three years’ agreement with Mr. Michael 

Bailing as conductor of the Hallé concerts, the duties 
commencing next October. The executive considers it in the 

est interests of orchestral music here and in other centres of 
the North that the Richter regime should be perpetuated. 

{good deal more, however, will have to be taken on trust in 
falling’s appointment than was the with Richter. 
There is just one possible development which would add 
greater weight in the choice of Balling, and that is in matters 
peratic. Should some form of co-operation between the 
Hallé Orchestra and one of the theatres make possible in the 

rea future a permanent Grand Opera season, then not 

lanchester only but the whole North of England would 
dave occasion to rejoice. 

On January 25, Manchester was for a brief space she 
centre of musical interest in Britain. Mentock's * Atalanta 
0 Calydon’ evoked considerable interest, and choral-lovers 
tom all parts were present in force. The Hallé Choir is the 
ne choir in Manchester which has had comparatively little 





case 


‘xperience in ad/a cappella music—in recent years one 
nly recalls three occasions when it has sung without 
accompaniment. A work on the scale of Bantock’s choral 


ymphony is sufficient to tax to the full the powers of any 
choir, even after it has studied the work for six months and 


had no other choral work te distract its attention ; but until 
the New Year this choir has not been able 


to concentrate 


mit, and the concluding rehearsals clearly demonstrated 








| (never before heard here), 
Stanford’s 


note-perfect, not to mention any other refinement of good 
choral singing. The choir went through the trying ordeal 
with considerable courage, but the results in the first two 
movements were nearly chaotic at times. The Scherzo for 
women’s voices, comparatively simple in design it is, 
produced better singing, and the applause seemed to nerve 
everybody for the big final movement (only published at 
the beginnning of December), and oddly enough this very 
exacting section was sung with greater freedom than 
anything else. In this first perform: ance there were only 
fugitive glimpses of the many wonderful beauties embed« led 
in the Symphony. Moderately sung as it was, the composer’s 
ideas were clearly possible of realisation, and it is not to be 
doubted that another few years will make ‘ Atalanta’ 
possible of attainment as has been, say, ‘Gerontius’; to 
some extent a technique will have to be evolved, but our 
choirs to-day are much better fitted to tackle the difficulties 
of Bantock’s idiom than they were in I901 to face 
Elgar’s (then) new type of choral expression. Report has it 
that the Halle Choir will repeat the work next autumn, after 
devoting further rehearsals to its more complete preparation. 

Of the very young. conductors who have appeared this 
winter none has excelled Ossip Gabrilovich, the one time 
pianist. Only twenty-six years of age, he has studied under 
Nikisch, and has the makings of a really first-class conductor. 
Not even his great exemplar surpasses him in rhythmical 
strength and beauty ; on February 1, he conducted Beethoven’s 
‘ Coriolan,’ the ‘ Pathetic Symphony,’ a Grétry-Mottl ballet- 
suite (Céphale et Procris), and Liszt’s ‘Les Préludes,’ 
entirely from memory, and in the last obtained a sublimity 
of effect that even Richter might have envied. The attitude 
of our Hallé audience towards Liszt’s music has been one of 
the curiosities of the season. Hitherto his works have be 
received quite tepidly ; now, no work of his this season bu 
has had quite an ovation. There can be no doubt than Hans 
Richter sowed the seed of this revival. 


as 





On February 8, Sir Frederick Bridge conducted a 
performance of ‘Elijah’ that was very well received; 
the singing of Mr. Herbert Brown in the part of the 


P rophet was conspicuously good. 
The Halle 


February 


conducted by Sir Henry Wood on 
us Saint-Saéns’s third Symphony 
and two novelties of slenderer 
proportions in Balfour Gardiner’s ‘Shepherd Fennel’s dance,’ 
and Georges Enesco’s ‘ Roumanian Suite.’ Some felt these 
sparkling miniatures hardly consorted with the stately dignity 


concert 


15, brought 


of Halle traditions; criticise as folks may, there is no 
gainsaying the fact that the Hallé audiences have been more 


than since the earlier days of Richter’s 
conductorship, Wood has played no small part in 
wakening us up. Miss Muriel Foster at the last moment 
was unable to come, and her place was filled by Miss Doris 
Woodall, one of the best exponents of the rile of ‘Carmen’ 
ever heard in Lancashire; another and quite unexpected 
side of her art was revealed in very illuminating performances 
of German lieder. 

For some weeks past there have been vague rumours 
of a fresh series of orchestral concerts; the Manchester 
Musical Society had been mentioned in such a connection, 
but on February 19 the important announcement was made 
that, commencing next season, Mr. Brand Lane had arranged 
for Sir Henry J. Wood to conduct a series of Saturday and 
Monday evening concerts on the lines of the Queen’s 
Hall ‘ Promenades,’ having at his disposal a band of about 
eighty players. Thus, whilst it may be a matter of some 
regret that Sir Henry J. Wood is associated with our 
premier organization, it gratifying to know that his 
stimulating influence will not be lost to South Lancashire. 

A concert of quite unusual interest was that given on 
February 7, in aid of the Distressed Foreigners’ Fund ; the 
Manchester Orpheus Society, as the recipients of very marke 
favours on the occasion of their Rhineland t 
Whitsuntide, gave of their best. Brahms’s ‘ Alt-Rhapsodie ’ 
was the most extended work; here again ill plave 
havoc with the solo arrangement, Miss Myra Dixon being 
unavoidably absent. At twenty-four hours’ notice Madame 
Gertrude Brooks stepped into the breach, and must be 
congratulated on her preparation of such a work in s 


this season 
and 


‘live’ 


I 


1s 








visit 


ness 


St 


short a 


time. This performance was somewhat in the nature of a 
‘trial run’ for the London (Queen’s Hall Orchestra's 
symphony concert on February 19, and it is gratifying 
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sTric in E fla 

the music is 

to find other opinions on the choir’s merit in this} Schumann’s dull ‘ Stiicke im Volkston’ for violoncello, agg igst models an 

work abundantly confirming one’s own. As showing the} Miss Dorothy Silk sang some Italian arias and a ron off equal to the c 

grip of Bantock’s most advanced choral work on an average | Wolf songs with perfect limpidity of voice in the one st ~ one would 
audience, it should be noted that ‘ Lucifer in Starlight,’ so | earnestness and intellectuality in the other. . pusic. 

superbly sung by Mr. Nesbitt’s men, was encored, and still On Friday, February 2, a miscellaneous concert y, A performa 

more enthusiastically received on its repetition. Mr. | provided for Mr. Harrison’s subscribers. " 4) Saints’ Cl 

George Parker, a fine bass singer of Manchester Cathedral, ind a joint rec 


sang on this occasion with great distinction. 
shortly to Westminster Abbey. 

Music played an unusually important part on the occasion 
of the festivities in Manchester in connection with the 
Kaiser’s birthday. Wolf-Ferrari’s operetta, ‘ Susannen’s 
Geheimniss,’ was given in German, the title-réle_ being 
taken by Miss Theresa Schlagintweib, and Mr. George P arker 
playing the suspicious husband, Graf Gil. 

Two concerts of chamber music, on January 31, were of 
unusual interest. In the afternoon, at the Gentlemen’s 
Concert, Dr. Theo. Lierhammer sang a severely-chosen set 
of Schubert and Brahms songs. I -erh: aps his style gravitates 
naturally towards the but although this recital 
seemed somewhat restricted in its scope, there was much 
to admire. 

The evening’s 
Octet for strings 


He goes 


1 
also 


sombre ; 


Brodsky Quartet concert brought a new 
in A major, written by Mr. F. Bonavia 
without the usual Scherzo. As previously remarked here, 
this composer’s art is full of subtle, elusive fancies, possibly 
<ing that unity in variety which the perfect art-form must 
a string-player himself, it was to be expected that the 
work would prove grateful to the performers. 


} 


] 
ia 





The Burnley Vocal Soc iety varied its usual procedure by 
allowing the Hamilton Harty Wood-wind Quartet to take 
the principal burden at their concert on February 6. 
(Juintets by Mozart and Beethoven, and the Brahms Sonata 
in E flat for clarinet and pianoforte (with Mr. Harty), were 
the chief instrumental items, although a Reverie for horn 
y Glazounov proved a perfect gem. Mrs. Swinton was the 
vocalist, and the choir performed Elgar’s ‘ From the Bavarian 
Highlancs’ choral songs 

NEWCASTLE-ON-TYNE AND DISTRICT. 

Beethoven’s ‘Missa Solennis’ has never been heard 

hitl 


hitherto in this district, so that much interest, attaches to 
the announcement that this great work will be given at the 
1 concert of the Choral Union next season. Granville 


econ 








jantock will reappear at the first, and conduct Part 1 of 
‘Omar Khayyam,’ and the ‘Dante and Beatrice’ symphonic- 
poem. Three ‘Celtic Sketches’ were played by the 
Philharmonic Orchestra on February 1. They are from the 
pen of the conductor, Mr. E. L. Bainton, and are based on 
the idylls of Fiona MacLeod. They are entitled ‘ Sea- 
Sorrow,’ ‘ Sea-Rapture,’ and ‘ Pharais.’ The first is the 
mos origin il, and is a fine lament of haunting melancholy. 
The second is less convincing, but the third, an impression 
f the Celtic Paradise, contains some impressive climaxes. 
They are among the best works this composer has yet 
produced, and point an advance in the emotional nature of 
his conce pti ms. Mozart’s = perl Symphony was perhaps 
played the least sympathetically of all the other items. The 
‘Peer Gynt’ Suite, and three ae -differing overtures— 


Cherubini’s ‘ Anacreon,’ Dvorak’s ‘ Carnival,’ and Wagner’s 
* Meistersinger ’"—-completed a programme which reflected 
men and on their chief. 

three chamber concerts to record, one to 
of each of our local Societies. The Sevcik 
brilliant and incisive readings of an interesting 


credit on the 
There are 
the account 


(Juartet gave 


(Juartet by Glazounow, Op. 64, No. 4, Smetana’s great ‘ Aus 
mein Leben,’ and Haydn’s Op. 77, No. 1. A fine concert 
was marred by a wholly inappropriate selection of songs. 
Mr. Friskin exhibited his splendid pianoforte technique 


* Prel Aria and Finale’ and two 
by the pe former and Frank Bridge at 
. sic il Society’s concert on January 31. He 
also, with Mr. Alfred Wall, gave flawless performances of 
forte and violin sonatas by Beethoven and Brahms. 
George Dodds sang with taste. The Langley Mukle 
lartet suffered from a too prominent and force ful first violin 


in Franck’s beautiful 
modern British works | 


» Newcastle 


de 


plan 
Mrs. 


NOTTINGHAM AND DISTRICT. 


The Long Eaton Orchestral Society gave their seco 
concert of this season on February 6, when the programns 
included the ‘Ruy Blas’ Overture (Mendelssohn), the firs 
movement of Beethoven’s fourth Symphony, Elgu’s 
‘Bavarian Dances,’ ‘ Minuet d’amour’ (Cowen), and ¢y 
introduction to Act III. of ‘ Lohengrin’ (Wagner) for 
orchestra, which gained great credit for the Beethors 
work. Miss Emily Breare and Mr. Morgan Kingsicy 
contributed vocal items, and Mr. Jacques Renard ’ cello solos 
Mr. Mountney and his fellow- workers are to be congratulate 
on the result of the season’s efforts. 

Granville Bantock’s ‘Omar Khayyam’ was produced for 
the first time at Nottingham on February 8, at the Sage 
Harmonic Society’s third concert, under the direction of \j, 
Allen Gill. Much time and labour had been devoted ; 
this production, and the general result reflects great credit q 
the choral work, and as a first performance entails so 
expenditure of time and money it would be a pity j 
the work were not heard again. The novelty of 
part-writing, where the voices are employed orchestrally 
demands more attention than one performance allow 
The Caravan scenes certainly took a keen hold of 
audience. The programme of the second part was f 
with familiar items. The artists were Miss Alice Lakip, 
Mr. Frank Mullings, and Mr. Frederic Austin, who @ 
supported the production by the sincerity of their work. 

The Nottingham Subscription Concert on February» 
included in its programme vocal items by Miss Louise Dak 
and Mr. Thorpe Bates, violin solos by Miss Marie Hall, and 
pianoforte solos by Miss Cantelo. A good — attended 
the performance of Gaul’s ‘Joan of Arc’ by the Ridd 5 
Choral Society on February 14. The solos were undertaken 
by Miss Ida Bloor, Mr. W. Hudson, and Mr. Harry Home. 


























SHEFFIELD AND DISTRICT. 

The promoters of the Sheffield Promenade Concerts ar 

justifying their faith by the character of their programma 
and performances, while the public, in turn, are attendingin 
steadily increasing audiences. The orchestra has been 
increased to sixty-five, and its quality further improvedi 
several departments. A picturesque and often brillant 
performance of Tchaikovsky’s Symphony No. 5 was rivalled 
in interest by a technically polished and _ imaginative 
performance of Schumann’s Pianoforte concerto in A mine. 
Miss Ivy Parkin, the soloist, played withnotable beauty of tone 
and well marked but flexiblerhythm. Mr. H. Mortimer played 
the solo in Weber’s Concertino in E flat for clarinet ani 
orchestra, phrasing with nice taste and producing a luscious, 
well-controlled tone. Shorter works by Mozart, W 
and Bach (‘ Wachet auf,’ arranged for strings and horns by 
Professor Bantock) completed the programme. Mr. J.A 
Rodgers was the conductor. Miss Dorothy Silk sang at 
songs with perfect diction and much charm of style. 
The suburban choral Societies usually defer their secov 
concerts until mid-spring. The Sharrow Choral Society, 
however, departed from custom and gave a successful winte 
concert, performing Beethoven’s Mass in C and Stanfords 
‘Phaudrig Crohoore’ with a score of choral merits and bv 
few failings, the chief of the latter being lack of balance 
Mr. O. C. Owrid conducted. 

Several interesting organ recitals have been given in 
Albert Hall and at the Parish Church, where Mr. Hanforth’s 
fortnightly recitals are much appreciated. Mr. E. i 
Lemare, a former organist of the Parish Church, won 
crowded audience to the Albert Hall on his reappearanc 
in Sheffield after a lapse of seven years. He played 
Mendelssohn’s Sonata No. 6, some Wagner pieces, and 3 








their performance of Beethoven’s late E flat and Mozcart’s | 
D major Qu s at the last concert of the Classical Concert 
Miss Mukle played finely 


irtet 


Fel 


ruary 


5- 


group of his own compositions. 
At a chamber ‘concert given by the Manchester Tn 
(Messrs. Edward Isaacs, Arthur Catterall and Carl Fuchs 
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,Tric in E flat by Mr. Isaacs was performed. The texture 
the music is good ; in design and handling it follows the 
vt models and makes a goodeffect. The themes are hardly 
‘gal to the craftsmanship, but the work proved interesting 
od one would like to hear more of Mr. Isaacs’s scholarly 
mi performance of Cowen’s ‘The Rose Maiden’ by the 
\)] Saints’ Choral Society (conductor, Mr. R. Bellamy), 
alt joint recital by Miss Edith Bingham (pianoforte) and 
Mr John E. Bingham (violin), each of whom displayed 
musical aptitude, are also to be chronicled. : 

“The Chesterfield Musical Union is rapidly taking up an 
portant position in North Derbyshire musical circles. 
That the choir improves at each concert was proved by their 
girited and expressive singing in Mendelssohn’s ‘ Hymn of 
Prise,’ under the direction of Mr. J. F. Staton. 


YORKSHIRE. 
LEEDS. 


For the Philharmonic Concert on February 7, Sir 
tiward Elgar was invited, and he conducted the Halle 
ychestra In &@ programme that included his second 


Symphony, which had not previously been heard in 
Yorkshire. It was a good, if not a brilliant, performance, 
shileas to the impression it made, one might perhaps say 
hat it was deepest on those who knew it best, while many 
io whom it was strange found themselves bewildered by its 
wealth of detail. The chorus, ‘Go, song of mine,’ was 
inely sung by the Philharmonic choir, but the male-voice 
put-song, ‘ Reveille,’ lost something of its effect by the two 
jalves of the choir being out of touch with each other. The 
rest of the programme was of familiar things, the ‘ Zauberfléte’ 
Overture, ‘Peer Gynt’ Suite (No. 1), and Bach’s fourth 
‘Brandenburg ’ Concerto. 

On January 24 the Rasch Quartet played Beethoven’s 
String quartet in A minor (Op. 132), and, with Mr. Percy 
Richardson as pianist, gave a brilliant interpretation of 
Bahms’s Pianoforte quartet in A. On January 31 the 
leeds Bohemian Quartet had its programme upset by the 
absence of one of the party, but made up an enjoyable 
programme with Debussy’s first Clarinet rhapsody, a violin 
ad pianoforte Suite by Bernard, and York Bowen’s 
dlective ‘Miniature Suite’ for flute and pianoforte, which 
were artistically played by Mr. Louis Booth (clarinet), Mr. 
Whitelock (flute), Mr. Elliott (violin), and Mrs. Elliott 
pianoforte). Another excellent chamber concert was that 
the Leeds Trio on February 14, when Rachmaninoft’s 
‘Ekegiac’ Trio was, according to the programme, given for 
the frst time in England. It is a powerful, strongly- 
wloured work, showing the influence of Tchaikovsky, to 
whose memory it is dedicated, and it was played with 
flliance and sympathy by Messrs. Cowen, Hemingway, 
ind Herbert Johnson. 

Messrs. Mason and Maude have, on January 26 and 
February 16, continued their recitals of sonatas for violin and 
panoforte, and on February 20 the Leeds Musical Evening 
atroduced two young artists—a violinist, Miss Helena 
hontorovitsch, and a pianist, Miss Mildred Langley. The 
leeds Symphony Society, an amateur organization, gave a 
concert on February 13, at which, under Mr. Hoggett’s 
lirection, were given Mendelssohn’s early Symphony in 
-minor, and, with Miss Elsie Suddaby as soloist, the same 
mposer’s Capriccio brillant for pianoforte and orchestra. 
Mr. W. T. James was the vocalist. 














BRADFORD. 


At the Bradford Subscription Concert on February 2, 
te Hallé Orchestra appeared and, conducted by 
it. Gabrilowitsch, gave a reading of the ‘ Pathetic’ 


ymphony which disappointed a good many (whether 
greeably or otherwise) by its restraint. It was, however, a 
me musical interpretation, and an excellent performance. 
the dainty Suite which Mottl arranged from the bailets in 
ne of Gretry’s operas, and a brilliant performance of Liszt’s 
Las Préludes,’ were other features of the concert. 
Miss Agnes Christa was the vocalist. At the next 
concert of the series, on February 16, Miss Marie Hall 
was the violinist, Mr. Mark Hambourg the pianist, and 
Miss Doris Woodall’s singing of some modern German 
songs was one of the best features of the concert. 





The concert of the Bradford Permanent Orchestra on 
January 27 was conducted by Mr. A. W. Payne, who gave 
a carefully-finished performance of Dvorak’s ‘New World’ 
Symphony, of the same composer’s ‘Carnival’ Overture, and 
of three characteristic Wagner pieces. Miss Mabel Manson 
and Miss Clara Baxandall were the vocalists. Mr. Allen Gill 
conducted the fourth concert of the same series, at which 
Miss Ethel Leginska played, with remarkable charm of 
style, Rubinstein’s D minor Pianoforte concerto, and 
a pretty ‘Miniature Suite’ by Eric Coates was given. 
Miss Marjorie Leighton was the vocalist. The Free 
Chamber Concerts arranged and managed by Mr. S. Midgley 
continue to attract good and interested audiences. On 
January 29, Dvorak’s Pianoforte quintet, with String quartets 
by Beethoven and Haydn, formed the programme, while on 
February 12 Brahms’s Pianoforte trio in B (Op. 8) was given 
in its original form, and for the sake of the weaker vessels in 
the audience, divided into two parts, one at each end of the 
programme. Grieg’s Violin sonata in F was given, by way 
ofa bonne bouche, between. All these pieces were adequately 
performed by local professional artists, and local singers gave 
a variety to the programmes. 

OTHER TOWNS. 

The Huddersfield Subscription Concert on February 6 was 
of a mixed type, consisting of a recitation by Mr. Alexander 
Watson of ‘ A Midsummer Night’s Dream,’ interpersed with 
Mendelssohn’s music. The orchestral pieces were given 
with fair success by the Huddersfield Philharmonic Orchestra, 
an amateur body, under Mr. Ibeson, while a ladies’ choir, 
under Mr. D. W. Evans’s direction, sang the ‘ Fairies chorus’ 
very prettily, and a young girl pianist, Miss Mildred Langley, 
played Liszt’s adaptation of the ‘Wedding March’ very 
pleasingly. At the Wakefield Chamber Concert on February 8, 
Mr. Herbert Withers, the violoncellist, with Mrs. Withers as 
pianist, introduced some interesting modern music, 
Dohnanyi’s artistic and effective Sonata in B flat minor 
(Op. 8), and a Sonata in one movement by Jean Hure. 
3oth received a really brilliant and masterly interpretation. 
Miss Rhoda von Glehn was the vocalist. At Harrogate the 
Choral Society, by way of an agreeable relaxation, invited 
Mr. J. M. Glover and his military band to give a concert on 
February 10. The music, if not very elevated, was suited to 
the occasion, and under Mr. Glover’s very picturesque beat 
was played quite smartly. Mr. Charles Tree sang some 
songs with admirable point and effect. The Subscription 
Concert at Malton on February 13 consisted of a pianoforte 
recital by Miss Adela Verne, whose brilliant virtuosity was 
astounding, especially in Liszt’s startlingly clever transcription 
of the ‘ Tannhauser’ Overture. Mr. Roland Jackson was an 
artistic vocalist. On January the Hull Vocal Society, 


*? 
“3 


conducted by Dr. G. H. Smith, gave an_ interesting 
programme of unaccompanied choral works, including 


Bach’s motet, ‘Blessing, glory and wisdom,’ Samuel 
Wesley’s noble motet, ‘In Exitu Israel,’ and Tchaikovsky's 
chorale, ‘ Hymn to the Cherubim,’ as well as some modern 
pieces, in very artistic style. Miss Phyllis Lett and Mr. 
Herbert Brown were the soloists. 


Country and Colonial Hews. 


BRIEFLY SUMMARIZED. 


We cannot hold ourselves responsible for the opinions expressed 
this summary, as the notices are either prepared jsrom fecal 
newspapers or furnished by ea 

Correspondents are particularly requested to enclose a program 
when forwarding reports of concerts. 


AYLESBURY.—The enterprise of the Vale of Aylesbury 
Harmonic Society in performing Parry’s ‘ The Pied Piper of 
Hamelin’ and Smith’s ‘Ode to the North-east wind’ on 
January 30 deserved better support than it received. 
Labouring under the difficulty of diminished numbers, the 
Society needs every encouragement to proceed with its spirited 
policy. Mr. W. H. Parker secured some choral singing 
that was highly creditable, and further interest was added by 
the work of the soloists and the independent contributions 
of the orchestra. 
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BRAMPTON.—A_ highly creditable performance of} CULHAM.—An excellent concert was given by the Culham | trombone, 
Mendelssohn’s ‘St. Paul’ was given on February 9 by| College Choral and Orchestral Societies on February 10, Mr. Robe 
the Choral Society, under the direction of Mr. F. Drakeford. | before a large and enthusiastic audience. Gluck’s ‘Iphigenia aoceptance, 
The solo parts were taken by Miss Isa Walton, Mr. John | in Aulis’ Overture and Mozart’s Symphony in G major were ff for the sole 
Collett, and Mr. Peacock. played by the orchestra of fifty, led by Mr. W. J. Toms, who fon the orgé 

; wer ne ave also a finished rendering of the Rondo and Andantino | Bach’s 
BRIGHTON.—The Brighton Sacred Harmonic Society, tin de Bériot’s eighth Concerto. The Choral Society sa F minor. 
which produced Coleridge-Taylor s ‘ Bon-Bon Suite at the with considerable taste and skill a number of part-songs - Sharp, sar 
Festival of 1909, renewed acquaintance with it for their] choruses. These included ‘ Where lies the land >? (Rogers) ont care! 
concert of February 8, and gave a performance full of} «What care I?’ (Blumenthal), ‘In this hour of softened worthy of 





vitality. Mr. Julien Henry was the baritone soloist. splendour ’ (Pinsuti), and ‘ Song of the Vineyard’ (de Rillé) 
bo = Raves! ery — plage ae = Fe eprom — director of the College, HorsHA 
“dhe Ancient Mariner, in whi ne S010 ; conducted with his customary ability. the Music: 
taken by Miss Alice Venning, Miss Mabel Corran, 7 F Pane 
Mr. William Maxwell and Mr. Henry. Mr. Robert Taylor DunpeEE.—A successful performance of Berlioz’s ‘ Fays’ — 2 
; ) : = “wae . St january 2: 
conducted. was given by the Amateur Choral ,|Union on February 14, ‘antata, °1 
BROMLEY.—The Choral Society had a great success with Soe Genalate a? aie Bane Caaeet, ~ Mtemsion D’Oisly, HI york, and 
their recent performance of German’s ‘ Merrie England,’ Se SAO, ae , 0 me, 3 ie A fj impression 
under the direction of Mr. F. Fertel. The soloists were emg ay nets & Sea Se ee leadership of ‘Tam the 
M ; Some We Sie tends Oo OE gg agg one ee os Mr. W. H. Cole, of Glasgow, ably performed the exacting J choralists : 
a —e Mr. Den Riel Bh Ss so . accompaniments. Mr. Charles M. Cowe conducted. mosic. A 

3lamey and Mr. Dan Richards. 

. ‘Peer Gyt 


EGREMONT.—Macfarren’s melodious cantata, ‘ May-Day’ aloists of 
and Dr. Walford Davies's stirring ‘ Hervé Riel’ formed an Faimey an 
excellent choice of music for the concert given by the 
St. John’s Choral Society on January 29 and highly HyTHE. 
attractive performances were given under the direction of of their n 
Mr. W. Biller. The principals were Mrs. Robert Walker consisted 0 
and Mr. Samuel Mann. The programme included also and ‘ Prec 
Lee Williams’s ‘Song of the Pedlar.’ wlo vocal 
Noverre, a 


Cairo.—A violoncello recital was given at Shepheard’s 
Hotel, Cairo, on January 26, by Mr. B. Walton O’Donnell, 
accompanied on the pianoforte by the Countess de Lavison. 
The programme included Richard Strauss’s Sonata in F, 
Saint-Saens’s Concerto in A minor, Grieg’s Sonata in 
A minor, Popper’s ‘ Ungarische Rhapsodie,’ and ‘ Two Irish 
tone-sketches,’ (1) Colleen and (2) Gossoon, by the 
concert-giver. 

ENNISCORTHY.—The Choral Union chose Cowen’s 


CARDIFF.—A very successful violoncello and dramatic | , “age eee _ 2 “ 
recital was given in the Y.M.C.A. Hall on February 20 by | ‘St John’s Eve * for their first concert of the season, which LEIGHT 
Miss Dorothy Bentall. Her instrumental programme took place on February 1. Mr. Challans conducted a excellent 
included the Grieg Sonata in A minor, the Boéllman spirited _ =< —— - ore Bg February 
‘Variations Symphoniques,’and the ‘ Legende’ by d’ Ambrosio, | W¢t€ Shared by choir, orchestra and principals. € vatter @ conductor, 


M4 = > ° » 
all of which were interpreted with artistic feeling. were Miss H. Preston, Mrs. Arnold, the Rev. J. R. Barker, approval o 
and Mr. F. Rayne. an 
CHELMSFORD.—Mr. Frye’s Choral Society gave their ; 
second and closing concert of the season on February 19, at 
the Shire Hall. The choir gave three ‘ Old sea chanties’ 


FARNBOROUGH.—Mendelssohn’s ‘ St. Paul’ was sung by § anthem, ‘‘ 
the Choral Society with excellent choral efficiency, under ja - 
; § , ; irecti 3 ’ , rles 
(Fagge), * Angelus’ and ‘Go, song of mine’ (Elgar), = direction _— A. ——. page ae t ™ Rote 
* Sweet honey-sucking bees’ (Wilbye), and three old Scotch M % sles Be ede wand M —- oo — spatation. 
songs. The singing was excellent in tone and interesting in | “** “OU8!@S Yoorman, and Mr. Jackson Potter. fling, an 
expscemon. The Wilby String Quartet (G. H. Wilby, GAINSBOROUGH.—The fifty-first annual concert of the § orchestra, 
E. R. Wilby, C. Woodhouse and C. A. _Crabbe) gave | Gainsborough Choral Society took place on February 14, ff instrument 
a fine performance of Schumann S Ccuartet i A, Op. 41, | when the programme included MacCunn’s ‘ Lay of the last § Marines (€ 
No. 3, and Frank Bridge’s ‘Phantasie.’ Miss Richenda Minstrel, Ambroise Thomas’s ‘ Raymond’ Overture, and solos 


Clayton was the soloist, and she was encored in her selection | contributed by Miss Nellie Judson, Miss Amy Dewhurst, LoWES1 
of old Somerset folk-songs.| Mr. G. Wilby and Mr. C. A.| Mr, Charles Nicholson, and Mr. Robert Charlesworth. Musical S 
Crabbe gave violin and ‘cello solos. Mr. F. R. Frye| Some attractive choral singing was secured by Mr. W. A. Baths, a 
conducted. Montgomery, the conductor. ‘Stabat 

The solois 


CHICHESTER.—The Orchestral Society gave a concert, Hastincs.—At All Souls’ Church on January 242 By ¢ Be 
under Mr. F. J. W. Crowe’s direction, on February 12, the performance of Handel’s ‘ Messiah’ was given by Mr & ..0 t 
programme of which included Grieg’s ‘Holberg’ Suite, | Kdward Kennard’s Ore and Clive Vale Harmonic Society. The hols 
Debussy’s ‘Petite’ Suite, the Largo from Dvordk’s! The soloists were Miss Florence Mellors, Lady Maud ont wn 


‘New World’ Symphony, and other attractive numbers. Warrender. Mr. G. W. Foxon and Mr. R. H. Abraham. TF ose 
Shr 034 hin ; Br mee Pisce erie = , Mr. G. W. Fos Mr. R. H. Abr at were 
Miss Beatrice Overton (soprano) madeanexcellent impression. | yy. Henry Poole was the organist, and Mr. Edward ‘iapinenm 
CuipreNnam (WILTs).—The Chippenham Choral Society | Kennard, organist and choirmaster, conducted. Overture 
Fehs _ — — ae & pat — —- ts HAWARDEN.—On February 13, the second provincial ‘ail ~~ 
rebruary = 14. re, Programme = included __staniord s | performance of ‘A tale of Old Japan,’ Coleridge-Taylor’s » oF 
*The ee and ter sage —— — — new choral work, was given by the County School Choir, in accom pan. 
WR Pull eoten wd ities and Mr. John Prout. Mr. | conjunction with the Hawarden and District Male- Voice —_ 
- K. Pullein conducted. Choir, a combination which produced an exceptionally # , 4UHLO 
CHRISTCHURCH (N.Z.)—A_ carefully prepared and fine mixed choir. The choral parts of the work were ih 
inspiring performance of Mendelssohn’s ‘Hymn of Praise’ ey, + ae — . and ded — bead also contri 
was given by the Musical Union on December 19, under enthusiastically appreciated by @ crowded audience. ° were Mac 


Edith McCullagh gave an inspiring performance of the part Wilk 
of little O Kimi San, while the réles of Sawara and Yoichi § A. Wilke 
Tenko were very ably taken by Messrs. J. J. Maltby and 


the able direction of Dr. Bradshaw. The soloists of the 


concert were Mrs. Gower Burns, who was heard in ‘ Hear orchestra « 


my prayer,’ Miss Lezard, and Mr. Stephens. H. Bairstow. An orchestra, mainly from Liverpool, aaa 
. ” F > pi ‘ scompaniments very capably: 3 
CROWBOROUGH.—On January 16 and 17, the Crowborough — Ro gGh my. = “the Rendoaster of the County Concert .¢ 
and Jarvis Brook Musical Society, under the popular eee, aoe tne Gak cane 6 coon en impression J ™adrigals 
conductorship of Herr E. Grimm, gave very enjoyable > ye teoomenee ' tate Farmer. 
performances of ‘ Judas Maccabeus.’ Marked improvement | ©" 4 Present. trebles se 


was noticed in the work of both choir and orchestra, andthe | H1GHTOWN (LIVERSEDGE).—A recital of English Church § strained by 
music was listened to on both nights by a large and|music by Sir George Martin was given by the Hightown § part of th 
appreciative audience. The solos were sung by Miss Hoare | Wesleyan Choir on February 11. In the anthem ‘Hail, § Richard V 
and Messrs. E. Kellett and R. E. Miles. gladdening Light,’ the accompaniment of cornets and § and-« Sail 
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— 
yombone, along with the organ, was most effective. 
yr. Robert Charlesworth sang three solos with great 
acceptance, and with Miss Jennie Halmshaw was responsible 
for the solo and duet work. Mr. Arthur Firth accompanied 
on the organ with excellent judgment and taste, and played 
Bach’s Toccata in C major and Driffill’s Suite in 
F minor. The choir, under the direction of Mr. Frank 
Sharp, sang throughout in a manner which showed the 
most careful attention to detail, and the result was well 
worthy of commendation. 


HorsHAM.—Under the direction of Mr. G. F. Brockless 
the Musical Society gave a well chosen and interesting 
programme at the King’s Head Assembly Room on 
january 25, Coleridge-Taylor's neglected but attractive 
cantata, ‘The blind girl of Castél Cuillé’ was the principal 
work, and being adequately performed, it made a good 
impression. Stanford’s ‘The Revenge’ and the chorus, 
‘fam the god Thor,’ from Elgar’s ‘ King Olaf,’ gave the 
choralists a chance of showing their capabilities in sturdier 
music. An orchestra accompanied and played Grieg’s 
‘Peer Gynt’ Suite as an independent contribution. The 
sloists of the concert were Miss Nellie Evans, Miss Lily 
Fairney and Master Eric Bates. 


HyTHE.—The Choral Society gave the second concert 
of their ninth season on January 25. The programme 
consisted of ‘ Gallia ’ (Gounod), ‘ The Black Knight’ (Elgar), 
and ‘Preciosa’ (Weber). Miss Elizabeth Hyde was the 
slo vocalist, the principal first violin was Miss Mary 
Noverre, and Dr. A. T. Froggatt conducted. 


LEIGHTON BuzzarpD.—The Musical Society gave an 
excellent performance of Sullivan’s ‘Golden Legend’ on 
February 8. The choir, admirably trained by the hon. 
conductor, Mr. R. Richardson Jones, frequently evoked the 
approval of the large audience by the all-round merit of its 
work. Particularly was this the case with the unaccompanied 
anthem, ‘O gladsome Light.’ The soloists were Miss Rhoda 
Whyley, Miss Maud Wright, Mr. Henry Beaumont and Mr. 
Charles Tree. The latter gentleman sang with great 
dramatic ability as Lucifer, and quite justified his high 
reputation. Miss Maud Wright sang with much power and 
teling, and Mr. Henry Beaumont did extremely well. The 
mchestra, augmented by a number of well-known London 
nstrumentalists and some members of the band of the Royal 
Marines (Chatham), was on the whole very efficient indeed. 


LowEsTOrT.—The first concert of the newly-formed 
Musical Society was given on February 6, at the Swimming 
Baths, to a large and appreciative audience. Jossini’s 
‘Stabat Mater’ occupied the first part of the programme. 
The soloists were Miss C. Furness, Miss M. Curnow, Mr. 
4. E. Benson, and Mr. Vincent Jones—the latter created an 
excellent impression at his first appearance in Lowestoft. 
The choir and orchestra (numbering 120) gave evidence of 
careful training under Mr. W. J. Wightman, who conducted, 
and were particularly successful in the final chorus, ‘ In 
empiterna.’ The miscellaneous second part included the 
Wwerture to ‘Raymond,’ by the orchestra, the Miserere 
Seene from ‘ I] Trovatore ,’ by Miss L. White and Mr. Benson, 
‘Hail, bright abode,’ from ‘ Tannhiuser,’ and some un- 
acampanied part-songs. 


Lu»Low.—The Choral Society performed a selection 
from ‘Judas Maccabeus’ on February 6, under the 
conduetorship of Mr. H. C. L. Stocks. The soloists (who 
also contributed songs in the second part of the programme) 
were Madame Sadler Fogg, Miss Connie Mason, Mr. 
A. Wilkes and Mr. W. Bradford. The leader of the 
nchestra was Mr. J. W. Austin. 


MILFORD-ON-SEA.—The Choral Society gave a Madrigal 
Concert.on January 31. The programme contained seven 
madrigals, by Dowland, Luca Marenzio, Wilbye, and John 
Farmer. A Trio from Mozart’s ‘ Magic Flute’ was sung by 
trebles selected from the choir of the Parish Church, and 
trained by Mr. W. R. Beesley, the choirmaster. The second 
part of the programme consisted of items from the works of 
Richard Wagner, amongst them being the ‘Spinning Chorus’ 
and‘ Sailors’. Chorus’ from the ‘ Flying Dutchman’ and the 


XUM 





‘Bridal Chorus’ from ‘ Lohengrin.’ Miss Madge Bruce 
accompanied on the pianoforte, and played two of 
MacDowell’s ‘ Sea-pieces’ with excellent effect, besides 
giving such a spiritedrendering of the march in ‘ Tannhdauser’ 
as to earn an ‘encore.’ A somewhat novel feature in this 
concert was the successful performance of two solos on the 
trumpet by Mr. E. Knight, a local amateur. The conductor 
was Mr. C. F. Abdy Williams. 


NORTH WALSHAM.—The Amateur Musical Society gave 
two concerts on the afternoon and evening of February 14. 
The programme in the afternoon included Mendelssohn’s 
‘ Hear my prayer’ and Elgar’s ‘ Banner of St. George,’ and 
that in the evening Mendelssohn’s ‘ Athalie’ and a repetition 
of Elgar’s cantata. There was asmall but efficient orchestra, 
led by Mr. W. Gemmer, and the choruses were sung with 
much spirit under the direction of Mr. A. S. Wilde. The 
solo parts were sung by Miss Margaret Layton (an excellent 
soprano), Miss G. E. Crotch, and Miss L. Burton. Mr. 
Charles Fry was once more responsible for the descriptive 
lines in ‘ Athalie,’ besides contributing other items with 
much success. 


PoRTH. — A musical event of unusual importance 
occurred on February 8, when Dvordk’s ‘ Stabat Mater’ 
was performed by the Bethlehem Choral Society, under 
the able direction of Mr. W. Howell. The choral singing 
was notable for its fine tone and earnestness of expression. 
The principals were Miss May John, Miss Winifred Lewis, 
Mr. John Roberts and Mr. Ivor Foster. 


PRINCES RISBOROUGH.—The Saunderton and District 
Choral Society held their first concert in the Hall, Princes 
Risborough, on January 17, under the conductorship of the 
Rev. Leonard Packer, Rector of Saunderton. The choral 
singing, much of which was unaccompanied, reflected great 
credit on both conductor and choir for its precision, 
delicacy, and correctness of pitch. The encouragement 
given to choral music by the Bucks, Berks and Oxon. 
Festival can reap no better reward than such intelligent 
and enthusiastic efforts on the part of individual districts in 
the three counties. 


SITTINGBOURNE.—The Sittingbourne and District Musical 
Society, now in its thirtieth season and still flourishing, gave 
a concert on January 24, at which Barnett’s ‘The Ancient 
Mariner’ and Sterndale Bennett’s ‘The May Queen’ were 
well performed under the direction of Mr. W. J. Keech. 
The principals were Miss Kathleen Peck, Miss Ruth 
Brandon, Mr. Albert Watson and Mr. Graham Smart. 


STOKE-ON-TRENT.—A ‘ Festival Concert’ was given on 
February 8 by the North Staffordshire Symphony Orchestra, 
conducted by Mr. John Cope, and the North Staffordshire 
District Choral Society. The choir confined their attention 
to part-songs. The orchestra played the Vorspiel and 
Liebestod from ‘Tristan,’ and accompanied Miss Margaret 
Holloway in a creditable performance of Elgar’s Violin 
concerto. Songs were given by Madame Kirkby Lunn. 


SypNry.—‘ The Messiah’ was performed twice by the 
Royal Philharmonic Society as a Christmas celebration, 
under the direction of Mr. Joseph Bradley. The choral 
singing was excellent in tone and breadth of expression. 
The feature of the occasion, however, was the presence of 
Mr. Ben Davies as tenor soloist. His colleagues were 
Miss Esta d’Argo, Miss Josie Miles, and Mr. A. K. Jamieson. 


TREDEGAR.—Gade’s ‘ The Crusaders’ was very creditably 
performed on February 8 by the Seion Philharmonic Society 
of 200 voices, under the direction of Mr. Evan Jones. The 
choir made good use of the opportunities afforded for 
expressive and dramatic singing, and showed a good technical 
grasp of the music. Good work was done by the baritone 
soloist, Mr. Bridge Peters. The other soloists engaged were 
Miss Gertrude Blomfield and Mr. Sam Hempsall. 


VENTNOR.—The performance ot ‘The Messiah,’ given by 
the Musical Society on January 24, was one of the most 
successful events in the Society’s career. This outcome was 
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due to Mr. Evan Jones’s able training and conducting, 
and the responsiveness of the singers. The principals were 
Miss Elizabeth Hyde, Miss Lily Fairney, Mr. Ernest 
Osborne, and Mr. Gordon Yates. 


WAKEFIELD.—A successful vocal recital was given on 
January 23, by Miss Edith Lofthouse, who was assisted by 
‘Mr. Austin Mahony and Mr. Richard Wilson (vocalists), and 
Miss Ella Child (pianist). 


WINCHESTER.—The Choral Society has emerged with 
added vigour from its troublous times, and revealed its new 
spirit on February I, in an excellent performance of Cowen’s 
* St. John’s Eve,’ under the able direction of Mr. Gamblin. 
A high level of efficiency and expressiveness was maintained 
by the singing of the choralists and by that of the soloists 
—Miss Marsden Owen, Miss Mary Williams, Mr. Douglas 
soorman, and Mr. Reginald Stuart. 


foreign Wotes. 


BERLIN. 


The young Australian pianist, Winifred Purnell, has given 
a second and very successful recital at the Bechstein Hall. 
The house was sold out a week before the performance.—— 
Dr. Ernst Kunwald is retiring from the conductorship of the 
Philharmonic Orchestra on April 1. The ‘ Verein fiir die 
Geschichte Berlins’ gave a performance of the pastoral play 
‘Il ré pastore,’ by Frederick the Great, on the occasion of the 
two-hundredth anniversary of his birth. This play was first 
performed in 1777 in the castle of Charlottenburg. It was 
written in honour of the Queen-mother Sophie Dorothea, and 
the King commanded Quantz, Graun and Nickelmann to set 
the arias and choruses, while he himself composed the two 
principal scenes.——Caruso states that he will sing 
Lohengrin for the first time at one of the five appearances he 
is making at the Opera next October. Richard Strauss 
has signed a contract to conduct the symphony concerts and 
occasional performances at the Opera till September 1, 1913. 
Eugen d’Albert’s reappearance as solo pianist, with the 
Philharmonic Orchestra under Dr. Kunwald, was a great 
artistic triumph. He played Beethoven’s Concertos in G and 
E flat, and Liszt’s Concerto in E flat. -The Roumanian 
sixteen-year-old pianist, Nadia Chebap, had a great success at 
her first recital. The five-act opera, ‘Quo Vadis?’ by 
Nougués, was performed for the first time in Berlin at the 
Kurfiirstenoper on February 17. 


BREMEN. 


At the sixth Philharmonic Concert, conducted by 
Ernst Wendel, Ysaye played Elgar’s Violin concerto. As 
in Berlin, the success was enormous, though the critics voice 
widely-differing opinions. One hails the concerto as ‘a 
strong and earnest work, the importance of which is evident 
in every | and before all containing much that is new.’ 


} 


Dar, 
BRUNSWICK, 


Richard Strauss’s ‘ Elektra’ has been produced here. 
This is the first opera by Strauss that has been given in 
Brunswick. 


BRUSSELS. 

The Festival performance of ‘ Fidelio’ under Otto Lohse’s 
direction was a noteworthy event. A new translation by 
Kufierath and Guidé was used, and the recitative added by 
Gevaert was omitted, the dialogue being spoken, as in the 
original.——The pianist Alice Jones has given a very 
successful recital, at which she played the ‘ Prelude, Aria and 
Finale’ of Franck.——A new opera in four acts 
entitled ‘Rhena,’ libretto by Michel Carré, music by 
Jean van den Eeden, was produced with great success at the 
Theatre Royale de la Monnaie on February 15. 


César 


BUENOS AYRES. 


Humperdinck’s ‘ Kénigskinder’ will be performed here in 


CHICAGO, 


The second season of the Chicago Opera Compan; 
concluded on Saturday, January 27, with a performance , 
Wolf-Ferrari’s ‘Jewels of the Madonna’ in the afternoon, 
and ‘ The Secret of Susanne’ (Wolf-Ferrari) and ‘ Pagliacci’ 
in the evening. The season lasted ten weeks, and was the 
most successful ever given in Chicago. The gross receipts 
amounted to $463,000, or $63,000 more than last year 
Among the operas performed, the following have obtained 
the most conspicuous success : ‘ The Juggler of Nétre Dame’ 
(Massenet), ‘ The Jewels of the Madonna,’ ‘ The Secret of 
Susanne’ (Wolf-Ferrari), and ‘ Natoma,’ the new American. 
Indian opera by Victor Herbert. 


COLOGNE, 


The first part of the sixth Giirzenich concert was devoted 
to music by British composers. The works performed were 
Stanford’s Prelude to his ‘Stabat Mater,’ Parry’s Symphonic 
Variations, and songs by Elgar and Mallinson, sung by 
Madame Kirkby Lunn. Elgar had been invited to conduct 
his second Symphony, but was unable to accept the 
invitation. 

COPENHAGEN. 


A hitherto unknown Bach manuscript, occupying ten folic 
pages, is reported to have been found in the Royal Library 
by the German music-historian, Martiensen. It is a sacred 
cantata for soprano solo, with accompaniment for string 
quartet and oboe. The manuscript was originally in the 
possession of the Danish musician, Groénland.——Elgar’s 
first Symphony is to be performed here twice, under the 
direction of Prof. Neruda, on March 5 and 16. 

CREFELD. 

The first performance of Otto Neitzel’s opera, ‘Die 
Barberina ’ (in three acts and an epilogue), on January 28 in 
the Stadttheater provided a small sensation. Immediately 
after the performance the police stepped in, and issued 
an order forbidding all repetitions of the work, the reason 
being that German law does not allow a Prussian king to 
be represented on the stage within two hundred years of his 
death. In this opera Frederick the Great appears as a mute 
character in a very favourable light. The prohibition has 
since been withdrawn, and it seems probable that the work 
will have a long life. The music is well written and tuneful, 
without being banal, and is free from Wagnerian influence. 
The libretto, written by the composer, is also very favourably 
spoken of. 


DRESDEN. 


The ‘ Meistersinger’ has been given with entirely new 
scenery, made according to old plans and _ pictures of 
Nuremberg. —— Generalmusikdirektor von Schuch is 
engaged to conduct for six months in America next season. 


FRANKFORT-ON-MAIN, 


‘Oberst Chabert,’ a music tragedy by H. W. von 
Waltershausen, was very favourably received at its first 
performance on January 18. The composer is also the 
author of the libretto, which he has founded on a novel by 
Balzac. Throughout there is a strong sense of the dramatic, 
and the orchestration is so discreet that practically every 
word of the text can be heard and understood—a fact that 
makes this opera almost unique among modern operas.—— 
A committee, presided over by Oberbiirgermeister Adicke, 
is arranging a Festival of sacred music which is to take 
place on April 3, 4, and 5. On the first day Mahler's 
eighth Symphony will be performed ; on the second there 
will be a matinée given by artists from Amsterdam ; and on 
the third the ‘St. Matthew’ Passion will be sung. 
Mengelberg will conduct, and the forces under him consis 
of three orchestras, among them the Concertgebouw 
Orchestra from Amsterdam, two mixed choirs (one from 
Amsterdam), a boys’ choir, and twelve vocal soloists. 
The Festival will be held in the Festhalle, a hall which 
can seat fifteen thousand people. There has been much 
discussion as to the suitability of this hall for the per- 
formance of such works as the Passion, but a circular which 
has been sent out by the Committee should dispel all doubts 
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GOTHA. 
‘The Rosenkavalier ’ has been given here for the first time, 
ynder the direction of Hofkapellmeister Lorenz. 
HAMBURG. 
Busoni’s opera ‘ Die Brautwahl’ will be produced here in 


April. -Weingartner has been appointed _ principal 
a and artistic adviser to the Hamburg and Altona 


theatres. 
HILDESHEIM. 


While searching the archives of the church of St. André, 
ihe organist has discovered among numerous musical 
several cantatas and motets by Heinrich 


manuscripts 
Schiitz, who died at Dresden in 1672. 


KAISERSLAUTERN. 


Kapellmeister Alfred Thiemann has started a series of 
ymphony concerts. The orchestra has been strengthened 
to fifty men, and the chief item in the first concert was the 
Fantastic Symphony of Berlioz. 


KONIGSBERG. 
On January 13, Ysaye played Elgar’s Violin concerto with 


great success at one ‘of the symphony concerts, under the 


jirection of Prof. Max Brode. 


LEIPSIC. 


At the fourteenth Gewandhaus Concert Maximilian 
Schwedler played the slow movement from a Flute concerto 
inC major by Frederick the Great, to commemorate the two- 
hundredth anniversary of his birth. 


MAINZ, 


Granville Bantock’s symphonic poem ‘ Dante and Beatrice’ 
was played here for the first time at the eighth symphony 
concert under the direction of Kapellmeister Gorter, and was 


well received. 


MILAN. 
On January 20, Mascagni’s new opera *Isabeau’ was 
produced simultaneously in Milan and Venice and made a 


great success. The first German performance will probably 
take place at the Munich Hofoper. 

MUNICH. 
has been produced here 
On January 29, Elgar’s second 
at a concert of the Konzertverein 
under Kapellmeister Lowe’s direction. We quote the 
following remarks from the <Avugsburger Abendzettung: 
‘This Symphony shows that in Elgar England’s musical 
spirit is stirring strongly, and that England is gradually 
leaving behind the barre n years that for centuries have held 
her, once a leader in musical art, in chains of bondage.’ 


Humperdinck’s ‘ Konigskinder ’ 
with great success. 


Symphony was played 





NANCY. 
‘Le Pays,’ a new opera in three acts by M. Guy Ropartz, 
libretto by Ch. de Goflic, was produced here early in February 
and favourably received. 


PARIS. 
A new Symphony (No. 2) by M. Witkowski has been 
produced at a Lamoureux Concert. -On January 16 a 


Society with the title ‘Salon des musiciens frangais”’ was 
inaugurated. Among the members of the committee are 
Debussy, G. Hiie, Vidal, Dukas, and Madame Chaminade. 
One of the chief ob jjects of the Society is to make known 
unpublished works. On January 17, Vernon Warner gave 
a very successful pianoforte recital at the Salle Erard.—— 
At the Salle Agriculteurs, on January 16, Edith 
Smeraldina gave a violin recital with great success.— 

A dramatic opera with the title ‘ La Lépreuse,’ libretto by 
Henri Bataille, music by Silvio Lazzari, has been produced 
at the Opéra-Comique. The libretto is so uninviting 
that the work is not likely to become widely known, in 
spite of the excellent music, which at times succeeds in 
ennobling a very sordid subject.——Amold Schonberg, the 


des 


D 


most modern of all modern composers, is to be heard in 
will give a 


Paris. In March the ‘ Lejeune’ Quartet 
‘Schonberg’ concert, and the ‘Societé Independante de 
Musique,’ founded by Debussy, will give the first 


performance of five new pieces for orchestra, conducted by 
the composer. 
PILSEN. 


Dvorak’s ‘St. Ludmila’ 


March 23. 


is to be performed here on 


PRAGUE, 


Kienzl’s opera ‘ Der Kuhreigen’ has been produced at the 
Neues Deutscher Theater under the direction of Kapellmeister 
Zemlinsky, with great success. 


ROME. 


The committee engaged in collating Verdi’s correspondence, 
which is to be published next year, the hundreth anniversary 
of his birth, has discovered at the villa Santa Agata, where 
Verdi spent most of his life, the complete overture to ‘ Aida.’ 
The existence of this overture has been questioned, although 
it was said that the composer had withdrawn it after the final 
rehearsal for the first performance, as he was not satisfied 
-The first performance of Richard Strauss’s 


with it. 
under the direction of Vitali, made a deep 


‘ Elektra,’ 
impression. 
SCHWERIN,. 


A Festival of French music is to be given here next 
October. 
STUTTGAKI 
The Wiirttembergische Bachverein is arranging a Bach 
Festival to take place from June I to 3. Two choirs, 


numbering together 800 singers, and the Hoftheater orchestra 
will take part. Generalmusikdirektor Max Schillings and 
Hofkapellmeister Band will conduct. 


TUBINGEN. 
A three days’ Bach Festival was given here on January 30 
to February 2, under the direction of Prof. Dr. Fritz Volbach, 
to whose initiative and energy the whole scheme was due. 


VIENNA, 


The Municipal Council of Vienna has decided to acquire 
for the Historical Museum a bust of Haydn which originally 
belonged to the composer himself. ——d’Albert’s new comic 
opera ‘ Die verschenkte Frau’ was produced, and very well 
received, on February 6 at the Hoftheater.——At his second 
recital, on February 5, Fritz Kreisler played, with the 
Tonkiinstlerorchester under Nedbal, Elgar’s Violin concerto, 
with which he had a great success.——Elgar’s second 
Symphony has been played here for the first time at a concert 
of the Konzertverein, under the direction of Ferdinand Lowe. 
A critic in the Mewes Wiener Tageblatt refers to it as 

‘perhaps the most important production of recent times, 
certainly one of the most interesting. Elgar’s * The 
Apostles’ is to be performed here on March 31 by the 
Sangerbund ‘Dreizehnlinden,’ under the direction of 
Ferdinand Habel. -Granville Bantock’s ‘ Omar Khayyam ’ 
was performed here by the ‘ Gesellschaft der Musikfreunde’ 
on February 14, under the conductorship of Franz Schalk. 
The house was crowded, and the success of the work was 
unqualified. The German re-translation of Tl itzgerald’s 
translation is by Karl Lafite, secretary-general of the Society. 
The soloists were Fraulein Flore Kalbeck, Herr Rudolf 
Ritter (tenor) and Herr Thomas Denys (from Amsterdam) 
baritone. 


Miscellaneous. 





The following have been awarded scholarships at Trinity 
College of Music for one year with possible renewal : 
William Harold Bowyer and Harold Arthur Wood 
(pianoforte). Gladys Laura Jones, Florence Clarice Mill 
and Augusta Theresa Tromp (singing). Ilazel Blan 
Giles and Samuel Kutcher (violin). 
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ang? ‘| DUI 
It is announced that the Mendelssohn Scholarship is about Einswers to Correspondents, 


to become vacant. The following particulars have been 





Publishec 


supplied :— Musical students of either sex, between the ages —— 
of 16 and 22, being single, and natives of, or domiciled in, a DAMS, 
Great Britain or Ive land, are eligible. The qualification for C. E. J.—The metronome rate of the crotchet is constant Canta 


s 


election is a decided talent for music, exhibited in composi- | 2! t the change from four-four to three-two time in Dr. Walford 
tion. The scholars are elected, after examination, for the | Davies’s ‘¢ ‘radle Song’ (No. 815, Novello’s School Songs), 

period of one year, subject to renewal. No person, however, The change is simply an alteration of the accent from two : 
can hold a scholarship for more than four years; nor after | STOups of two's into three groups of two’s. _ If three beats in + 


words writte 


IS. 





























having been married, without the previous sanction of the | bar at the same rate as four of the preceding bar had been with a 
committee. The education of the scholars is carried on, in | Wanted, the signature ‘ three-four’ would have been used. Novello’s Ps 
this country or abroad, u ndes hee 1e control of the committee. Faust.—We do not think that clarinet-playing will N 
The candidates’ claims are judged by inspection of specimens | necessarily interfere with your voice qualities. Your ee away! 
of composition, not ssaneilian three, from each candidate and experience as a singer may very well help you to phrase No. 573, + 
by ve? voce examination. Certificates of birth, testimonials, properly in playing the instrument. >A HIM 
ind compositions, with the examination fee of one guinea lis ote RAM 
an omposivions, ith ne : lation Oo { a, ; . 
wth es. 4 ce ee S DrsussyYITE.—‘ Whole-tone’ scale is decidedly the better Tenor 
must be sent on or before May 1, to the hon. sec., 1, New . 5 ae - 
’ : term, as it implies a scale of whole-tones. The indefinite 
Court, Carey Street, London, W.C. , Seven 
‘ word ‘tonal’ has been extensively used, but seems to have — 
Apropos the ‘ Occasional Note’ in our last issue relative | died out. English wo 
the ‘ellent or] ed on b ! Oxfo use , , . 
D the excell a Me = "i d on by the xi ed “ . . Woop.—We have not yet traced the vocal duet, wit! —- Three 
" ami ~ ind sical B80 ation, we note that r. ish words, based upon the ‘Blue Danube’ Waltz. Op. 37)- 
} 5 y gave Ss one hundredth Shakespeares OS - . 
Charle ry gave hi e hun : at nak rean costume aps some of our readers could help us. i 
recital in Excelsior | Ha ll recently. At the conclusion of the Fatl 
performance the head of Oxford House addressed the en Y 
ndien vratulatine M | on the success of his . Per ATP Sing 
audience, ¢ atulating r. ry mn the ucc ol u sing 
Shakespearean missionat the East-End. Subsequently Mr. Fry CONTENTS. (/ 
was presented by the members of his company with ahandsome —_—_— Page (Jue 
si igar casket, suitably inscribed with the names of the | -- . fe d 
eet cigar i ¢ ul } l ; . ec with ~ comer the The Philharmonic Soc iety of London ; ; 153 ( 
wenty-three plays which ac been periormec belore ay: ° 
werflowis aces in the hall. A New Song-Writer: Joseph Marx. By Ernest Mevew 156 BRIAN, 
The Short Masses of Bach. By H. C. Colles... . 158 S.A. 
The | hI ] , 
re Earl iouth has given his patronage to a concert 
, ‘Dow ; Tempo Rubat« By Reginald Gatty ... ee / 160 
to be given a e Crystal Palace on Wednesday, | 19, by . Rubato. B — ’ oe 
the Festival of I mpire Girls’ ¢ hoir. The choir ts formed of Cc ngregat nal Singing . eee . 102 
girls from the higher-class schools of London, and is conducted | Occasional Notes ... — ia 2 ie wee 164 
} M S. Fil R } Tr} ) ec] f the c . ll " ? . ° HAMI 
DY r O. Fimer NOOK he proceeds of the concert will | Thanksgiving Service at St. Paul’s Cathedral... ; 165 Set 
be giv 1 to the Earl of Plymouth’s Fund for the =hase : ' a . . ’ , -~ 
; _— “- "= L wait nd for the purchase of Mr. Granville Bantock’s ‘ Atalanta in Calydon.’ By Parish Chi 
the Crystal Palace. All inquiries in relation to the concert en r 7 . = 
arr, , : ! : / Ernest Newman _ ome =e ; , 165 - 
ld bx dressed to Mr. Granville Humphreys, 85 Elms ail O H By I KI 64 OLER 
Road, ¢ lap! um, S.W. ndon pera ouse. »y ermann Nien .. oe 100 ist 1 
Dr. Ethel Smyth ... we _ ven aes . 168 , , 
We hear that Mr. Charles Manners’s production of ' Violoncell 
‘FE lijal , Church and Organ Music .. 169 
Elijah’ as an opera, at Liverpool, on February 21, was a| ~ . = RIFI 
great success. We regret that we cannot report it this Reviews... ane a _ ‘ _-_ Nu 
month. Correspondence . , : ‘ — 
, 7 ‘ Obituary ... ia : ' , 172 LGAI 
On February 12 a presentation, taking the form of a iis By 1 k Kid “ (Op 
writing he k, was made to Mr. William Johnson, who for Early one morning. \ hadlerscsacdrege santa - i Violoncell 
eighteen years has conducted the Leytonstone Glee Union. Sir Alexander Mackenzie on Russian Music . wo 
" P . = . a a cenal » ditt 
* The structure and arrangement of concert halls’ was the Mr. Edward German at Whitchurch... : s, a B hn 
subject of a lecture delivered by Mr. H. Heathcote Statham | Royal Choral Society . . vee . 174 BROOKE. 
at a meeting of the Musical Association on February 20. Mr. Joseph Roeckel’s Reminiscences ... ; 175 IELI 
For the ninth consecutive year all the candidates from London Choral Society ... , . 175 ae 
York Minster Choir School entering the musical theory | The Bach Choir . vee ATS ARD 
examinations at Trinity College of Music have been successfu il. | Philharmonic Society : ws Ch 
Messrs. J. B. Cramer & Co., Ltd., the well-known | ueen’s Hall Symphony Concerts 176 “Pp 
pianoforte manufacturers, have removed their West-End | New Symphony Orchestra ~— Vusical 
establishment from Oxford Street to 139, New Bond Street, W. | London Symphony Orchestra .. . 176 
We regret to hear that Miss Edyth Walker is seriously London Concerts ... nan : ‘ ooo E70 . 1 
indisposed, and | been compelled to cancel all her | Suburban Concerts ; F e ; ~~ Novello’: 
engagements. Music in the Provinces ; : ... 182 hee 
We are glad to hear that Herr Humperdinck is making | Country and Colonial News , awe a 1 by 
| ’ ) . . , 
salisiactory, if slow, progress towards complete recovery. Foreign Notes mere = oo . a co ae } UT 
Miscellaneous : ‘ . 193 (J 
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THE MUSICAL TIMES. REL: 
Music: 162 
SCALE OF TERMS FOR A ADVERTISEMENTS , . : : Voices. ) 
ONENESS 1 * Proud Maisie.’ Four-part Song. By H. BALFour 
£sd : 7 OHN 
ee oe ! i <a ae GARDINER . , ‘ one «=(S92 } Re 
Three Lines - ° ° se o- @©@3¢4 Edited | 
se every additional Line oe ee s+ © 010 THKEE Extra Supplements are given with this number : 7 ER 
. (displayed) R 
Half a ; 2 « 1. Photograph of the Portrait-Bust of Beethoven, modelled 
A Column we : : i s oe y Schaller in 1826. Al 
A Page , i , 5 i - 710 0 2. UO Sine unto the Lord. Easter Anthem. By M 
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a r im 7 . r DING ‘ ee _— : 
DURING THE LAST MONTH. DURING LAST MONTH—(continued) 
. ARSHALL, DENDY.—The Lord’s Prayer. Set to 
Published by NOVELLO & CO., Limrtev.| M“SSEALE, DEND? ) 
’ DAMS, THOMAS.—‘ The Story of Calvary.” — ee ee ee 
oer fi Cantata for Tenor and Bass Soli and Chorus. The \ — J; gen a=n.— ons oF ye gue 
Ore Et words written and selected by Rost DAFFORNE BETJEMANN. | ~ reezes.  Four-part Song. Arranged for S.S.A.A. 
ongs). e 60 . (No. 424, Novello’s Trios, Quartets, &c., for Female Voices.) 
mn tw - zd. 
ats In geen pl G. J.—Magnificat and Nunc dimittis in A, 
| with accompaniment for orchestra or organ. (No. 872,] FJPQWELL, J. BADEN.—A Service Book for the 
~ Novello’s Parish Choir Book.) 6d. Dedication Festival of a Church. Edited, with music. 
will a a . . | Is. 
Your Nunc dimittis in A. Arranged for a double choir. 
hrase No. 873, Novello’s Parish Choir Book.) 3d. Ditto. Words only. 7s. 6d. per 100. 
RAHMS, J.—Four Songs (Op. 46). For Soprano or — ne : ; ” ; 
better Tenor. English words by W. G. ROTHERY. 2s. dL R¢ ELL, II. * Soul of the World. (From ** Ode on 
finite ' 2 St. Cecilia’s Day.”) Ist Violin, 3d. ; 2nd Violin, 3d. ; 
have — Seven Songs (Op. 48). For Soprano or Tenor. | Viola, 3d. ; ’Cello and Basso, 3d. 
English words by W. G. ROTHERY. 2s. 
wit! —— Three Sacred Part-songs for Female Voices (s.s.A.A.) ] OBERTS, J. VARLEY.—“O sing unto the Lord.” 
altz. Op. 37). English words by W. G. ROTHERY: Easter Anthem. (No. 1011, Novello’s Octave 
i, Anthems.) 3d. 
Father Eternal (O Bone Jesu). (Novello’s Trios, 
__ Quartets, Xe., for remene Voices, No. 429.) 14d. * ACRED SONGS.—For Soprano, Contralto, Tenor, and 
sing ye praises to the highest : . ; Bass. Edited, with marks of expression and phrasing, 

. (Adoramus). Ditto vs No. 430. 14d. |] by ArperTO RANDEGGER. ‘Sets I. and II. in One Volume. 
Pag (Queen of the Heavens (Regina Cloth gilt. 6s. 

153 Celi). Ditto... ‘ « 24. ” 

3 RIAN, HAVERGAL.—“ Daybreak.” Part-song for ee IN, HL. J.—Four Kyries. 2d. 

159 s.A.T.B. (No. 1235, Novello’s Part-Song Book.) 3d. 

16 : re , 

a _ REGINALD.—Benedicite, omnia Opera. 2d. S' HOOL MUSIC REVIEW, No. 237, contains the 
_ following music in both Notations :—‘‘ Piper’s Song.” 
104 Sie : Two.- rt Sono > G on. ** Racing a 
16: HAMBERS, H. A.—Magnificat and Nunc dimittis. z= Pee Prod a ry gg - oe ” ae 

Set to music in the key of G. (No. 869, Novello’s ee alae uaa a 
" Parish Choir Book.) 3d. 

. ; _ ’ ; ‘i Sok )OL SONGS.—Edited by W. G. McNauGut. 
106 Ngo TAYLOR, S. A — . a — |’ Published in two forms. A. Voice parts in Staff and 
63 ist Violin, ae. od. ; 2nd \ — 2s. Od. 5 Viola, 2s. Od. 3) Tonic Sol-fa Notations, with Pianoforte Accompaniment 
60 Violoncello, 2s. 6d. ; Basso, Is. 6d. (Svo). B. Voice Parts only, in Tonic Sol-fa Notation. 

70 RIFFIELD, E. TOWNSHEND.—Magnificat and -_ 
7 Nunc dimittis in D (Op. 38). 4d. " ee A. B. 
it . ie ‘ “ No. 715. ‘The Honey-Bee. Kindergarten 
72 LGAR, EDWARD.—‘‘ The Coronation March ” (1911), Game-Song. G. RATHBONE 3d. — 
72 (Op. 65). 1st Violin, 1s. ; 2nd Violin, Is. ; Viola, Is. 3 
73 Violoncello, 1s. ; Basso, 6d. ; Wind Parts, Xc., 15s »» 717. **The Basket Weavers.” Kinder- 

; garten Game-Song. G. R. 3ONE 2d. 

4 —— Ditto. Arrangement for Pianoforte Solo by HAROLD garten Game-Song. G. RATHBONE 2d 
74 BROOKE, 2s. »» 719. ‘*Toddlekins.” \ Kindergarten Game-] = 

5 YIELD, T. P.—Vesper Hymn. (‘‘ One more day draws »» 720. “Night. J Song. G. RATHBONE J ~ 
5 near its ending.”) On Paper or Card. Id. ae : il san 
re P he g) E +» 724. ** Winding the Clock. Kindergarten 
‘- Pg eer H. BALFOUR.—‘‘ News from Whydah.” Game-Song. G. RATHBONE 2d. 

7 I Choral Ballad for Chorus and Orchestra. 8d. 7 } 

6 : »» 725. ‘‘Ifere comes the train. Kinder- 

6 — *“ Proud Maisie.” Four-part Song. (No. 820, 7h garten Game-Song. 

6 Wusical Times.) 14d. Percy E. FLETCHER 2d. 

6 ff — “The Stage Coach.” Four-part Song. (No. 1237,] |, gai. “The Shadow of Life.” Unison 
2 Novello’s Part-Song Box k.) 3d. Song W. G. ALcocK 1d 

g. Gd . 

: “LUCK, C. von.—‘‘ Orpheus.” The English Version aa ye 3 ; 

) I by the Rev. J. TrourTseck. Book of Words. ts. Book 227. Children’s Singing Games. Set III. 

‘ y ; f : z Edited by ALICE B. GOMME and 
; | UTCHENS, F.—‘*The Lord is my Shepherd. CEcIL J. SHARP 9d. 

) (Psalm 23.) Anthem. 6d. 

; : ’ P ’ . 228. Ditto. Set IV. Ditto od. 

RELAND, J.—Evening Song. Two-part Song. (No. 
162, Novello’s Two-Part Songs for Female or Boys’ 5» 229. Ditto. Set V. Ditto od. 
Voices.) 3d. : ee" . 
2 IMCOX, H. Kk.—The Office for the Holy Communion. 
OHNSON, BERNARD.—Pavane in A. (No. 43, The 6d. 
Recital Series of Original Compositions for the Organ. : a 
Edited by Epwin H. LEMARE.) 1s. 6d. *TORR, A.—Festal March. (No. 424, Original 
: : Compositions for the Organ.) _ Is. 
K ERSIIAW, G.—Pastorale in A. For Organ. 2s. 
je INIC SOL-FA PUBLICATIONS : 
\ ARSEILLAISE HYMN, TIE.—Words translated by in ; . 
* H. W. DuicKeNn. (No. 1244, Novello’s Part-Song FLETCHER, PERCY E.—‘‘ The Deacon’s Masterpiece. 
IIumorous Ballad for Chorus and Orchestra. Is. 





Book.) 14d. 
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DURING THE LAST MONTH—(continued). COU N T RY DANC ‘E TU N 
‘i. INIC SOL-FA SERIES.—Edited by W. G. ES 
McNAUGHT: 


COLLECTED AND ARRANGED FOR PIANOFORTE BY 





No. 1989. ‘‘ A song of Love’s Coming.” Four-part ‘Re . > 
: 7 
Song. A. C. MACKENZIE 14d. CECIL J. SHARP. 
2013. *‘ Bring me a gi Iden pen > Fe yur-part Price One Shilling and Sixpence each Set. 
uw a . g { . " 
Song. F. H. Cowen 1d. 
—— Ser I. 
2017. ** Sea-I rift.” Rhapsody for eight Brighton Camp. We won ‘t go home till morning, 
- > . -, Galopede. Speed the Ploug th. 
oices S. ¢ RIDGE- : b — peed 
vee OLERIDGE-TAYLOR 4d Ribbon Dance. Pop goes the Weasel. 
2018. **O Thou _ that hearest prayer ” The Butterfly. The Flowers of Edinburgh, 
- = ; — 44 ve © Ser II. 
Anthem from , The Temple. Nanc y's Fancy. Haste to the Wedding. 
Ii. WALFoRD DAVIES thd. Bonnets so Blue. Hunt the Squirrel. 
7 ar ere . . The Triumph. Tink-a-Tink. 
\ AC HTM EISTER, A. R.—Prelude and Fugue for Step and fetch her (or Follow Three meet (or Pleasures of the 
Pianoforte. 2s. your Lovers). Town). 
; e ; ; cs Ser III. 
wa E, JOHN.—‘*Sweet Honey-sucking Bees.” | Jenny Pluck Pears. Rufty Tufty. 
Madrigal for Five Voices. Edited by LIONEI 2 a Ferry. Parson's Farewell. 
BENSON (N 66. ** The Oriana.” 2d ’ Mage on a Cree ; rhe Glory of the West. 
; ite LENG, DO, 1e riana. ) yu The Fine Companion Saint Martin's. 
Newcastle. Hey, boys, up go we. 
PUBLISHED FOR Gathering Peascods. Grimstock. 
PES i. = = = " Oranges and Lemons. The Beggar Boy 
THE H. W. GRAY CO., NEW YORK Dull Sir John. satus 
Set ° 
ROWN, LH. P. * Lullaby.” Song. Chestnut, or Dove's Figary. Staines Morris. 
| 3 " bi. The Black Nag. Amarillis. 
Cheerily and Merrily. Black Jack 
\ AITLAND, ROLLO F.—* The Lord is my light.” | Ten a cg oe as . 7 e Call 
‘ sh, » ent vesuch, or 1 Mode de France. y Lady Cullen, 
= Full Anthem. 12 cents (4d.). Dennen n, or Sedany. London is a fine Town (or Watton 
AXSON, I. “oN . CO i 4 »e,”” uet fi Goddesses. ‘ Town's end). 
AX. Nearer, my God, to Thee." Duet for | ney Bo-Peep, or Pickadilla. The Twenty-Ninth of May, 
4 Contralto and Tenor ' y y 


*O Thou That hearest prayer. 


dean ), A. M. 


Anthem. 


THE COUNTRY DANCE BOOK 





MATINEES OF OLD MUSIC, at Marble Arch House 
Marble A W., assisted by Mr. Freperick Keet d other Artist 
oO } M ‘ Mar 11 . 1 Op Ira ‘ Sat \ 
Ml oO GERMAN (pre-B ) I sd March 21 I 
Intr Lect Miss Florence P f wer y Vocal 
I ‘ I t whi ‘ e | abethan S g 
} the \V al Sct \ tian Scl 1 Gern 
M fore J. S. 1 Ticke M Arch House and Keith | 
I (Re ) 4 S Pickets, 15s. 
OICE-PRODUCTION AND SINGING. 


Vv‘ 


ACANCY for ARTICLED PUPIL to trai is Teacher. One 
e k wledge ¢ Splendid ir Premiun 
(puine Phe Princiy ( k ( . f Mu 21, High Roa 
W 
( RGANIST AND CHOIRMASTER J seeks 
ENGAGEMENT in ¢ Church. Well experienced in | 
r ame ‘ es. G testimonial C. &. Fe House, | 
k Rother 
VACANCY for either mae VT or VIOL A in 
\ t String Quartet at St oa eting 
pt kegly Lender ‘ x Ltd., 16 
WW r Street, W. 
A MERIC AN ORGAN FOR SALE (Bell Organ 
ye ( ). 13 Stops. Excellent conditi Cost 60 Guineas P Wwe 
D N & ¢ Ltd., 160, Wardour Street, W, 


MR. ARTHUR WILKES 





(TENOR, BIRMINGHAM CATHEDRAL). 
S MATTHI P I z St Apr 1 
Ss wed | " f ex t | - bet € € 
tte \ " hing Was « lle 
t With | l i ( press 
( as ORA t St ge, J n », 19 
\I Arthur W s g I i ives with art fe 
J Ma ' t y Ludlow, February ¢ 
~ f € ating ir ally f re i 1 of 
Alarm. udi tise? 
Highf R S Itley, Birmingham. 


COLLEGE, 


AGDALEN L AY- 


OXFORD. 





CLEKK REQUIRED BASS (not B e). — 
tI Yension of 4 ifter 25 ve r 
th S Catl " er 
t thre | ce 
ISS FLORENCE PERTZ’S HISTORICAL 


| THE 


CECIL J. SHARP. 








Part I. Containing a description, &c., of the Dances in Sets I. 
and II 
| PartlIl. Containing a description, &c., of the Dances in Sets III. 
and IV. 
Price, Paper Covers, Two Shillings and Sixpence each Part. 
( 1, Three Shillings and Sixpence each Part. 
London: Novetto anp Company, Limited. 


CHILDREN’S 
EMPIRE DAY SONG-BOOK 


CONTENTS: 
King Edward VII. March (for Pianoforte Solo) ' 
The Empire Flag A. €.. 
Let the hills resound 
The Minstrel Boy .. 

| Sons of Britain 





Rule, Britannia 
Heaven bless our L ils King 

| Bonnie Dundee 

| March of the Men of Harlec! h Air 

| God prosper him r King J. Barnl 
- | O lovely Peace Han 

| God save the King Dr. John I 

I Six 
I : Novi A ( y, Lim 





SPECIAL NOTICE. 

To ensure insertion in their proper positions, 
Advertisements for the next issue should reach 
| the Office, W., 


ae later than 


160, Wardour Street, London, 


MARCH 
Post.) 


2/. 


| THURSDAY, 
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WN 


These Sh 
Voluntaries 
the time all 
occupy in pt 


Zz 
fo} 


pr SE ey oOyYSe PH Ss 
ek 


OP SV OVAY Ps 


Semyoyrry Pr 





ES 


Thing, 


h. 


THE MUSICAL TIMES.-—Marcu 1, 


1912. 197 





THE 
SWORD DANCES 
OF 
NORTHERN ENGLAND 


TOGETHER WITH THE 


HORN DANCE 


OF ABBOTS BROMLEY. 


COLLECTED AND DESCRIBED 
BY 
CECIL J. SHARP. 
Price : Two SHILLINGS AND SIXPENCE. 


CLotu, THREE SHILLINGS AND SIXPENCE. 


THE SONGS AND DANCE AIRS 


For use tn connection with the above 


ARRANGED BY 
CECIL J. SHARP. 
1. KIRBY MALZEARD SWORD DANCE. 


. GRENOSIDE SWORD DANCE, 
Ditto 
3. EARSDON SWORD DANCE: 
THE CAPTAIN'S SONG (OLD Verston). 
Ditto (MopeERN VERSION). 


Part I. 
Part II, 


Two SHILLINGS NET. 


PRICE: 





SHORT PRELUDES 


ORGAN 


These Short Preludes are intended for use chiefly as Introductory 
Voluntaries to Divine Service, more especially in those churches where 
the time allowed for such is, of necessity, somewhat limited. They 
occupy in performance from about one to two minutes. 


Book IL. 


z 
° 


Thomas Adams 

ee W. G. Alcock 
. George J. Bennett 
Myles B. Foster 
Alfred Hollins 
Alfred Hollins 
Charles J. May 
John E. West 

ohn E. West 


Andante Grazioso 
Andante .. _ 
Largamente 
Andante Religioso 
Andantino 

Adagio Cant abile 
Larghetto 
Andante con Moto 
Andantino quasi Allegretto 


PP SPY OYeY Pr 


1 Andante .. a os os om .. W. Wolstenholme 
Boox IIL. 
t. Andante con Moto a Thomas Adams 
2. Con Moto W. G. Alcock 
co Moderato ee H. A. Chambers 
4- Marziale, poco Lento .. Myles B. Foster 
5. Moderato _ Alfred Hollins 
6. Andantino Alfred Hollins 
7. Adagio ne ne oe - Charles J. May 
8. “‘Hymnus”—Andante e Sostenuto . John E. West 
g. Andante Serioso . es es John E, West 
to, Adagio . W. Wolstenholme 
Boox III. 
t. Moderatoe Legato .. ee ay Adams 
2. Moderato oi W. G. Alcock 
3. Andante con Moto ‘ ey r ‘Bennett 
4. Andante .. . Chambers 
5. Grazioso molto E spre ssivo Myles B. Foster 
6. ‘‘Song without Words’ "Con Moto Alfred Hollins 
7. Andante .. on . ° Alfred Hollins 
8. Andante Dolente John E, West 
g. Andante Pastorale ni ohn E, West 
10, dagio - . W. Wolstenholme 


Price One Shilling Net Each Book. 


London: Novetto anv Company, Limited, 
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Remarkable Work 


MUSIC EDUCATION. 


Written by Famous Experts. 


HAT Wonderful Book, the Musica Epvucator, 

seems this season to be entering upon a new lease of 

life. As our readers know, its aim is to supply in interesting 
form a complete and systematic musical education. 

We would especially draw attention to the following 
names of Leaders in the Musical World, and of the subjects 
for which they are responsible. The practical value of these 
sections will be apparent to all students and professors of 
music and singing. 

MARK HAMBOURG, 
‘*The Piano and how to Play it.” 
EDWIN H. LEMARE, 

** The Art of Organ Playing.” 
MADAME MARCHESI, 
‘“‘The Teaching of Singing.” 
JOHN DUNN, 

**On Playing the Violin.” 
Sir F. H. COWEN, 
**The Art of Conducting.” 

Course of Voice Training, Singing, and Solfeggio. Course 
on the Pianoforte. Course on the Violin. Positions 
illustrated by Diagrams and Photographs. Course on 
Harmonium, American Organ, and on the Organ. Lessons 
on Scientific Basis of Music. Lessons on Rudiments of 
Music. Course on Harmony and Counterpoint. Lessons in 
Canon and Fugue. Lessons in Musical Forms, Musical 
Analysis and Composition. Dictionary of Musical Terms. 
Articles on the Instruments used in the Orchestras and in 
Military Bands. History of Music. Biographical Dictionary 
of Musicians. Articles on Children’s Music and Musical 
Drill. Articles on Choir Training and Conducting. Article 
on Congregational Music. Article on Musical Degrees and 
Education. Article on Nationality in Music. 


Its Value to the Teacher 

In ‘‘ The Musical Educator” every section is dealt with by 
an expert. Its value to the teacher of music is obvious, 
because it shows the way—at once simple and lucid—in 
which some of the greatest of musical professors would set 
about the instruction of a pupil anxious to perfect himself in 
his particular department, whether it be that of the piano, 
the violin, the harp, or any other instrument, or of any 
department of singing. 

Add to this its all-round value as a standard work of 
reference on every point concerning the wide domain of 
music and musicians, and it will be granted that ‘* The 
Musical Educator” is unique as well as complete. 


TWO OPINIONS 
Sir J. FREDERICK BRIDGE. 
***The Musical Educator’ is full of useful information 
plainly set forth. The musical illustrations are excellent.” 
Dr. CRESER, Mus.D. Oxon, F.R.C.O., F.T.C.L. 
(Examiner in Music at Trinity College), writes :— 
‘*We have here an illuminative work of great value, 
not only to the student, but also to the general reader. 
It contains excellent instructions.” 


FREE INQUIRY. 


To THE CAXTON PUBLISHING &Co., LTD., 
140, Surrey Street, London, W.C. 

Please send me, free of charge, and without any obligation on my 
part, your illustrated booklet on ‘ The Musical Educator,” and par- 
ticulars of your plan by which the five volumes are delivered for a first 
payment of 1s. 6d., the balance being paid by a few small monthly 
payments. 

Name 

(Send this form or a post-card.) 


RD inne 2600062686 ceks ch skesensinctbesseenssssennneseeneeanes 
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es 
R. CUTHBERT HARRIS, Mus. Doc. Dunelm., R. A. E. TAYLOR, Mus. Bac., ARCO, 
F.R.C.O., Author of “‘ Examination Questions and How to COACHES (post) for - Musica Examinations. Pupils hen ee SIN 
Work them ” (Novello's P rimers, No. 70), COACHES for all Musical | passed the A.T.C.L., L.R.A.M., A.R.C.O., and complete a BAC, [ 7 5 Pre} 
Exams., per . ' respondence. Course. Pupil was awarded Suillig bursary (Glasgow, 1906). Composition, ) / yr. 6. 
> Suc ES, including: Revised. _ Portland d House, Lancaster. app!) 4 
A.R.C.O. Pay Work ———-~ — ee, peshire. 
treo . 33+ R. PERCY WOOD, F.RGO. Specialist : OR! 
(F.R.C.O, afontaine” Prize few J. S$ awyer ’ Prize.) Correspondence T oe for Fr. R.C.O., A. R.C HE om 
FIRST MUS, BAC., Oxf 1, 1d Dublin .~ - RECENT SUCCESSE Correspondence Pasiis have passeq at a Vi 
FINAL MUS. BAC.,, Oxford and Durham -_ a. F.R.C.O. or A.R.C 0. RECENTLY as follows : ne able to 
MUS. DOC., Oxford, Durhan ublin, and Montreal .. 4. 88 A.R.C.O. (Paper Work). 37 F.R.C.O. (Paper Work), gual organ. 
MUS. BAC. : MUS. DOC, EK XE RC ISES | 27. Many Pupils passed A.R.C.O, and F.R.C.O. in January, 1912, R.C.O., &-> 
Speci ets of | Composition, fully covering “‘ Exercise" Work. F.R.C.O. “ Lafontaine Prize, Janu: ary, 1912. AUAI IF] 
\ I iccesses in A.R.C M., L.R.A.M., L.Mus. Many successes in January, rgt1, 1910, and 1909. () en . 
‘ A.Mus., &c., & 15 A.R.C.O., July, rort. 10 F.R.C.O., July, rort. s VAC 
~ ESSES IN rort, i e: 22 A.R.C.O.. July, roro. II F.R.C.O.. July, 1910. ation. 
MUS. DOC. EXERCISES FINAL MUS. DOC. EXAM., 12 A.R.C.0., July, 1909 5 F.R.C.O., July, 1909. a 
MUS. BAC EXERCISES, s. FINAL MUS. BAC, EXAM., 4 12 A.R.C.O., Jan., rgro. 3 F.R.C.O., Jan., rgro. ULIUS , 
I IR ST EXAM. FOR MUS. BAC., 2. Address, 8, Harley Road, Harlesden, London, N.W. \ Seente 
MSS. ar g a rey 1. 
48, Braxted Park, Streatham, S,W. Telephone: 487 Streatham. GLOUCESTER CATHEDRAL. aa 
DA AR’ THU R S. HOL L OW AY, Mus. D. Oxon., here is a vacancy for a Minor Canon in this Cathedral. Candidat —— 
eleign “A ue, Highbury N..,« tu sar Sete ARE must be ir Pric st’s Orders, Graduates of one of the Universities a IANOF¢ 
( wNDIDAT! > tor tne Uh os Examinations. Music of more than 35 years of age. The annual stipend is £150 without tion, wisk 
descript ised or arranged. I E SSONS in COMPOSITION, sesidienen ” “ ee ehool of Musi 


= — a It is one of the Minor Canons’ duties to preach in the Cathedral whe: 

y " 3 required, and they are not allowed to hold any Office or Benefice ort 

D' R. LY At or EFIE L D Ht LL, Mus. Doc. Oxon., undertake any duties not in connection with the Cathedral except wit 
&e., COACHES f Examinations, eenate al and the consent of the Dean and Chapter. 





e co Correspondence Course Candidates are requested to send testimonials, with particulars of age, 
f 4 R C.O. | r Work \.R.C.O, Playing, F.R.C.O. "Pa per Work, legree, music proficiency and present position to Messrs. W a 
F.R.C.O. | First M B. Exercise and Fi ral, Mus. D. | and Haines, ¢ hapter Clerks, Gloucester, not later than March o. , Wardour § 
Exe P | oO io. Dunelm, and Dublin. Special 


bg ay eaten See fines Tk. Wehientte LINCOLN CATHEDRAL CHOIR AND TEACH 
« 4 i th Road, ud lersfield 7 ai Mus. 33 
DPD. F. J. KARN, Mus. Bac. Cantab. ; Mus. Doc. CHOIR SCHOOL. a ~ Y 
ive SSONS by post, in HARMONY, COUNTER. : —- : ; ; : rel 

POIN| E UGUI PORM aa ousTK S, ORC HE STRAT ION, &e Next Examination for Admission, Wednesday, April ro. Usual age ~ 


( I Dr. Kar ive degrees of | between g and rr years. 7 Py Z 
MUS. BAC. or MUS. DOC. at DURHAM, OXFORD, DUBLIN, |, Two graduate Masters. Inclusive School charges, £5 a term. Apply ~~ it 
CAMBRIDGI LONDON Universities ; F.R.C.O., A.R.C.O,, | t° the Precentor. gaa 


1..R.A.M (C position Pi ye n, Be - istership, and Con- Ct IFTON COL LEGE. Classical, Mathematical, 























e Tea ‘ a 
eee a a ey” LCL... ASSOCIATED BOARD, 4 pallgderm Language, Natural Science, and Music SCHOLAR: V TAN 1] 
. Y SHIPS, May 1912. Ten yen to com alue, from £2: aN 
Q ) if as ' ' f usical Examir ns. +19 c 
2 Same Ru ag mofo . —_ fro a year. Also a S¢ HOLARSHIP f ARMY. CANDIDATES year, 
\ PERSON VAL | - MSS. revised for publicat — Classical ee ulars from the Secretary, The College, Clifton, Bristol. 7 \ 
Work k inat . Ter moderate and inclusive. . : la Street 
Hill, | N.W. Telephone, ‘ P.O. eseneend. A‘ TO (Second RE QUIRED at once, for St. 
. = . > Cuth! Kenet at £1 Apply by letter, Rev. C. W, W: AN’ Tl] 
D. LE w IS, Mus. Doc., F.E.1.S., Warden, Incor- er, Clergy ‘He use, Philbea ch Gardens, S.W. TUN 
orate ild of Chur Mu ves L ESSONS, Personally ten sre Ss ee ply, R. A., 
by t, i HAR MONY and COUNTER -OINT. 42, Berners St., A LTO RE QU IRE D, Ww est- End ¢ Church. Must ————— 
Oxfo wd St., W. d Reader and competent Soloist. £22. Letters, stating yusic 
DR. LEWIS’ TEXT-BOOKS : i Egerton Mansions, Brompton Road, W. __ by 
ee a Ps = RBOROUGH CATHEDRAL.LAY Rd 
Dove.e ( NTERI INT AND CANON. ss. net. ( LERK WwW ANTED (Tenor Voice). The foundation stipend is a Sie 
“ FuGUE. s. 6d. net. 20 per annum, which sum is increased to £76 per annum during = = 
“ ELEMENT e Music.” 2s. 6d. net. pleasure of the Dean and Chapter. Applications to be sent in 1 a high-cl: 
Devt PMENT OF ANGLICAN CuuRCH Music. 2s. net. later than March 11. For particulars, apply to Mr. G. J. Gray 
ROD ncING VOCABULARY OF Musica. Terms.” 6d. net. Chapter Clerk, Peterborough. 
. K ARY Musica T MS. 6d. net. —_ sad core > om : arena — ° “ *Musicus, 
siauuas er Wimaeat oh om GT. MARTIN’S-IN-THE-FIELDS, Charing Cross, J ———~ 
The above mplete, will be forwarded (carriage paid) for 15s. » TENOR (experienced) REQUIRED. £i4 per annum. G RG A} 
- ; > — " — ee Sight Reader essential. Communicar at. Simp yle services. State age Pedal 
VB. DAVID MACKENZIE, L.R.A.M.—Lessons | occupation, Ac., and_send testimonials to the Choirmaster. Selected fl 
pt S \ Coach. Art Thompson, Esq., F.R.A.M. | candidates only will receive a reply. 
(Profe . } Roy \ of Music), writes: “An wns , . TAT IO W 
oT variously equipped to impart instruction in CITY AND COUNTY 
i tment , ite », Berne Street - - - annie - a ate > 
OF KINGSTON - UPON - HULL. me 
Mis F. HELENA MARKS PREPARES for \PPOINTMEN1 OF ORGANIST, CITY HALL. Walnut Case 
i L.R.A.M. : other Examinations. Pianoforte, Harmony, a s, full < 
," &c. Lessons (oral or by correspondence), Pupils] THE CORPORATION OF HULL are prepared to receive jraulic en 
received ; ted for the Pianoforte. Many recent successes, |] APPLICATIONS for the appointment of ORGANIST at the City ipply, A. W 
L.R.A.M., & P forte Classes, ro, Matheson Rd., , West | Ker nsington. H: t 


— : £100 per annum. 
D*® H. L. MIDDLETON, Mus. D. (Dubl1.), f the duties a 
.R.C.O., “y R.A.M., A.R.C.M., makes a SPECIALITY of n to the unde 
COAC HING FOR DEGREES. L.R.A.M., 1897-1911, ONE HUN. Applications, stati: 
DRED AND TEN SUCCESSES; A.R.C.M., 1897-1911, TWO ned, marked “‘ Orga 


HU NDRI D AND EIGHTY-EIGHT SUCCESSES. Equally good rth day of March next. 


litions of appointment may be obtained on 
if 












>, Qual lifications, &c., to be sent to the under- 
t, City Ha il, not later than Monday, the 























a R.C.O. and other F xaminations : own Hall, Hull, H. A. Learovp, Town Clerk. 
re Thornleigh, 6, Elm ‘Park Roa i, Finchley, N. February 17, 1912. Man 
——E Senet an 
VW R. CECIL MONTAGUE, A.G.S.M., A.R.C.M., U NITED METHODIST CHURCH, DukeStreet, §f Parish Chur: 
+ RA &c. Teacher of Pi te and Harmony, visits SOUTHPORT.—WANTED, ORGANIST AND CHOIR- Henry Spee 
¢ t his St $: The City, West-End, Palit 18,| MASTER. Must be a capable Choir-trainer. Salary, £30 to £40 ae 
Croy Highbury, Highgate, Hampstead, and Stoke Newingt: nl. | Apply by letter, with full particulars (endorsed ‘ Organist,”), to G, E. RGA 
Sct eset Correspondence Le , Bolshaw, 106, Lord Street, Southport. fine T) 
MR. MONTAGUI epts engagement Solo Pianist, TT oy ———— nspection i 
saan anise, Mucical Director nnd Condicte, “Address: 98, Redcifie} PMOSITIONS SECURED for ORGANISTS in |“ 
Road, South Ke t S. W. Phone, Kensington 3964. Churches in the United States. Write for Terms: yo WO 
— ~ ~ EXCHANGE, Drake's College Building, 116, Newark Avenue, Jersey Supe 
R. HAMILTON ROBINSON (Mus.D. Dunelm., | City, N.Jj. (late of 136, Fifth Avenue, New York). VACANCIES et eaage 
A.R.A.M., F.R.C.O.), PIANOFORTE, HARMONY, | ALWAYS. Sons, Centr 
COUNTERPOINT, COMPOSITION, OR¢ HESTRATION, . “A areaon = GATTHREMEPEE £ OA PEE. yas nes 
ACOUSTICS, &c. ‘Preparation for University, R.A.M., R.C.M.,|“P’HE ORGANIST OF SOUTHWELL CATHE- RGA 
R.C.O., and other Examinations. Lessons personally or by corre- DRAL REQUIRES an ARTICLED PUPIL, Apply R. W. Vari 
spondence. 30, Mount Park Crescent, Ealing ty iddle, Vicars’ Court, Southwell. from £50, 


Organ Wor 
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SINGING SCHOLARSHIP.—Well-known HURCH ORGANS, built partly with sound, 

second-hand materials. Inclusive prices, including carriage and 
erection (if desired), from £200. For particulars, &c., address, Norman 
& Beard, Ltd., 61, Berners Street, London, W. (Organ Builders to 
H.M. The King x). 





Preparatory School. Ages, 10-13. Only really good voices 
G. C. Hodgson, Organist, Mostyn House School, Parkgate, 











oe 

list ii [rue ORG. ANIST OF DERRY CATHEDRAL | ~~ —— —— —— 

ye pases has a VACANCY for an ARTICLED PUPIL. Small salary ‘T HRE -M. ANU AL ORGAN.—A Bargain. For 
=~ » able to si Alto. Preparati n for all exams. Large four- IMME Dt. ATE SALE int of noval. 18 Stops. Suitable 

). al organ. ‘Exceptional advantages. S. H. F. Wéalé, Mus. B., | Church or Ch ver. Also Library M Galveston Road, Putney. 


ova ALIF fe D MUSICIAN cy PW NaNy sesn — ‘on ERICAN 


















VACANCY for ARTICLED PUPIL. ‘Thorough musical | 454 pedals, for 6 # ; 
m. Good library. B. G., c/o Novello & Co., Ltd., 160, stops, 19 Ss a cae cage p sy 24 
wdou vet, W. Harmonium, 18 guineas ; a go-g ’ guineas 
ULIUS WALTHER, Hero-tenor of the principal Several Organs and Harmoni Al dre, Trayser, & 
nt tal a Houses, and of the Carl Rosa Opera Company eaten od peace 8 pri M ; A ‘ , *. Li . Bees 
ES (on moderate ter mms) earnest STUDENTS in VOC AL i weve invited, sCsers. XN ion re 
JE. lité : undation training. Address, 49, Leith — 
pt To RGAN (AMERICAN) FOR SALE. — Two 
, ee E PROFESSOR, with good connec- | \ Ma , Pedals, eight Sets of Ree« Splendid instrument. 
th . wishes to meet with Violin and Singing Professors, to form | 45 | packed a and carriage pai _B \ Rive . Irvine 
<hool of 5 oe H. M. J., c/o Novello & Co., Ltd., 160, Wardour —_ 
wt Sweet ! PIANO ORGAN Pe oo Radi: ating and Concave. 





pti | \N EXPERIENCED LADY, good pianist with } years, “Som ‘The latest, sz notes, ss. extra, ‘- Rastham, 7 
theoretical diploma, seeks RE -ENGAG EMENT as NON- 
1 in the Provinces, or at thé RGAN PEDALS (R.C.O.) for SALE.—Radia- 


























t age, {ESIDE NT MIS1 RESS in a girls’ s 
mie saside. Excellent references. Apply, X., c/o Novello & Co., Ltd., ting and Concave. Ne\ w, with Piano Attachment and seat 
. , Wardor wr Street, W. ” ee _ | Bargain. Organ ist, 19, Fitzwilliam Road, Clapham, S.W. 
VD SACHING COR REC TION.- Gentleman, ‘aa ape yrree 
ie BING CORRECTION. — aan | ae POSITIVE ORCAS — Areal PIPE ORGAN, 
n (Sir g). is ancashire ( r near) pr et oom 9 x wt & giving the effects of two manuals and pedals on its single key- 
& Ltd., , Wardour Street, W. board. Prices from £70. Over 750 supplied. Estimates given for 
_ Repairs, Rebuilds Lag - and Three-Manual Organs, &c. 
— = MU SIC CONNECTION, with small Hi; oh - PosITIVE ORGAN >o., Ltd., 44, Mornington Crescent (opposite 
Apply UL Class Day Sch ol (Girls) attached, FOR DISPOSAL. Excellent Tube St tation), London, N.W. 
Address, ‘“‘ Pianist,” Novello & Co., Ltd., 160, Wardour ee ——__—— 
tica oo a wee a I E =D ORGANS. —1, 2, and 3-manuals, built, tuned, 
« unc repaired. IT and w ma ip uaranteed., 


ict. Distance no obje t. For 





LAR Wa AN TE D, for ‘Girls’ Hi gh School i in nC ape Colony, | Tunings cast 
mn f , MUSIC MISTRESS. Violin, Pia wry, | years with the | 
TES {% first year, £1 ‘ year. Resident. _~ y s KF 
geement. Apply, Education Secretary, 23, feng and ‘ asf 
R ia Street, S.W. —— -— - -—— 
Te. conan ; = ~ ORGAN PEDALS for Pianos. We are 
- Wy, W ANTED.—For the ‘North of E nj gle und, GOOD O. P.C. makers to Organ Builders an d Profession, by whom our 
TU -- R. One who un ans an d Players preferred. goods are = 1ounced “‘the only perfect,” and we are thrice granted 
, clo Novello & ¢ iY Street, W. H.M.R.L., /or real merit. Write, O.P. i We » Brin scall, Chorley. 


lust —— ——— a dst bass «sess ae praca secs 


ting ye SIC TEACHING PRACTICE FOR SAL E, RGAN PRACTICE. —Three- mi nual Pipe Organ 


Ih unicati to 41, Heavitree 
uthend Parade, Eltham, S.E. 














pai tpply, R 








— LANCASHIRE. for Practice—good condition ; complete set of Couplers; blown 
I st flourishing condition, producing £250 per annum. by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54; London 
: ‘ : Road, Forest Hill, S.E. (: minute from Station). Telephone: 693 

Owner has othe iness interests, which require his time. Sydenham. 











acher, this practice is worth a fortune. ; : pacar : ; 
. Seeneee Caan. OR SALE. LIFE AND LETTE! OF 
; : TSCHAIKOWSKY, Ha . Prout ie tics rh 
“M , Lt ., 160, Wardour Street W. Half-price. Chopin’s Works (2 vols.) ’ & i a Bi se 
es ye tees " : a > Salisbury Road, Cromer. i 

: RGAN FOR 5S: AL E.—Two Manuals, iI Stops, 

- J Pedal Pipes, spotted metal front pipes.  £¢ Now in St.] “T*E DEUM in F. Price 3d. MAGNIFICAT and 
uret’s, S uthes a, being taken in ex hange fora Three-Mar wual Or le NUNC DIMITTIS in F. Price 3d. By A. Toase, 

ly, Mo 1k’s Organ Works, Grayli ke Newington, Lor London : NovELLo anv Company, Limited. 





























Also One-Manual new Organ. 4 — aa oaiinina “ ieanennining on cuanilatiaeeemntiat 
“ na eee at eeermeraenaa on ” hurch-like ws 
OR SALE, by order of Executors.—-THREE- TASTER ® COMMUNION SE E. 6d. 2 
M ANUAL ORGAN, by Mason & Hamlin, in solid American \ COM. lO SE RV iCk. 6d. 2nd 
Walnu ase, ( mag + top, having 6, and 32] pit h on Effective, Me us. Specime cB es, 4, Temple 
fa poe saiheteain cmaell conde jlown by | Street, ‘Briste 1. London: Weekes & Co. 
’ e! . This instrument cost the late owner over £309. “iat atone : - ; . 
: x4 Wil not, 24, Dingwall Road. roydon. Instrument can be Auction Rooms specially for the Sale of Mu | Property. 
ippointment. —  igog pee PUTTIC K & SIMP SON, Auctioneers, 
mans eTT . ~ ces uare, Lor mn Oe Se See 
OR SALE.—TWO-MANUAL ORGAN, in Laseumter Sames ody 
Fo ccleston Church, Lancashire. Great, 10 Stops ; Swell 1 ps; | MUSIC AL, INS] RU MI NTS. . a eee 3 s every @ onth. 
S ( een Gialle Gress. Saell to Pedals. Gre ee id Sales of Musical Libraries, Musi ates, and Copyrights, Trade Stocks, 
co % p. A upiers: Swell be a aera giontan Ye R B.S ( “| Manufacturers’ Plant, &c., are held as occasion may require. 
_ V3 further tna ulars and price, apply, NEV. BD. o. arRG, | Valuations for Probate or Lega wcy Duty, or for Publi Private Sale 
. 1 Vicarage, Prescot. l'erms on application. 


RGAN.- Immediate Sale, a Bargain. Three 





- Manuals ; 50 sounding stops. Suitable for Town Hall or large S!: ANNE’S, SOHO. BACH’S PASSION 

t, Parish Church. Also severz me al lier instry iments, thorough order. Apply, | (“St. John”), Fridays in Lent at G I y at 4 pen 
Henry Speechly & Sons, Organ Works, Saint Mark’s Rd., Dalston, N.E. Full orchestra and orga \ issic y of Church, ticket vrati 
— Send stamped envelope to Rect , Soho Square. The N. and S, 


RGAN, UNEXCEPTIONABLE OF FER.—A | Galleries without tickets : 


fine Two-M:z an ual Pipe Organ ; 12 Stops; Pedal Pneumatic Bourdon. 





7 Inspection invitec Bate & Co., ¢ ° ene Road, Bow, London, E. Just Pu } 

R WO ORGANS, Two Manuals, with Pedals. F. A. GE V ‘AE R I. 

y Superior construction. Suitable for small Churches, &c. Speci- | Mew treatin Snstrumentati , vi. ¥F.} in 
fcations and estimates for Organs on application.—W. E. Richardson & | p, 1s net 

. Sons, Centri al Organ Works, Hulme, Manchester. | GERARD & ¢ se: ‘Miiosiinaiek Maus Clealvand Sein’ ” 








RGANS (New and Second-hand) for SALE. | : 
Various prices. Instruments built for Church or Chamber ‘THE LORD’S PRAYEK.— Congregational Setting, 


from £50, on up-to-date principles, at Bedwell & Sons, Cambridge by Richarp Francis Luovp, Mus. Bac. (Lond.). Price 1d. 
Organ Works, Cambridge. | Loadon: Tue Vincent Music Comrany, Limited. 
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CHILDREN’S SINGING eel" 

4 Aaa - 
GAME S P. CONACHER & CO. 
Organ Build Ths 
_ VLAN uUlmLaevVS oe 
» ’ ‘ , 

ALICE B. GOMME & CECIL J. SHARP. &" jon AT 
~ T Ty Ty . oras dy 
Stes he Rial Hichidiancand “Paci. Stadniaaeiata Tain SPRINGWOOD WORKS, ], HE 
Five e Ninepence each. HUDDERSFIELD. Page 
a ae ne. Sens, SIT 18. Ceheal Senen. | TWO GOLD MEDALS. *#THE 
N Rook No. Book 199.) r ~ = - : St. 
_ Nuts 1n May PIANO PEDALS. Cathedral. 
fue Joury Miu Chorales, 6¢ 
Orv Rocer (1 Ver 934. O wen IT was A Scnoc | Tue CATHEDRAL, MANCHESTER #THE 
Op } (S \ ) u Dear Mr. MALKin, Nov. 8th, 1910, St. 
na H . Wen I was a Younc Girt. | I think your Patent Pedal Attachment, which you have sale 
g29- E , (O! A-HUNTING WE WILL Go | fitted to my Steinw: ays is simply splendid. I find the action al rsolutely + HE 
Oa I ’ Dame, Ger U | silent and its touch beautiful.—Yours truly, 38. 
I DUKES 937. Pt HE | YEAS OD | R. H. P. COLEMAN, F.R.C.O., Sub-Organist, Church use, 
ene . . #THE 
ETI a . SETIVAS — Terms :—Cash, rit talments { &s. per month Ww. 
N | ) No. Book ) Write zor Lists, Prices, and Clients’ Opinions, and references, to-~ ards, ‘E 
sidan’ gg oe THE MALKIN PATENT PEDAL CO., Lrp., ae 
rue S01 EF Works—Hanley, Staffs. NEWCASTLE- UNDER-LYME > 
Pus S l . Tue Roman Soupret —_ . —Ee * — 
Tue Fa 1 nH DEN 10. THREE J vy FisHERME> I= 
I I S tr. Two JoLty Sattor Boys THE P ASSION aE 
Mary pwenrind Marx! Tue Rossens \ MEDITATION ON THE SUFFERINGS OF CHRIS! “§ 
SET V. (S or 1 WO SOLO VOICES (TENOR AND BASS) AND CH *DASS 
© & S . ETHER WITH By 
. gs. + J 
N No. | HYMNS TO BE SUNG BY THE CHOIR AND as 
SALI (; R . TCOREGAT y vor 
a VN ae Bow see 7 ease CONGREGATION UT 
(W 117. Rixc A Rin Roses. , mn, Te tig 
+) THe Gautant S (Two Versions.) J. VARLEY ROBERTS. a 
Our S$ RE Map | cnanenemeemmaane *77 10} 
SWEET ~ v -; Leatut | Price, Paper Covers, 1s. 6d. ; Paper Boards, 2s. an 
\ QUEEN : GREEN GRAVEL Words, with Hymn Tunes, price 2d. ; Words only, price 1d. N IS 
em = — a ( 
Novi ¥, Limite London: Novet.o axnp Company, Limited. N IS 
b 
Just Published. - = 








INE IRN V N M* 
A PINE MODERN VIOLIN.| tHE DEACON’S MASTERPIECE | "ri 


MADE ENTIRELY BY W.E. HILL ann Sons. |0® “THE WONDERFUL ONE-HOSS SHAY. M's 
a A HUMOROUS BALLAD. 








' IS 
OY” kK Instruments have for long been recognised as FOR CHORUS (WITH SOLO QUARTET AD Z/2#.) M I 
AND ORCHESTRA. Latin and 
among the finest examples of modern work, and oeaenien AA IS 
Tue Worvs by 1 I 
> no ducing at a modera ice *xcelle —— : 
we are now producing at a moderate price an excellent OLIVER WENDELI HOLMES c 
’ 4 4, ut LLL aL TLS. M*s 
Violin, constructed upon models founded on the most . 
THE MUSIC BY MS 
verfect types of the great schools. ITRC ; ; ee & ; R iV d 
perfect ty} od PERCY E. FLETCHER. 
These Violins are made throughout in our workshops. Price One Shilling and Sixpence. TH 
None but carefully-selected and seasoned material, and Konic Sol-fe, One Shilling. 

highly skilled workmanship, are employed in __ their London: Novetto axp Comrany, Limited. Wi 

construction; and particular attention is given to the REDUCED PRICES. 
accurate fitting and regulation of each instrument. J. S. BACH : His Work and Influence on the BUTTO? 
- Music of Germany. By PHILIPP SPITTA. FOSTER 
. q Translated by CLARA BELL and J. A. ane 
1b : FULLER MAITLAND. 3 Vols., cloth 210 SOMER 
| RICE L. isa so R MAITLANI 3 Vols., cloth STAINE 

~~ 


PROGRAMME MUSIC IN THE LAST 
FOUR CENTURIES. By FREDERICK 


SOL D BY W. BE HILL & SONS, LuFE OF MOZART. By Orrto peso a 





By 

om . . ¢ 
Sole Violin and Bow Makers to H.M. THE KING, | rranslated from the German by PAULINE DYKES 
fv : Te Ege TOWNSEND. With five Portraits, and GOUNO 
AT THEIR PLACE OF BUSINESS, Preface, by Sir GEORGE GROVE. WILLA! 

— , r _— seneme | 3 Vols., cloth 21 0 
) me) ’ 
140, NEW BOND S] REET, tue Apove ARE Now Issuep as NET BOOKS. 
LONDON, W. | London: NovetLo anv Co WANY, Limited. 
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/ a ° 
HE PASSION OF OUR LORD. (According to THE BENEDICITE 
Matthew. ) J. S. Bacu. Edited by Epwarp Excar and - 24 ni - 
Ivor aves s. 2s. 6d.; paper boards, 3s. 6d. Vocal Parts, 1s. each. SET TO MUSIC BY 
S Words only, 15S. per 1 7 THE FOLLOWING COMPOSE RS. 
~~; HE P: ASSION OF OUR LORD. (According to 
St. Matthew.) J. S . BACH. 2s. ; paper boards, 2s. 6d. Choruses | p, “tee row, E. C. (on ” jn of the Paragraph Psalter) — 
-" I 
aly, Tonic Sol-fa, rs. Words only, 15S. per 100. BEN! NETT, G sEORGE J . (in E flat) “s sis ° 14d. 
HE PASSION OF OUR LORD. (According to | BENNE tt GEORGE J. (in G) rd. 
St. Matthew.) J. S. Bacu. Abridged, as used at St. Paul’s| peoT w. Gin C ¥ 4A ey nison) . ad. 
chet —_ hg oe of Words, with Music to the | py arf . a GH (in G) ; J ; - ‘ hd. 
Chorales, Od. ey ee oo - 5 BRIDGE, J. F., James Ture, and Dr. Haves a 14d. 
{ESTER * HE PASSION OF OUR LORD. (According to | BUTTON, H. ELLIOT oe ” es . .. Idd, 
ven . John.) J.S. Bacu. 2s. ; paper boards, 2s. 6d. ; cloth, gilt, 4s. | 2 4. 2 FE Gin ¢ ) .* _ 
you hay . oops _ » 7. ; ad. 
sheobatale “THE P P ASSION OF CHRIST. G. F. HANDEL. TT, J. W. (in G) kd 
, 3s. 6d : cloth, gilt, 5s. Abridged edition for ITT, J. W. (in G) ‘ 
'ganist, Ch = use ‘ , IOS, per 100. TT, J. W. (in G) 4d 
HE P ASSI¢ \N OF ‘OU R LORD. (The Seven | 43 » ~y = ang G) - 
the Cr ah os. * > : oo . . 13 
a ee ae oa: ee ALFRED J. Gin E fat). (With a Quadruple Chant for 
€s,to— Fy wards, 2 S. OG. , Clot ee a — | the Te Deum) . ; .. 2d. 
SHE P ASSION ‘OF OUR LORD. (The Seven ALFRED J.-(No. 2 
D. », ALFRE (No. 2, in F) : 14d. 
LYME Words of Our Saviour on the Cross.) CH. Gounop. 1s. FOSTER, MYLES B. (in F, Chant Fi rm). : sd. 
meee + > mACS T "y TR > “ — FT ’, PERCY H. (in D) : , : ad. 
— _—~ rag” DN OF OL R hag seme . Der eg GADSBY, HENRY (in G, Chant Form) : rid. 
Joou.") C. H. Graun, 8. ; paper boards, ss. 6d.; cloth, | GALE, C. R. Ga D) aes . abd. 
gs. _ horuses on ay “ . ae GLADSTONE, F. E. (in C, Chant Form) os rid. 
HRI HE PASSION OF OUR LORD. H. SCHUTZ | GLADSTONE, F. E. (in G, Unison) : . rad 
: o. GODFREY, A. E. (in C) : . 34 
ASSION MUSIC (from the Oratorio “St. Peter”). | GODFREY, A. E. (No. 2, in G) ‘ ; - 
By Si: oe eemmete ee Cf HERVEY, F. A. J. (in ‘A flat, Chant Form) 14d. 
gases pigs See tag “ _ .. | HUGHES, W. (in E flat) ? - 14d. 
iD UT OF DARKNESS. (Psalm cxxx.) For Soli, | ILIFFE, FREDERICK (No. 1, in E flat, Chant Form) 14d. 
Chorus, and Orchestra. GErorG HENSCHEL (Op. 30). 2s. 6d. iow et - +" BY Ny ut) . : ee es -. 3 
or . ia . ‘ OYD, C. RFOR Ay flat, Chant Form) - - od, 
UT “i D: AR “Chor SS me Poateame . Hyg MACPHE RS ae CHARLES (in F, rhythmic setting) * 
Cxxx.) yx Soli, Choras, _ rchestra omposed by CH. | MARTIN, . (No. 1, nF ; No. 2, in E flat; No. 3 inG ) ea h d. 
30UN English or Latin words MATTHE W 5. T. R. (in E flat) sa “ thd. 
ION? S WAYS DO L ANGU ISH. Soprano Solo | MERBECKE (arranged by GeorGe C. Martin)... ° .. 8d. 
wal Chane thom “Gall (Motet). Cx. Gouxop. 1s. MILLER, C. E. (second setting ) {in G, Chant Form) . ed, 
7 , . gate “ae PETTMAN, E DGAR (No ». 1, inC; No. 2, set to Double Chants) 2d. 
MISE R eRE MEI, DE US, &c.,as used in St Paul’s| PETTMAN, EDGAR (inE flat)... et 
1 Lenten Services. Arranged by J. AINER. 3d. PULLEIN, J. (in E flat) ‘ ; r4d. 
<OBERTS, J. V t oa ¢ 
M!} ISERE RE ME I, DEUS. The Music comput et ® J (in i oe ee flat). a: the 
BARNBY SMITH, BOVTON (in Aflat).. 1. hd. 
N ISE RE RE ‘ME TL. DEUS. Set to the well-known | SMITH; CHAS. W. (in C). s.a.1.7.2., also simplified for s.a.7.B. 6d. 
1 Ancient Chant, as arranged and harmonised by Vincent | STAINER, J., and B. BLAXLAND (in F, Chant Form) . .. hd. 
CE Nove.to. Price ad. ; Dit “7 atin words, 3d. A Sgt iy J., R. ve Lacy, A. Ginns, and F. CHampneys .. 14d. 
7 “Dr 7 ETC - . : Tr STAINER, J., W. Winn, and F. Wacker - 4d. 
- M = RERE M EL, DEU 9 Chant Some) The STAINER, J., W. Wixn, ey F.W ne aes = (Wels b word is). - 
" Music composed by EpGar PETTMAN. rice 14d. l-fa, rd.) 14d 
AY ee oe y A ETTMA mes a ae (S« $d. 
. SERERE ME YEUS. The -_ s STAINER, J. (in D, Chant Form) 14d. 
M! sERE RE ~ al, Sus. ime Ean ager) STEWART, C. HYLTON N (on the plan 0 of the Parag raph I Psalter) 3d. 
Dy sREGORIO AL GRI. 4a 4 DS sEORGE Pa) AK Ne ae BARNBY, . 
N ISERERE MEI, DEUS. The music composed | FOSTER, jOHN. ae ee <s 
) 4 by G. P. pa 2 en Edited. by W. BarcLay SQuiRE. SMITH, MONTEM (two settings ) .. ** . . . pidd. 
Latin and English word a RLE, J. oe ) settings) . ee ee 
ISERERE MEI, DEUS, in F. The music bdo EN BS) i 
4 composed by F. E. Guapstoxe. Latin words, 3d. TOZER, FERRIS (in A). Short and simple . oe 
\ ISERERE MEI, DEUS, in F sharp minor. | WEST, JOHN E. (in G) rete = -» 4d. 
The music composed by F. E. GLapstone. Latin words, 6d. waetharey =e by “ "9 . ws -_ 
os a ESTB , G. H. (in a we : ~ d. 
Mo rranes RE MEI, DEUS. A simple Unison} WILLAN, HEALEY (in D). ‘Shortened Form |. *. ' 
Arra: ement with Organ Accompaniment, 1d. WOOD, W. G. (in D) . 14d, 
hestral Parts of the works marked * can be had. WRIGLEY, G. F. (in G, ‘Quadruple Cc th: ant) ue : 14d. 
Ven yr] ~ . T rT = 
THE STORY OF THE CROSS ANTHEMS IN THE 
FOR VOICES AND ORGAN T © Ga ~ os oe = 
With Short Interludes, one opportunity for Meditation. LL I 2) SE RI I iS. 
se THE WORDS BY —— 
THE R EV. E. MONRO 121 Give sentence with me, O God .. F. Lewis Thomas 3d. 
SET TO MUS , 38 Hear me, O Lord .. ive W. H. Dixon 3d 
ET 7 IC BY 3d. 
prerT Taw . +. od. | "197 Hear me when I call 7 . A. W. Marchant 3d. 
+d agg 101 - 1d si . = 5 a ee *13 Hear, O Lord an a ‘ a Michael Watson 3d. 
OSTER, MY ye B. (Sol-fa, : y+. -- 3a. 193 Just as 1 am a . a , ae Tozer 3d. 
ROBERTS, J. VARLEY (S jl-fa, 1 4d.) oe : .. 3d.) 110 Like as the hart ; O send out Thy Light C. Lochnane 3d. 
SOMERVELL, ARTHUR (Sol-fa, 14d.) ‘ es és — * 27. Oh most Merciful .. . : : J. F Bridge 3d. 
STAINER, J. (Sol-fa, rid.) oil 67b O Lord, rebuke me not ‘ Gaynor Simpson 14d, 
ee ee ww ge ; . = ** 2" | 200 O Saving Victim . J. Lionel Bennett 3d. 
“ . Typ cat » 1S 6d —_— ~~ 113 Out of the deep have I ¢ alled Hamilton Clarke 3d. 
ye »s. 6d. per 10 
_ —- : - —_ 145 Ponder my words, O Lord Norman Hatfield 3d. 
» a 196 Remember not, Lord , J. M. Bentley 3d. 
I I | E RE P Re ) ACI | EK S 67a ner plage <r on ‘ > oo 14d. 
2 see e 1 Lore . sriage 3c. 
_ ‘ ro sic *77 There is a green hill ‘ Fred. H. Burst: all ed. 
DYKES, REV. J. B. ia io 165 Turn Thee, O Lord Norman Hatfield 3d. 
GOUNOD., CH. ve : .. 2d.| 206 Turn Thy face from my sins . Cuthbert Harris 3d. 
WILLAN, HE ALE \ (Dor uble Choir) (unaccompanied) .. ‘ 3d. Those marked thus * are also published in Tonic Sol-fa. 
Lonpon: NOVELLO AND COMPANY, LimitTep. 
E 
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NOVELLO’S ANTHEMS FOR LENT. |~ 4 


OD SO LOV ED THE WORLD. By HAROLD | SAVIOUR OF THE WORLD. By Harotp 


Moore. Price 3d. ; Tonic Sol-fa, 1d. Moore. Price 3d. ; Tonic Sol-fa, 1d. 











All ye who seek for sure relief .. wa H. M. Higgs 3d. Like as the hart .. i T. Adams and J. H. — ad 
All ye who weep : ‘ Ch. Gounod 3d. | *Like as the hart ¥ 
And ]: was left alone J. Stainer 6d. *Lord, for Thy tender mercies’ sake Po os My F: 

sent into the Temple - H. W. Davies 4d. — for Thy tender mercies’ sake .. oe G. R. 


6d. Lord, how are they increased 


















































14d. Lo “ , how long wilt Thou forget me . Mendelssohn 
ration 3d. Lord, I call upon Thee .. Ousel ey, West, and Culley, each 
ix ad. pe on our offences : Mendelssohn 
me 3d. Lord, teach us to number our dz ays (A.A A.T.T.B.B.) CC. H. Lloyd 
3d. Lord, Thou hast searched : A. Whiting ad. 
m me, O God 14d. Make me a clean heart J. Barnby and A. W. Batson, each 34, 
t mou 3d. Mine eyes look unto Thee, O Lord God sal ad 
r Attwood tsd.| My God, I love Thee so 
rd j 3d. My God, look upon me . 
Ch. Gounod 2d. *My God, look upon me 
bylon Boyce and H, ¢ larke, each 4d. My soul is weary 
abylon Higgs and *Coleridge-Taylor, each 3d. O all ye that pass by 7 
u ath oe Anton Dvorak 4d. *O bountiful Jesu \ 
emembrance . R. Farrant 14d.| O God, Thou hast cast us out ° oe 
t away se . Lee Williams 2d. O God, Whose nature .. A. Gray and S. Ss. Wesley, 
uway . S.S. Wesley 3d. O have mercy 
y burden upon the Lord _ Mendelssohn 14d. | *O hearken Thou .. 
and let n (Two-part Anthem) G. A. Macfarren zd. O Jesu! Victim blest 
et u J. Goss and W. Jackson, each 3d. *O Lamb of God 
et us worshif ° alestrina 14d. O Lamb of God 
“ et us reason together - R. Briant 14d. | *O Lord, correct me ‘ , 
w, le s togethe H. W. Warei | , give ear - hit ss = 
toH j Ch. Gounod O Lord God, Th« ma strength Pz 
M I ( drey, and Elvey, each O Lord, look down on 
M H. Hiles *O Lord, my > God ve - . Malan and S. S. Wesley, e: } 
Me M. Kingston and J. S. Smith, each O Lord, my God . ; ka . ‘ . Lee Williams 2 
ye efiled and weary J. Stainer O Lord, rebuke me not .. ee ve es H. Lahee 
O Lor , W. Crotch 1$d. | O most merciful .. J. W. Elliott 
he soul of Thy servant (A.7.T.B.) John E. West 4d. O saving Victim .. W. A. Cruickshank and Rossini, each 
me € heart , Percy J. Fry 3d. O saving Victim .. ‘ _ os Ch. Gounod - = 
f Jerusalem ; G. J “Elvey thd. *Osaving Victim .. ‘ - : a J. Stainer SACRED 
s Je ale . i O saving Victim .. hi .. B. Tours and *F. Keenig 
i g *O Saviour of the world .. ee ow oe 
¢ *O Saviour of the world .. ea - on H: ne d Mo 3 REV. 
Te s O Saviour of the world (A.T.T.B.) - jit J. V. Roberts 2d. 
me not, O Lord, my God Out ofthedeep .. F. E. Gladstone and G. C. its artin, each 3d. 
oO! 1 Out of the deep am Messe hd. 
oO! Out of the deep H. - Davies and J. Naylor, each 4d. 
O Shephe f Israe *O ye that love the Lord . Coleridge-’ 14d 
to my prayer O ve that love the Lord ..F. A. W. Di ycker andG. J.EI 4d. Vv 
S pe: t al O ye that love the Lord . ; F j.W 14d ” 
ed the world Goss, Kingst O ye that love the Lord .. ‘ ee és H. w 
ved the world .. Harold Moore a Ponder my words, O Lord = Words, 
eech Thee » rebuke, O Lord ords, 
e beset Thee ‘ ) . t, Lord 
e besee Thee os J. V. Roberts 3d. *Rememiber now thy Creator : os T 
rcy uy me, O Gor J. Goss 4d. Remember, O Lord ‘ ‘ én =~ SAY almisley 
y uy me, OG J. Barnby ed. *Rend your heart .. ee ee ee ee J. B. Calkin 
y uy me . Barnby, Pye, and Shaw, each 3d. Rend your heart i sc 
, t J. White 14d. Rend your he art (Turn ye even to Me) ss 
when I : King Hall 14d. | Save me, O God 
“W I (A ) I. Distin ‘ *Seek ye the Lor 
t t J. Kent Seek ye the Lord , y 
pr *M elssohn and C, St each . | *Seek ye the Lord .. HYMNS 
prayer . Winter 14d. | Show me Thy ways : - THE 
Lor J. Goss ad. Spare us, Lord, most holy : we E. ) 
O'l Shephe J.¢ ke-W € ¢ T. A. Walmisley,ea. 4d. *Teach me, O Lord ee T. Attwor 1d and B. Rogers, each 14d. 
I ; | 14d Teach me Thy way . Spohr and W. H. Gl: <= ye, each 14d 
O Savi M 14 The Lord is full of compassion .. ee s* ow E. Gladstone 34. 
t eth 14 *The Lord is nigh .. ‘ , we ~ a C ummir 14d. 
I F: *The path of the just i Vv 
wilt T 1 ‘There is a green hi away 
f Peace Ww. *There is a green hi away . ‘ 
" g The Reproaches (from the ‘‘ Redemption 
The Reproaches ee ee TI 
hine ear . | The Reproaches 
oO! *S. Coleridge-Taylor and J. We n,each 3d. *The sacrifice of God WORDS 
O Lor ; B. Tours 3d. The sacrifices of God 
(S.A.T.B.) M. B. Foster 3d. *The Story of the Cross Stai Somervell 
zg d ) The Story of the Cross 
Think not that they are blest alone 
( H. J. K *Through peace to light 
k I (Two- Ant! ) Thus saith the Lord : 
pray Try me, O God (a.17.T.B.) 
f Nazareth (T ) Try me, od . ‘ 
essed W f( Tt rt ty) aa To 
fe g Turn Th ain, O Lord 
I am Thine ‘Turn Thy face from my sins T. Attwood ~ 
f¢ ‘ H e, M Turn Thy face from my sins IS 
f ¢ Ir ‘ Turn Thy face from my sins ‘ 
O ¢ Ous ae een ee eee pe heart) 
Light Unto Thee have I criex 
Lig Gi.8 Wosh enn through! For use d 
y Lig Watch ye and 
I Weary ofa arth 
my ( ) *Weary of earth 
Whom the Lord loveth |. } 
s H. I Why art Thou so vexed .. «e . 1 
s of Word of God Incarnate a Ch. Gounod 34 
Ye who from His ways have turned d. Tonic 
1 thus * to be had in Tonic Sol-fa, 1d., 1}d., and 2d. each. 
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l} CANTATAS FOR LENT. 
ROLD JUST BLISHE D. 
THE STORY, OF CALVARY 


Tue Worps SELECTED AND WRITTEN BY Tue Music Composep By 
ROSE DAFFORNE BETJEMANN THOMAS ADAMS. 


Price Ong SHILLING AND Stxpence. Paper Boarps, 2s. ; WorDS ONLY, 10S. PER 100, 


IN THE DESERT AND IN THE VIA DOLOROSA 
GARDEN A DEVOTION 








| tenes FOR BARITONE SOLO AND CHORUS 

: SOPRANO, TENOR, AND BARITONE SOLI Suitable for the Seasons of Lent and Passiontide 
14d AND CHORUS THE WORDS DERIVED MAINLY FROM ANCIENT SOURCES 
4G. THE WORDS WRITTEN AND SELECTED BY 
3d. THE MUSIC COMPOSED BY 


VIOLET CRAIGIE HALKETT 


ie FERRIS TOZER. 


rice One Shilling and Sixpence . 
Price One Shilling and Sixpence. W 


E. CUTHBERT NUNN. 





Price One Shilling and Sixpence. 








Paper boards, 2s. 


rds only, 7s. 6d. per 100. 
Paper boards, 2s. 


Tonic Sol-fa, 1s. Words only, 7s. 6d. per 1 


3 oo OLIVET TO CALVARY 
i, THE CRUCI FIXION TENOR AND BARITONE SOLI AND CHORUS 


id. NHITaT ‘ INTERSPERSED WITH HYMNS TO BE SUNG BY 
- A MEDITATION THE CONGREGATION 











; SACRED PASSION OF THE HOLY REDEEMER THE WORDS SELECTED AND WRITTEN BY 
. TUE WORDS SELECTED AND WaITTEx BY THE SHAPCOTT WENSLEY 
REV. W. J. SPARROW-SIMPSON, M.A. THE MUSIC BY 
SET TO MUSIC BY J. H. MAUNDER. 
j. & ST AINE R. “ 


Price One Shilling and Sixpence. 





. . ~ ae - Paper boards, 2s. Tonic Sol-fa, 9d. Words only, ros. pe 
Vocal S« pe 8 cover, One Shilling and Sixpence. ep “ . ps ig egg i eae — 
Paper boards, 2 To S String Parts, 11s. Wind Parts, 13s. 6d. Full Score, MS. 








Words only, with Syne tes “s, 2d. Tonic Sol-fa, 2d. —— 


wnat oes ne os eo Fern rom AT THE F ‘00T OF THE CRO 
THE DARKEST HOUR (STABAT MATER) SS 


ron FOR SOLI, CHORUS AND ORCHESTRA 
SOPRANO, TENOR, AND BARITONE SOLI Gein an 
AND CHORUS — . ‘. ? oy 
oon ANTON DVORAK. 
HYMNS TO BE SUNG BY THE CONGREGATION. _©p. 58.) 
THE WORDS SELECTED, AND THE MUSIC COMPOSED, BY THE I 


Hz AROL D MOORE. 


Price One Shilling ‘onl Sixpence. l-fa, ts. 6d. Words only, 5s. per 100. Vocal Parts, 9d. each. 
P. ‘aper bo ards, 2S. ; Tonic Sol-fa, od. Pa arts, 10s. Wind Parts, &c., 208. Full Score (Latin words), 45s. 
Words only, 7s. 6d. per 100. String Parts, 6s. 6d. —_—- 


Wind Parts and Full Score, MS. ¥ T \ | 
THE CROSS OF cHrist | LAST,NIGHT_AT BETHANY 


TURES, INTERSPERSED J¢ ISEPH BENNETT 


NS. 











ENGLISH ADAPTATION BY F RED. J. W. CROWE, 








Price Two Shillings and Sixpence. 








WORDS SELECTED FROM THE HOLY SCRI 
WITH APPROPRIATE HYM 


W. MAURICE pam oe 
THE MUSIC COMPOSED BY ee LEE WIL L LZ AMS 

é HOM. AS AD: AMS. Price Two Shillings. 

Paper boards, 2s. 6d. Tonic Sol-fa, 


1s. 
Price One > Shilli ig. String Parts, 8s. 6d. ; Wind Parts, 15s. 6d. ; F ull Score, MS. 
Tonic Sol-fa Edition, 6d. Words only, 7s. 6d. per 100. Words only, 7s. 6d. per 100. 


IS IT NOTHING TO YOU? GETHSEMANE 
AN EASY CANTATA THE WORDS WRITTEN AND COMPILED BY 
For use during the Season of Lent, and on Good Friday, specially JOSEPH BENNETT 


adapted for Country Choirs 
; THE MUSIC COMPOSED BY 
BY THE 


REV. E. V. HALL, M.A. C. LEE WILLIAMS. 


Price Two Shillings. 
Price Eightpence. Paper boards, 2s, 6d. String Parts, r0s.6d. Wind Partsand Full Score, MS. 
Tonic Sol-fa, 3d. Words, with Music to the Hymns, price 2d. Words only, 7s. 6d. per 100. 


Lonpon: NOVELLO AND COMPANY, Limitep. : 
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By CH. GOUNOD. 
S. D. 
VOCAL SCORE. Paper cover ja a ese — oe on ... REDUCED PRICE 2 6 
Ditto Paper boards... _ one “ a wes she do. 30 
Ditto Cloth, gilt ove ose ose ses a eee do. 5 0 
Ditto Tonic Sol-fa E dition aan with de at eae wn do. Io 
(PART I. Paper cover oe ma ov do. I 6 
DitTo IN SEPARATE PARTS:+ PART 2. Paper cover at ~ a do. I 0 
{PART 3. Paper cover oe os oe do. I 0 
) . ronrna 
SE] ARATE CHORUSES. 
REDUCED Price s. RepuceD Price s, p, 
THE EARTH IS MY POSSESSION UNFOLD, YE PORTALS EVERLASTING a Gf 0 3 
Lorp Jesus, THOU OF ALL BRINGEST }do. Oo 3 Ditto Tonic Sol-fa - do. o 
LIGHT... - - - my LOVELY APPEAR yee Solo and 
Ditto Tonic Sol-fa ne «» do. o 1% Chorus) ... do. 0 3 
THE REPROACHES (Chorus or Quartet) ... do. o 2 Ditto Tonic ‘Sol- fa mee oe ° i} 
BESIDE THE CROSS REMAINING... oe GO © 3 THE WoRD Is FLESH BECOME ee «+ do. 0 6 
FoR US THE CHRIST IS MADE A VICTIM Ditto Tonic Sol-fa «» do. O 3 
AVAILING bin nie on — © 2 SAVIOUROF MEN ... = _ «. GD O 2 
nod mption ' appeals to the public largely on account of the words with which the music is associated 1, and the same 
Messiah.’ In each « ase ethe music hee ever, is undoubtedly a powerful factor, and the words being not 
familiar, the listener is d vat affected. .. . Then, to spez ak only of Gounod'’s work, it is strong because it 
mposer, by thoughtful and d jeep study of the sacred story, can illustrate it in tones effectively, but more 
mpathy with the subject—in other words, if he be religious, using that term in its widest sense. And 
n modern times Liszt, was of a serious cast of mind, and possessor, moreover, of a strongly emotional 
0 pop sical thought in his day, and for the undoubted sincerity with which 
, it is possible to consider his ‘ Red emption in many respects a work of high art. 
e surroundings, will never fail to appeal, and broad choral effect, when secured by 
The audience that gathered on Saturd uy evening to hear the ‘ Red lemption * performed 
t ‘ rider the | — of Mr. Allen Gill, showed by their number and their interested 
attention that the work still retains its hold.”"—Morninge Post, March 1, 19c0. 
Lonpon: NOVELLO AND COMPANY, Limitep. 
NEW EDITION. NOW READY SUITABLE FOR LENT. 
Lent ¢ 
yA OR — ID , r 
PENITENCE WATCH YE, PRAY YE 
we ae - (WACHET, BETET) 
P A R ] d¢ ) N A CANTATA 
4 Fi AND : 
FOR SOLI, CHORUS, AND ORCHESTRA 
PEACE men 
- ~ 
. J. S. BACH. 
J H M AL NDER Epirep sy E. H. THORNE. 
. ° 4 4 a 4 e 
EnGuisu Version ny CLAUDE AVELING. 
: : } A , a commen Pr One Shilling. 
1 { { g of nelodious 
ffe 4 m é y fame 
Musical Op \ fine ¢ ! tion. London: Nove.to anp Company, Limited. 
Wu al N , We P t t i lly recom 
Musical Standard De ‘ popularity 
senmentat aaodl ‘ Ron's ian die som taeneen = 7 » 5 y T . _ 4% 
Organist an aster, 15/2/98: “I icwe havenothing] CHRIST LAY IN DEATH’S 
Birmi» te i f ) Phe fa high artistic value, 7 Ip ts T 
Liverpool Courier, afligh: “A work of great mark in avery renpect.” DARK PRISON 
Van est Con , ) ) It tit e used in lal . 
ors sate (CHRIST LAG IN TODESBANDEN) 
Ne , 7 \ ‘ tt 7 \, * 7 nie . Sie a 
M Vv . Ag position. Striking AN EASTER CANTATA 
\ tif ry tuneful, and FOR SOLI, CHORUS, AND ORCHESTRA 
Ext é effective taining some COMPOSED BY 


yy = ass yor eae tices kee tinea, J. S. BACH. 


I One S ‘ Sixpence Epirep sy JOHN E. WEST. 
So)-f W per 0. , y rc y 
, ' al Excuisn Version ny PAUL ENGLAND, 
Ba Pa z r pur z f Vessrs. Goodwin & ete 
. Price One Shilling. 
I N ( any, Limited. I : Novetto ano Company, Limited. 








EDW 


Te Deum in 
Benedic ite ii 
Benedictus : 
Magnificat : 

Story of the 
Communion 


Lead me in 
yjoth Psalr 
The Lord i: 
The Good $ 
If we believ 
Do. 


Two Orgar 
Adagio it 
Andante 

Two Short 
Larghett 
Allegrett 


*Make B 
A fine 

imitat 
*ARISE FR 

Sass : 
*LeT us } 
*Now ts ¢ 
*AWAKE | 
*HE Is N« 
*Tue Lot 
*WE WIL! 


*He HAT 
*CHRIST | 
*SHOUT F 
*BLESSEI 
*PRAISE 
*Tue Lo 
The 
send 
any ° 
desir 
Favour 
A grand 
*An easy 
*CANTA’ 


Easy H 
*New (1 
IMMENS! 

Ove 
Rec 
Lond 


Canada 
Chicag 





Ver 


*HALLI 


*HE Is 
*CHRIS 
*THAN' 


*Wuy : 
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*Now | 
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Prais 
*Tue | 
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COMPOSITIONS 


EDWARD BUNNETT, Mus.D. Cantas. 





SERVICES. 






eum in E (Chant Form) - - = wis oa a ¢ 
licite in E os oe os oe on ee 2d. 
Benedictus and Jub ile ate in E 5 3d. 
Magnificat and Nunc dimittis in E 3d. 
Story ofthe Cross .. es ed. 
Communion Service in E.. oe od. 
ANTHEMS. 
Lead me in the truth (Lent) 3c 
130th Psalm: Out of the deep 1s. 
The Lord is my Shepherd . 3d. 
The Good Shepherd (E aster) 73d. 
If we believe ( Do. ) - ne ai i Oe 
Do. ( Do. ) Tonic Sol-fa .. os ee .. 14d. 


ORGAN MUSIC. 
Two Organ Sketches— 
Adagio in F sharp major 
Andante in D flat.. 
Two Short Pieces 
Larghetto in F mz ajor 
Allegretto Pastorale in A major 


“Sn 
3 
® 
fod 
N 
D 


NoveLLo AND Company, Limited. 


EASTER ANTHEMS, Etc. 
Composep sy CALEB SIMPER. 


London: 





*Make His praise Giorious. New.. ws ns ot o- 
A fine Festival Anthem. Suitable for Easter. Grand effects; 
imitative parts ; full of attractiveness. 
*ARISE FROM THE Deap. New, 1912 .. 7th 1000 63d. 
ass and Treble solos. Bright and attractive choruses. 
*LeT US KEEP THE FEAST : roth 1000 «4d 
*Now 1s COME SALVATION eu oth 1000 63d 
*AWAKE UP MY GLORY ’ . .. 30th Edition 4d. 
*HE Is NOT HERE, BUT IS RISEN. Easy ‘ 1th 1000 §=3d. 
*Tue LorD IS RISEN INDEED 14th 1000 «4d 
*WE WILL REJOICE .. ‘ 18th ro00 «3d 
Sung at a Ch ral Festival ore 330 voices. 
*HE HATH DONE WONDERS . ~ 17th 1000 3d 
*CHRIST BEING RAISED FROM THE ‘DE AD 14th tooo «4d 
*SHouT FoR joy. (Sung at a Choral Festiv:z 1) 15th 1000 «4d 
*BLESSED BE MY ROCK. (Sung at a Choral Festiv: 1) 14th 1000 «4d 
*Praise His Hoty Name . oth Edition 3d. 
‘Tue LORD LOVETH THE GATES OF ZION as 7th 1000 «4d 
The Composer, Caleb Simper, ‘ Kilbirnie,’ 3arnstaple, will 
ser nd Choirmasters giving name of Church Free Specimens of 
any THREE of the above ANTHEMs (or, if a larger selection is 
desired, the whole set for rs.). 
FAVOURITE MAGNIFICAT AND Nunc pimitTis. No. 9, 17th Edition 4d. 
A grand Service Te Deum, No. 5 : . 11th Edition 4d 
*An easy and popular Service TE Deum in C oth 1000 3d 
*CANTATE AND Deus IN F ne ee 6th 1000 «4d 
Easy Hoty Evcuarist in A fiz t 8th Edition 4d. 


A most useful and devotional setting. 
*New (1912) set of Seven Festiva Hymns anp Tunes, No. 19.. 2d. 
This is a bright and attractive selection. 
IMMENSELY PopuLaR VoLUNTARIES. 8 Books : each 
Over 150 Editions issued. Used by over 10,000 Organists. 
Recent Nos. are Books 6, 7 & 8 All written on Two Staves. 
Those marked * are also issued in Tonic Sol-fa. 
London: Weekes & Co., 14, Hanover Street, Regent Street, W. 
Canada: ANGLO-CANADIAN M.P.A., Ltd., 144, Victoria St., Toronto. 
Chicago, U.S.A.: C. F. Summy Co., 225, South Wabash Avenue. 


Very Popular EASTER ANTHEMS 
Composep By EDWYN A. CLARE. 
Not difficult, but very interesting and effective. 


*HaLLecujan! KinG or KinGs 
An eneiiion ey ee animated, powerful, 





and effective. 


*HE Is RISEN. A great favourite 33rd 1000 3d 

*CHRIST SHALL GIVE THEE LIGHT 25th 1000 3d. 

*THANKS BE TO Gop (with a fine Bass Solo) 22nd 1000 4d 
Sung at a Choral Festival. 

*WHY SEEK YE THE LIVING AMONG THE DEAD ? 22nd 1000 3d. 
*HALLELUJAH ! CHRIST IS RISEN 24th 1c00 «73d. 
*Now ts CHRIST RISEN ‘ 16th 1000 3d. 
FavouriTE MAGNIFICAT AND Nunc ‘prmirtis in D 23rd 1000 «4d. 
Full of flowing melody. Sung at a Choral Festival. 

PRaisE THE Lorp, O JERUSALEM. Festivals goth 1roco «73d. 
*Tue Lorp REIGNETH. Festivals 16th 1000 3d. 
Those marked * may also be had in “Tonic Sol-fa. 

London: Nove.to anp Company, Ltd., 160, Wardour Street, W. 
New York: Tue H. W. Gray Co., Sole Agents for the U.S.A. 





14th 1000 «73d. | 





MUSIC FOR EASTER. 


EASTER HYMN 


FOR SOPRANO AND TENOR SOLI, CHORUS, AND 
ORCHESTRA (OR ORGAN) 
BY 
GEORGE J. BENNETT. 
Price One Shilling. 
EMMAUS 
A BIBLICAL SCENE 
Composed for the Gloucester Musical Festival, 1go1. 


A. HERBERT BREWER. 


Price One Shilling : ar id Sixpence. 


By 





Pz per beende, oo. Son 2s. 


) TIS THE SPRING OF SOULS TO-DAY 
(Op. 3 
CANTATA FOR EASTER 
The Words from Holy Scripture and Hymns Ancient and Modern. 
By E. H. LEMARE. 


Price One Shilling. 


HYMNS, &c. 








J. BARNBY. Curist THE Lorn Is RISEN TO-DAY 14d. 
J. LIONEL BENNETT. Lirt 1GH THe Cross 3d 
(Words, 2s. per 100.) 
W. T. BEST. Jesus Curist 1s RISEN , 3d. 
J. B. CALKIN. LiGurt's GLirt’RING MORN BEDECKS 14d. 
H. E. CRIMP. Five Easter Hymns 2d. 
(Sol-fa, 2d. Words, 2s. 6d. per 100.) 
J. T. FIELD. Four Easter Carors ad. 
H. J. GAUNTLETT. Unto THe PascHaL Vicrn I : 14d. 
Rev. T. HELMORE. Carors ror Eastertipe. Words, rid. 
Melody, 6d. . ocal score 1s. 
Dr. IONS. Jesus CHRIST 1S RISEN TO-DAY “7 os o aed. 
MENDELSSOHN. ALL BLESSING, HONOUR, GLORY, MIGHT. 
(Arranged by J. Starner.) (Words, 2s. 6d. per 100.) .. oo 
E. G. MONK. SinG THE BATTLE SHARP AND GLORIOUS. Carol 14d. 
V. NOVELLO. Jesus CurisT Is RISEN TO-DAY .. . 14d. 
Nine Hymns witx Tunes From “ THE HYMNARY 1d. 
J. STAINER. Tuis ts THE pay (Words, 2s. 6d. per 100) o. 2 
THe ATHANASIAN CREED. 8th Tone, 1st Ending. From 
**A Manual! of Plainsong ” : 1d. 
London: NoveELLo anp Company, Limited. 
_— . > ) E \ ‘ T E R 
ANTHEMS FOR EASTE 
IN THE 
LUTE SERIES 
*os, As it began to dawn George C. Martin 3d. 
2. Awake, glad soul, awake M. B. Foster 3d. 
219. Awake, thou that sleepest A. Redhead 3d. 
40. Awake, thou that sleepest C. Maker 3d. 
134. Awake up my glory F F. C. Maker 3d. 
159. Behold, God is my Salv ation Wm. Smallwood 3d. 
83. But Mary stood ‘ : G. Herbert Parker 3d. 
207. Christ is risen ° ee . J.C. Bridge 3d. 
112. Christ our Passover ee A. Carnall 3d. 
*r35. Christ our Passover . E. Bunnett 3d. 
195. Christ the Lord is risen to-day ‘ J. F. Barnett 3d. 
3. Hallelujah ! Christ is risen R. Orlando Morgan 3d. 
. Lam He that liveth Oliver King 3d. 
. If ye then be risen .. : F. Osmond Carr 3d. 
8. I have set God always before me Wm. Smallwood 3d. 
. Let them give thanks W. J. Westbrook 3d. 
82. Not unto us, O Lord Seymour Smith 3d. 
86. Now is Christ risen H. E. Nichol 3d. 
62. O give thanks unto the Lord Michael Watson 3d. 
161. Rejoice in the Lord, ye righteous E. M. Barber 3d. 
147. Since by man H. E. Nichol 3d. 
*17z. Sing praises unto the L ord A. W. Marchant 3d. 
51. Thanks be to God Wm. Smallwood 3d. 
148. The strife is o'er A. W. Marchant 3d. 
*7a. This is the day A. R. Gaul 14d 


Ferris Tozer 3d. 
H. Elliot Button 
Sol-fa. 


158. Who is like unto Thee 
172. Witnessing Thy Resurrection 
Those marked * are also published in Tonic § 


London: Novetto anp Company, Limited. 
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THE CHANT COMMUNION SERVICE 


WITH SUITABLE HYMNS. 


ARRANGED BY 
THe Rev. C. W. A. BROOKE, M.A. 


The Creed and Gloria in Excelsis have been arranged in verses and pointed both for Anglican and 
Gregorian chanting, and set to appropriate chants. 
PPro} 





H*w. 


*Above all 
*Alleluia ! 
*Alleluia ! 
*All hail, ¢ 
*All men, 
As Christ 
*As Christ 
*As it beg: 


Suitable for village or small choirs, and mission services, or for congregations without the aid As it beg: 


of a choir. 
LIST. OF HYMN 


Author, 


YS AND TUNES. 


First Line. Tune. 


Accept our alms - 
According to Thy gracious ‘Word . 





Composer, 
Cherry Hinton : G. B. Lissant. 
St. John’s, Westminster J. Turle. 
Eucharist on ome -- J. E. West. 

. 4 Troyte’s Chant, No. \ 
Jam lucis *Be glad, 
J ~wr = P *Be glad | 
Holy Faith ... non + G. C. Martin, 

Faith i a A Swiss Air. *Behold t 


Anon. a 
Be Montgomery 


Bread of the world, in mercy broken Bishop Heber 


Faith of our fathers ! living still F, W. Faber 

Father, see Thy children bending at Thy 
throne ° 

Lord, knowing Thy love and Thy ‘parting 
command . 


W. B. Trevelyan Forward Dean Alford. 


Blessing 
*Blessing, 


W. Wade 





O God of Merc y; God of Might 
Remember Me ; show forth My death 
See, Father, Thy beloved Son ge 
When children saw Thee coming, Lord ... 


J. Keble 


S.J. Stone... 
W. H. H. Jervois 
R. F. Smith 


The Good Shepherd... 
Refreshment ... - 
Gadsden 
Henman 
Burrator 


J. Barnby. 

G. M. Garrett. 
F. B. Townend. 
W. Henman. 
C. Ww. 


A. Brooke. 


PRICE FOURPENCE. 


LONDON : 


NOVELLO 


AND COMPANY, 


LIMITED. 





Published. 


REGIA 


Just Publis 


MISSA I 














SUITABLE FOR LENT. 











*Break fo 
*Break fo 
*Break fe 
*Christ b 
Christ b 
Christ b 
Christ is 
*Christ is 
Christ is 
*Christ is 
*Christ i: 
*Christ o 
*Christ o 
Christ 
*Christ o 
*Christ t 
*Christ t 
*Christ \ 
*Come, | 
*Come v 


ilies mi NEW SACRED SONGS BY JOSEPH H. ADAMS. Se, 
HENRI DUMONT (1610-1684). ui vitae Naneee "Come, 
Adapted from the Version ir ~~: Solesmes Gradual, gi: T H E N AZA R E N E ¢ _—. | 
With AN ACCOMPANIMENT FOR THE ORGAN For th 
manera atte mrec “DIVINE LOVE. Fors 
FRANCIS BURGESS. From 

rive 

. ~ - rR ~D ~ ” & 

—— “THE LORDIS MYSHEPHERD.” | <u 

rice Oi Pp ence, 700C, 
agmste ~TIKNT . . ” Great | 
London : Novett ) AND CoMPANY, Limited. 66 SL N OF MY SOU 7 *Halleh 
penser egg Halleh 
i. a ry ~ ‘YT . = ” Heark 
THE VIL LAG E ORGANIST “THE GENTLE SHEPHERD. Hei 

‘ *He sh 

LN 44- 

? RRR IN KEYS TO SUIT ALL VOICES. He th 
(MUSIC FOR LE NT AND HOLY WEEK) He wi 
EDITED BY lam | 
, 'peT Loxpox : NOVELLO AND COMPANY, Limitep. *lamt 

JOHN WEST. lees einai icghidihdinghiahiaiadnesnsanaeneiils I decl 
—_—— . — Just Published. Fg 

1. Prelude in C minor Chopin. ili aad . . ? ays —— 7 — If we 
2. If with all your hearts Mendelssohn. NEW ANTHEMS and PART-SONGS for S.A.T.B. : we 
3. Variati ns on the Tune “ Heinleir H. M. Higgs. fo —— om i ) *Ifyet 
4- Behold the Lamb of God (‘* Messiah ") Handel. (unless otherwise specified). It yet 
5. He was despised (‘‘ Messiah "’) Handel. lll a Bi pet *If ye 1 
6. Processional to Calvary (‘‘ The Crucifixion ") J. Stainer, ARENSKY, A. All ye works of God Anthem 4 If yet 
2 caaiiictiaes o I love the Lord 2 *I hear 

Rook 4s. a my pray'r at a 3d. *I will 

rc ” > > “as i ” t me sing raises. . 3c. *I rill 

(MUSIC FOR EASTER) * The Idol ‘aoe Iwill 

EDITED BY BRUCH, MAX. Music's sweet voices. 'p art- “song. Ss. . A.T.B.B. 40 *] will 

Tr pepT The Je ally Musician -art-song 40. 1 will 

Jé JHN E. WEST EYKEN., H. v an. Gracious is the Lord Anthem. S.S.A. 4d. I will 

p = _ ST ANGE, MAX, Bird of Passage . Part-song. s.a. 1 will 
1. Prelude in F major G. Merkel. ™ Autumn Song ee S.A. I will 
2. Fantasia upon the Easter Office Hymn “ Ad Coenam Agni” Forsaken Flow’ret .. S.A. I will 
Healey Willan. Many dreams S.S.As *I will 
. Med ation (Easter Mo rn) John E. West. A day in Spring S.S.A. 2d I will 
4 “All GI ry t teed Lamb that died” (“‘ Last t Judg sment ) L. Spohr. The Art of Song S.S.A. 2d. *I will 
Triumphal Marc i a : us B. Luard-Selby. LAUDY & Co., * Jesus 
6. Easter Chorale (“ r hrist lag in Todesbanden”) 36, Newman Street, Oxford Street, London, W. Jesus 
Harmonized by J. S. Bach. * Jesus 

Price One Shilling each net. A Simple Setting of the BEN EDICITE, OM NIA 
OPERA, in the Key of C, by ERNEST W. BAKER. 
London: Nove.to anp Company, Limited. Price 2d. Novello & Co., Ltd., 160, Wardour Street, W. 
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EASTER ANTHEMS. 





JUST PUBLISHED. 


E THAT SPARED NOT HIS SON 


H 


W. G. Atcock. Price 1}d. ; Tonic Sol-fa, 14d. 
*Above all praise and all majesty Mendelssohn 
*Alleluia ! now is Christ risen T. Adams 
*Alleluia ! the Lord liveth Cuthbert Harris 
*All hail, dear Conqueror T. Adams 
*All men, all things Mendelssohn 


As Christ was raised G. A. Macfarren 
*As Christ was raised ea H. W. Wareing 
*As it began to dawn as ols Po a M. B. Foster 
As it began to dawn evs = os C. Vincent 
*As Moses lifted up the se rpent.. . bi F. Gostelow 
As we have borne r we 

*At the Lamb's high fe: ast 


At the Sepulchre .. H. W. “Ww arei 2ing 


*Awake, awake, with holy rapture sing John E. West 
*Awake, thou that sleepest bis ; }: Stainer 
*Awake up, my glory os es - " J. Barnby 
Awake up, my glory - on ‘ ; B. Haynes 
Awake up, my glory a ; - ; F. lliffe 
Awa ake up, my glory ‘ ‘a M. Wise 
*Be glad, O ye righteous . re a ‘a H. Smart 
*Be glad then, ye children _ - Alfred Hollins 
*Behold, the Angel of the L: ord. ns B. Tours 
*Behold the Lamb—All glory to the Lamb Spohr 
*Blessed be the God and Father S. S. Wesley 
*Blessed be Thou os , Kent 
Blessing and glory Boyce 


*Blessing, glory : - , . : B. Tours 
*Break forth into joy J Be arnb y 
*Break forth into joy ée ai ox 
*Break forth into joy a ‘ 3. S 
*Christ being raised from ‘the de: ad 
Christ being raised from the dead 
Christ both died and rose 

Christ is risen . M. Crament and G. B. J. "8 n, ea. 
*Christ is risen bu a a oie . J. Elvey 
Christ is risen wis de Warwic ick Jordan 
*Christ is risen i t . ws sd E. H. Thorne 
*Christ is risen ‘ J. V. Roberts and E. A. Sydenham, ea. 
*Christ our Passover ; . J. Goss and O. a> g, ea, 
*Christ our Passover E. Hall 


E. W. Naylor 


Christ our Passover A. Mi: ben 
*Christ our Passover : es on 3. Tours 
*Christ the Lord is risen again .. E. V. Hall 
*Christ the Lord is risen to-day : wt E. V. Hall 
*Christ was delivered for our offences .. os C. H. Lloyd 
*Come, let us join our cheerful songs E. V. Hall 
*Come with high and holy gladness 7 lugh Blair 
*Come, ye faithful, raise the anthem . Hall 
*Come, ye faithful, raise the strain E v. Hall 


*Death 1s swallowed up in victory Alfred Hollins 
*Far be sorrow, tears and sighing - in E. V. Hall 
For it became Him Oliver King 
For us the Christ .. Ch. Gounod 


*From Thy love as a F ather Ch. Gounod 
Give thanks unto God .. - : Spohr 
*God hath appointed a day - B. Tours 
God, Who ts ric + in mercy G. M. Garrett 
Great is the Lord Hayes 
*Hallelujah ! Handel 
Hallelujah ! Christ is risen ; _ 3. Steane 
Hearken unto Me : i oe és M. B. Foster 
*He is risen = = : a “ H. Gadsby 
*He shall swallow up death in Victory F. R. Greenish 
He that apened not His own Son a .  F. E. Gladstone 
He will swallow up death in Victory .. Wesley 
I am He that liveth a - T. Adams 


*I am the Resurrection én ‘ ie Roland Rogers 
I declare to you the Gospel... . W.A. C. Cruickshank 
If Christ be not raised. Charles Ma r, pherson 

*If we believe that Jesus died . Luard-Si me = J. Goss, ea. 
If we believe that Jesus died ei , A. Macfarren 

*If ye then be risen with Christ Ivor Atkins 
It ye then be risen with Christ (Two- part) M. B. Foster 

*If ye then 1 with Christ . H. M. Higgs 


be riser 








If ye then be risen with C hrist .. J. Naylor 
*I heard a great voice X G ¢ ( Sobb 
*I will alway give thz anks J. B. Calkin 
*I will alway give thanks J. Cc ate WwW hitfe Id 

I will extol Thee .. . Huds Qn 
*I will go unto the Altar of God Harris 

I will greatly rejoice A. C. C raicksh ank 

I will love Thee, O L ord M. Kingston 

I will magnify Thee oe “J. B. Calkin and W. — Bell, ea. 

I will magnify Thee oa N ee 


I will magnify Thee onan Selby 
*I will mention on . = - - A. Sullivan 
I will sing of Thy power. ‘ . - - M. Greene 
*I will sing of Thy power. A. Sullivan 
* Jesus Christ is risen to-day Alfred R. Gaul 
Jesus Christ is risen to-day Oliver King 
*Jesus lives .. Myles B. Foster 


A nthe ms mar wi ed thus * 


LONDON 


By 


"fo be had in 
NOVELLO AND COMPANY, 


THE LORD. 


Tonic Sol-fa, 14d. 


UNTO By 


Price 3d. 


SING 


VARLEY ROBERTS. 


*Know ye not Edward C. Bairstow 
Let God arise M. Greene 
Lord, before Thy footstool bending Spohr 
Lord Christ ! when Thou hadst overcome Haydn 
t ord, Thy arm hath been =. Spohr 

.o, the winter is past .F arebrother and = Gadsby, ea. 

L o! the winter is past $e ‘ Luard-Selby 

BS C. Martin 


Magnify His Name 

Morn’s roseate hues 
*Most glorious Lord of L ife 

My beloved spake ss ~ : 
My heart is fixed, O God “e bi W. 
My heart was glad ° = . 
Not unto us, O Lord ‘ wa ~~ 2 
*Not unto us, O Lord on “a ox we 
Not unto us, O Lord 


G. W. Chadwick 
John E. West 

H. Purcell 

A. C. Cruickshank 
A. Carnall 
H. Gadsby 
A. Walmisley 
John E. West 
David Stz anley Smith 


*Now dawning glows the ‘ds ay of « lays . os 

*Now is Christ risen G. B. Allen and John E. West, ea. 
*Now late on the Sabbath Day. S. Coleridge-Taylor 
*Now uahee 


on the first day of the week 
O clap your hands ee es 
*O clap your hands 


M. Greene 
J. Stainer 


O clap your hands (s.s.a. ) E. H. Thorne 
O clap your hands T.. Be _o— 
M. B. Foster 


*O come, let us sing 

*O dez ath, where is thy sting? 
*O death, where is thy sting? 
*O give thanks ue 

O give thanks 

Oo give thanks to the Lord 
*O give thanks unto the Lord 
*O voice of the Beloved 


¥ Herbert Brewer 
Alfred Hollins 

. Goss 

‘ - Vesley 

i. J. King 

Ww. Wolstorholme 
Henry i. King 


*On the first day of the week... ox - KE. M. Lott 
“Open to me the gates - , F. Adlam 
*Praise His awful Name .. Spohr 
Praise Jehovah Mendelssohn 
Praise the Lord, ye serva ants B. Steane 
*Rejoice in the L ord J. B. Calkin 
*Rejoice in the = G. J. Elvey 
; G. C. Martin 


Rejoice in the Lord 
Rejoice, O ye people es , 
*Sing pre aises unto the Lord as a W. 
*Sing praises unto the Lord 

Sing to the Lord .. 
ye to the Lord 


Mendelssohn 
A. C. Cruickshank 
Ch. Gounod 
, Mendelssohn 
Bz nirstow and ¢. “Hi urford L Joy: d, ea. 


E.C. 


*Sing 

*Ten thousand times ten thousand 7 . E. Vine Hall 
Ten thousand times ten thousand se Ferris Tozer 
Thanks be to God ca ¥ 0 J. W. Gritton 


Oliver King 
E. Vine Hall 
A. Carnall 

B. Steane 

E. H. Thorne 
H. Smart 

J: Pittman 

¥ rimnell 


Thanks be to God 

*The Day of Resurre ction 
*The end of the Sabbath 
*The first day of the week 

*The Lord hath t brought us 
*The Lord hath done great thing: gs 
*The Lord is King.. on 
*The Lord is King.. 








The Lord is my strength a. ow *- Taylor 
*The Lord is my strength i. Monk 
*The Lord is my stre ngth ‘y . Novello 
*The Lord is my strength H. Smart 

*The Lord is risen .. G. M. Garrett 

*The Lord liveth .. A. W. Marchant 

*The Lord omnipotent re igne oth. Thomas Adams 

The promise which was made Ed. C. Bairstow 
*The strain upré aise A. Sullivan 
*The strife is o'er, the battle done B. Luard-Selby 
*The strife is o'er .. B. Steane 
*They have taken away my Lord J. Stainer 
*Thisistheday .. o< Ee ‘ ‘ooke and Basil Harwood, ea. 
*This is the day E -— E. V. Hall, ea. 


. Lemare 
‘ A. Macfarren 
A W. Marchant 


5. Sewell 


This is the day 
This is the day 
*This is the day je 
This is the day - J. Turle 
"Tis the spring of souls to- “dz ay (Cant ute 2) a E. H. Lemare 
*Unto the Paschal victim bring : John E. West 


*Upon the first day of the week .. Myles B. Foster 
When Christ, Who is our life, shall appea a J. V. Roberts 
When my soul fainted within me J. F. Bridge 

M. B. Foster 


*When the Sabbath was past 
*Who is like unto Thee? .. 
*Who shall roll us away the stone? 
*Why rage fiercely the he athen ? 

*Why seek ye the living 


of Sullivan 
V. Torrance 
eon Issohn 
A. Hollins and A. Alexander, ea. 


WwW hy seek ye the living? (Two- tata : M. B. Foster 

*Why seek ye the living?.. os aa E. 5. ———— 
Why seek ye the living? F. Peel 

Worthy the Lamb—Ha allelujz uh! Crotch 

*Worthy is the Lamb is oe on J. F. Barnett 
*Worthy is the Lamb ; ' Handel 
. E. H. Thorne 


Worthy is the Lamb 


Tonic Sol-fa, 1a, 13d, and 2a. each. 


LIMITED. 








THE MUSIC? 


to 
° 





1912. 





CANTIONES SACRA: 
MUSICAL SETTINGS OF THE 
ROMAN LITURGY 


DoM § SAMUE L GREGORY OULD, 


nk of the Order of St. Benedict. 
Apeste Fipetes. The complete Text (8 verses) with a 
Prelude by Dr. F. E. Gladstone, and varied Acco 


ments by H. B. Collins, Dom Samuel G. 
Parratt, Sir C. Hubert H. Parry, Dr. C. 

, William Sewell, Dr. A. E. Tozer, and S. P. 
Waddington . Is. 





4. AporaMus Te, CHRISTE . Mozart ad. 
? A poREMUS (for Benediction) F. E. Gladstone ed. 
2. Aporemus (Motet) C. W. Pearce 6d. 
10 ALMA REDEMPpTORIS MATER W. Sewell ad. 


6. ANGELUS AD VIRGINEM S. G. Ould 3d. 


Edward Elgar 3d. 





40. Ave Maria, Op. 12, 5.S.A.A. . J. Brahms 6d. 
42. Ave MARIA 

Ave Maria Robert Parsons 3d. 

Ave Maria Verdonck ad. 
4 Ave Maris STELLA Edward Elgar 3d. 
27. Ave Maris STELLA S. P. Waddington 6d. 
4s. Ave Recina CceLoruM S. Ould 2d. | 
tr Ave Recina CcoeLorum W. Sewell ad. | 
6. Ave Verum (Sol-fa, 1d.) Edward Elgar ed. 
7. Ave Verum Healey Willan ad. 
26. Benepicra eT VENERABILIS F. E. Gladstone 6d. 
6. Benepict ‘ S. Ould 3d. 
9. BENEDICTION R. R. Terry 3d. 





John E. West 3d. 


Agnes Zimmermann d. 


9. BENnEDICTIO 
BENEDICTION SERVI 











48. Bone Pastor - M. H. Eslava ed. 
; Curistus Fact I Felice Anerio 2d. 
29. Compiing Hymn - S. Ould 3d. 
Cor Jesu, SALUS In TE SpERANTIUM (Motet) ..W. Schulthes 3d. 
Crux Fipetis (Motet) S. P. Waddington 4d. 
Deus MISEREATUR F. E. Gladstone 6d. 
47- Dexrera Domint ‘ W. Sewell ad. 
4. Domine Satvum Fac in G.. Ch. Gounod = 
30. Domine Sacvum Fac es E. Silas d. | 
12, Domine Satvum Fa .. A. E. Toze oy | 
17 Hac Dies ; , F. E. Gladstone 3d. 
7. Hopie Sanct BENEDICTUS Peter Philips 4d. 
60. InTENDE Voc: OraTionis Mea Edward Elgar ae 
490. Laupa Si! , O. Y. Cahahorra ed. 
Litany or Loretto, THE .. P F. E. Gladstone 6d. | 
44. Litany or Loretrro, Tue ‘ S. G. Ould od. | 
23. MAGNIFICAT in A - F. E. Gladstone 8d, | 
tr. MaGniricart in E flat William Sewell 4d. | 
1. Macniricat in B flat E. Silas 6d. 
28. MaGniricat in D E. Silas 1s. 
15. MISsERERE in F - F. E. Gladstone 3d. 
1¢ Miserere in F sharp minor : F. E. Gladstone 6d. 
2 Miserere (Gregorian Chant) (Harmonized by V. Novello) 3d. 
s;; O Doctor Ortime (Motet) Palestrina 3d, | 
1 OSal aAkIS Hostia F. E. Gladstone ad. | 
O Vos Omngs Quit TRANSITIS PER VIAM Sebastian Duron 3d. 
41. O Vos Omnes our Tray rer Viam T. L. de LaVittoria 3d. 
9 Panis ANGeticus (Italian, 15th Century 2?) Edited by S. Ould 3d. 
af RECORDARE ia W. Sewell ed. 
tr ReGina Cee A. Hollins 2d. 
Recina Cari W. Sewell ed. 
14. Rese ESAT Ma A Orrict Harmonized by S. Ould 3d. 
SALVA rk Munp1 ‘ J. Blow § 4d. 
24. Satve, Recta, in E R. L. de Pearsall . 
1 Sarve, Re \ Schubert 
Sarve, Re A W. Sewell 
18 Satve, Recina S. P. Waddington 1 
21 Tantum Ero F. E. Gladstone ad. 
> Vircam Vu ris Tua Leonardo Leo 4d. 
ee | 
Lonpon : NOVELLO AND COMPANY, Liurep. 


| tone pictu 


JOSEF HOLBROOKE’S 

NEW WORKS. 

* CHILDREN OF Don ” (in the Press). Vocal Score, £2 2s. 

Full Score : : 
(Drama). “(Ute alia an and English siemuene Full Score 5 

Vocal Score ‘ ae 23 


Dramatic CHORAI Sy MPHONY (Ho mmage to E. A. Poe). 
(Performed by the Leeds Choral Union) 
Vocal Score , . ant J . k 
‘Tue Girt I LEFT BEHIND ME.” Variations No. 2. 
Full Score .. _ oe _ ‘i a - 15 


Pianoforte Score .. . , ea . 
“ Turee Buinp Mice.”* Pianoforte Duet : 
Full Score . os . , on - wis Is 
“CHILDREN oF Don.” Overture. Pianoforte Solo .. 5 


* DyLan ” (Prelude, 2nd Act). (By Edward D’Evry). Organ 
Solo .. : ? 8 6 
“Tue Raven” (Tone-Poem). (Op. 25.) Pianoforte Solo.. o 6 o 
Full Score .. _ ° . O18 
“Byron.” Full Score ‘ a 
Vocal Score , : 1 € 
Five Dramatic SonGs. (Op. 29) : ae each 2 
Stx Romantic Soncs. (Op. 30) . = 29 
|B ARITONE SCENA. “ Marino F aliers Se (Op. 4) , 6 
*PrerRoT AND Pierrette”t (Lyrical Dr om (Op. 38) B ¢ 
“Les Hommaces.” (Symphony). Pianoforte Solo .. < a 
Full Score (also for String Orchestra) . ie ee 


(* Performed by the Queen's Hall Gusher. ) 
(tPerformed by the Queen's Hall and Beecham Orchestras.) 


* The crowded hour of glori 








ily Teleg raph. us life has come t 
Me \ ef Holbrooke far earlier in his career than he, perhaps, had any 
right to expect, and certainly—we state it frankly—far earlier than we 





for last night, at the penultimate Prom 
Hall he achieved, by means of his 
something that can only be described a 


thought he would enjoy it, 
Concert in the Queen's 
Sy mphony, ‘Les Hommages, 
a popular hm x 

“Whe . Holbrooke spoke for himself in the two middle movements, 
a Pe mm Se rer ~~ and an Elegy of remarkable atmospheric | 
he spoke as he has never spoken before, for here is the wi armth of « 
and the refined de of trez er The finale, a brilliant pn 
writing, largely fugal, in the tune « ‘Danse Russe,” has with« 
doubt whatever raised its composer to a a ht emene 
contemporaries. The Symphony was magnifice played under 
Sir Henry J. Wood, and there is no question whateve r fie success. 









li 
SLICACY 


— 





FE B. 12, 


“THE RAV EN” 1912). 
LONDON SYMPHONY ORCHESTRA (QUEEN'S HALL). 
The Globe.—“ 1t is an extremely clever work, the themes are vividly 


expressive. 
The Standard.—“ Both from an 
2 is paintes 1 with the hand of a master. 
r Post.—** It is masterly in its poignancy, and is of 
ingenuity. de expresses himself with great 


wsthetic and technical 


aspect thi 
The Morni 
considerable 
individuality. 
The Daily Mail.—*‘ Its cleverness is prodi 
< onduc . with great ability. 
he Telegraph.—" \t expressive indeed, built up to a fine 
dines ax, one of the best things that has come from the composer 





c nstructive 
gious. The composer 
Is very 


NoveLLo 


London: aND Company, Limited. 


Just Published. 


PHOEBUS AND PAN 
A DRAMATIC CHAMBER CANTATA 
FOR SOLI, CHORUS, AND ORCHESTRA 

COMPOSED BY 
J. S. BACH. 
TH PIANOFORTE ACCOMPANIMENT, BY 


JOHN E. WEST. 


EDITED, W 


THe EnGuish Version sy J. MICHAEL DIACK,. 
Price One Shilling and Sixpence. 
Lonpon : Novetto anp Company, LimirsEp. 


WEBSTER’ 


‘GROUNDWORK OF 
BOOKS I. anp IL, 1s. 


MUSIC. 


EACH. 


The keys to these make them valuable to those preparing for 
examinations. 
Nove.to anp Company, LimiTep, AND ALL Music SELLERS. 
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INTERNATIONAL 
MUSICAL COMPETITION 


PARIS: May 26, 27 (Whit-Monday), and 28. 





Messrs. NOVELLO & CO. beg leave to announce that they have acquired the English rights 


athe Imposed Tests for the following CHoRAL CLASsEs :— 





MALE-VOICE CHOIRS — 


DIVISION D’EXCELLENCE. 
‘To Aviators (Aux Aviateurs) a es da oe C. Saint-Saéns. — 8d. 
DIVISION SUPERIEURE. O.N. SOL-FA. 
Tue RipERS OF THE NiGcut (Les Cavaliers de la nuit) ... Laurent de Rillé. 6d. 3d. 
DIVISION 1.—FIRST SECTION. 
Two MessaGEs (Les deux Messages) sn as ... Henri Maréchal. Is. 4d. 
DIVISION I.—SECOND SECTION. 
Tue INN oF Lire (L’auberge de la vie) ... - ian M. Delmas. (In the Press.) 


DIVISION II.—SECOND SECTION. 
InvocATION (Invocation) ; ae = 4 a ‘aladilhe. (In the Press.) 
DIVISION III.—SECOND SECTION. 

THe CAvALiersS (Les Reitres) a em _ me os le SO, Ce Pee) 


MIXED-VOICE CHOIRS — 
(ACCOMPANIED.) 
DIVISION D’EXCELLENCE. 
FaR O'ER THE Bay (Chceur des Matelots) nae ae ... Cesar Franck. 6d. 3d. 
DIVISION SUPERIEURE. 
iTHE SONG OF THE CHARCOAL BURNER (La Chanson du Charbonnier) 
Auguste Chaputs. — 4d. 
(UNACCOMPANIED. ) 
DIVISION D’EXCELLENCE. 
THE Two Fipp ers (Les deux Ménétriers) i Auguste Chaputs. IS. 6d. 
DIVISION SUPERIEURE. 
THE WEASEL (Le Furet) ... ao bi = fet F. de la Tombelle. 6d. 3d. 


FEMALE-VOICE CHOIRS — 


DIVISION D’EXCELLENCE, 
THe ExiLes (Les Exilées) ... na oe — fe Laurent de Rillé. 6d. 3d. 


‘The Staff Notation edition (with English Words) will also be obtainable from Messrs. NovELLO & Co., 


Ltd., 160, WARDoUR STREET, Lonpon, W. 


Choirs that have entered the Competitions must make application for copies of the above 
tests, to Mr. H. Bonnaire, the Agent-General for Great Britain, 20, High Holborn, London, W.C. 
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COMPOSITIONS FoR THE ORGAN Jus Published. 
. RECITAL THE 


SIGFRID KARG-ELERT. SERIES OF ORIGINAL COMPOSITIONS 


- FOR THE ORGAN 











TROIS IMPRESSIONS. Op. 72: s. d. EDITED BY 
1. Harmonies du Soi - 58 EDWIN H. LEMARE. 
2 air de Lune ‘ 
La Nuit ee 10 No. a ad 
_ — ° C on os .. Felix Corb 2 
CHACONNE AND FUGUE TRILOGY, WITH > Soe eee 8 SRING | 
CHORAL (2 Trumpets, 2 Trombones, 2 Tubas, 42. Morceau de Concert (En n ‘Pome de Valse) .. Alfred Hollins 2 Wino Pz 
Timpani, Tamtam, and Piatti ad 44.). Op. 73: 43. Pavanein A _ . . Be rnard Johnson 1: § ARRANGI 
Organ Score 4 6 He 
Wind Parts, &c. oe 20 London: Novetto anp Company, Limited. 
FIRST SONATINA in A minor. Op. 7 : ae 3 6 ie saan: es ain Fut Sc 
* Must be classed as one of the finest works in me —_ ran literature. Just PuBtisHep. ARRANGE 
The first movement is practically in us al Sonata form. Thed levelopment : 


section is particularly brilliant, and the quiet cadence leading into the 
Sa aketdseteno COMPOSITIONS FOR THE ORGAN | —— 


* The slow movement, in the nature of a chaconne, is beautiful and 
A brilliant cadenza leads to an exciting introduction to a most 


: ssting triple fugue (confined to manuals). Afterwards the « omposer EDWIN Hq LEMARE. CO I 








backwards thre yugh the sections preceding the fugue, unwinding 

himself, as it were, before starting ) a magnificent Coda befitting a a added Numbers. 3.4. 
masnifcent work. r ily Mail. The Quest .. os -» (No. 31. Original Compositions) 1 ¢ 
- Rustic Scene .. ints -- (No. 32. - es 20 
. ; ats Carillon - -- (No. 33. ja ~ )r6 
London: NoveLLto anp Company, Limited. Chant Seraphique os «- (No. 34 ” ” ) 1 6 

ws a | Communion (“‘ Peace") -- (No. 35. ine )16 (Basec 
Just Published. Summer Sketches (No. 40. Recital Series) . 26 


——— (Dawn ; The Bee; Cuckoo ; Twilight ; Evening. ) 
No. 81, NOVELLO’s Music PRIMERS. ci 
— London: NoveLtto anv Company, Limited. 
THREE-PART STUDIES SHORT POSTLUDES 
FOR THE USE OF , aie String P 
. , on > FOR THE Wind P: 
SCHOOLS AND LADIES’ CHOIRS, ORGAN. Arenges 





BY 
HUGH BLAIR, 1 GRAND CH(EUR en ae a - Adams 
2. ALLA MARCIA on es ae V. G. Alcock 
WITH PREFACE AND DIRECTIONS FOR PRACTICE 3. SIEGESLIED .. a ie i *P ant Blair 
BY 4 POSTLUDE $ a on .. William Faulkes 
JAMES BATES 5s. CONCLUDING VOLUNTARY .. Myles B. Foster 
6 POSTLUDE .. .. ..  «. John E. West A} 


Price Ninepence. : oe 
—_—— Price Two Shillings net. 


London: Novetto anp Company, Limited. 


London: Novetto anp Company, Limited. 








Complete Edition, price Four Shillings. 
Or in Two Parts: Part I., Method of Training the Voice, Breathing, Just Published. 
Articulation, &c., price 3s. ye Part Ib II., Exercises, price 1s. 6d. 


A PRACTICAL METHOD OF| TWO BAGATELLES 
TRAINING CHORISTERS i. PIZZICATO. Suing 3 
FOR Wind P: 
p VARL EY "ROBE RTS STRING ORCHESTRA. Arrange 


ae COMPOSED BY 


Dr. Roberts brings to bear thirty yes *xperience. The Method is ~ NUP — 
that adopted in the ‘M: agda ion | Colleen Cc “gga a saints : PERCY E. FLE I CHER. 


oir 





* The foremost English au th rity on the subject.”"—7Ae Guardian. s. d, ——_— 
** Most valuable and eminently practical. Lhe Times String Parts 2 6 NEW TEN 
* Accurs atel y describe od as invaluable. Birmingham Daily Gazette. Arrangement for Piz ili rte Solo 20 . = 
*Genuit re ly practical." — Manchester Guardian. — 
‘Intensely practical."—Scottish Guardian. 


London: Nove.tto anp Company, Limited. 


To be had from Mr. Henry Frowpe, Oxford University Press —_ Mu 
Amen , Sam E.C.; or Novetto & Co., Ltd., 160, Just Published. B. NIC} 





CHORISTER’S AID TO THREE PIECES 
MONOTONING PIANOFORTE SOLO. 





1. VALSE IN A MINOR. 


" RAL - 2. AUBADE, ' 
ee S. FOSBERY, M.A. 3 CORTEGE GALANT. FELL 


THEO. WENDT 


Headmaster, St. John's School, Montreal ; 


Late Choirmaster to the Church Choral Union (Howden Deanery, 


. (Op. 24.) Full Score 
Yorks). ecanhaaginidietn String Parts 
Wind Parts 


Price One Shilling and Sixpence each, net. 


Price THREEPENCE. Pianoforte ‘ 





London: Novetto anp Company, Liwirep. London: Novetto anp Company, Limited. 








ins 2 


a oul 
oan 


Se 





SrrinG PARTS .. os es ae . 4 
Wino Parts, Ere. .. - , on , +. 15 © 
ARRANGEMENT FOR PIANOFORTE SOLO .. 2 


in the Press. 
FULL SCORE es 2° se oe ° oe 
ARRANGEMENT FOR ORGAN SOLO .. ‘a oe ee 89 OC 





Just Published. 


CORONATION MARCH 


AND 


HYMN 


(Based on two Themes from the music to ‘‘ Henry VIII.") 
FOR 
FULL ORCHESTRA 
COMPOSED BY 


EDWARD GERMAN. 


s. d. 
String Parts 2 6 
Wind Parts + wi - “ an « & 9 
Arrangement for Pianoforte Solo 20 


London: Novetto axp Company, Limited. 





Just Published. 


AN ENGLISH JOY-PEAL 
(Coronation.—1g11.) 
FOR 
FULL ORCHESTRA 
COMPOSED BY 
A. C. MACKENZIE. 
(Op. 75.) s. d. 
String Parts we its os - - en os & SS 
Wind Parts and Full Score, MS. 


Arrangement for Pianoforte Solo... os es « & © 


London: Nove_to anp Company, Limited. 





NEW TENOR 
SONG— 
Words by EDWARD OXENFORD. 
Music by TOM G. BROWNSWOOD. 
B. NICKLIN & Co., 
Price Two SHILLINGS. 


SCHERZO 
IN G MINOR. 
From the Octet, Op. 20. 


PaTHLow, NEAR STRATFORD-ON-AVON, 


COMPOSED BY 


FELIX MENDELSSOHN-BARTHOLDY. 


Scored for use with Symphony No. 1. 


Full Score 7 rs 
String Parts .. 2 
Wind Parts .. 3 
Pianoforte Solo 2 


London: Nove._to anp Company, Limited. 
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Just Published. NOVELLO’S 
THE CORONATION MARCH | ALBUMS FOR THE ORGAN. 
(1gtt). — 
FOR FULL ORCHESTRA. No. I. 
cosesen av No. TWELVE SELECTED PIECES. 
EDWARD ELGAR rs Pinca Matin ee - re Stems than 
(Op. 65). 3. Fantasia on the old melody ‘‘ Urbs Beata” W. Faulkes 
= 4 There is a green hill far away Ch. Gounod 


Alexandre Guilmant 
A. Henselt 

Alfred Hollins 

. Edwin H. Lemare 
P. Tschakiowsky 

- R. Wagner 
. W. Wolstenholme 
. W. Wolstenholme 


5. Marche Triomphale.. 
6. Ave Maria és 
7. Grand Choeur No. 2 
8. Andantino in D flat .. 
g. Chanson Triste - as 
Prelude to ‘‘ Lohengrin,” Act I. 

11, Romanza ° os ee 

12, Allegretto in E flat .. 


No. 2. 
TWELVE SELECTED PIECES. 
1. Chanson de Nuit Edward Elgar 
2. Alla Marcia Myles B. Foster 
3. Minuetto Alexandre Guilmant 
4 Lied H. Hofmann 
5. Barcarolle H. Hofmann 
6. Spring Song . Alfred Hollins 
7. The Curfew Edward J. Horsman 
8. Pastorale in E - .. Edwin H. Lemare 
g. Ave Maria d’Arcadelt Franz Liszt 
o. Cantique d'Amour Theo. Wendt 


11, The Seraph’s Strain .. . W. Wolstenhclme 
12, Le Carillon + . W. Wolstenholme 


Price Three Shillings and Sixpence each net; 


Cloth, ss. each net. 








London: Nove._to anp Company, Limited. 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


COMPOSED BY 
ALFRED HOLLINS. 
No. 
. Concert Rondo. 
. Grand Cheeur, No. 1. 
Grand Cheeur, No. 2. 





No. 

1. Allegretto grazioso. 
2. Andante in D. 

3. Benediction Nuptiale. 9- 
4. Bridal March. 10. Intermezzo in D flat. 
5. Communion, 11. Spring Song. 

6. Concert Overture in C minor. 12. Triumphal March, 


on 


Price Seven Shillings and Sixpence net. 
Cloth, ros. net. 


London: Novetto anp Company, Limited. 
ORIGINAL COMPOSITIONS 
FOR THE 


ORGAN 


COMPOSED BY 


W. WOLSTENHOLME. 
No. No. 
1. Allegretto in E flat. 7. Finale in B flat. 
2. Allegretto in A flat. 8. Le Carillon. 
3. Andantino. 9. Meditation. 
4. Canzona, 10. Minuet and Trio. 
. Caprice. 11. Romanza. 


5 
6. Fantasia in E. 12, The Seraph’s Strain. 


Price Seven Shillings and Sixpence net. 
Cloth, ros, net. 





London: Novetto anp Company, Limited. 


\ ITHOUT A DOUBT, it will pay you to drop 

a post-card to The Orpheus Music Co., Moorgate Arcade, 
London, E.C., for ‘THe Music Teacher's Guipg.” Also ‘‘Composers” 
should send MS. to same firm for estimate and most advantageous 
terms. 
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NOVELLO’S 


NEW SONGS 


PRICE TWO SHILLINGS EACH NET. 
GONG OF THE PILGRIMS. 

By EMMELINE BROOK. 
Suitable for All Voices. 


L°VE IN THE MEADOWS. 
By Percy E. 


Suitable for Sopranos or Contraltos. 





7 LLop ING DICK, 


Suitable for Baritones or Basses. 





HE SONGSTERS’ 
Waltz). 


AWAKENING (Vocal | 
By Percy E. FLETCHER. | 
Suitable for Sopranos. 


OME PERFECT ROSE. By Percy E. FLETCHER. | 


Suitable for All Voices. 
Bf ALTHEA. 


4 AIRY VOICES. By ERNEST NEWTON. 
Suitable for Sopranos or Contraltos. 








By C. HARFORD LLoypD. 
Suitable for Baritones. 











HE CAMEL’S HUMP. By Epwarp GERMAN. 
Suitable for All Voices. 


ONS OF THE SEA. _ By COLERIDGE-TAYLOP. 


Suitable for Baritones or Basses. 


OME, DREAMLESS REST. By NokEL JOHNSON. 
Suitable for All Voices. 


JITH ALL MY HEART. 
By WALTER EARNSHAWE. 
Suitable for All Voices. 





LIODORE. By BOTHWELL 
Suitable for Tenors or Baritones. 


THOMSON. 


TH] E 


L°VE IS F 


OR ‘EVER. By ERNEST NEWTON. 
Suitable for All Voices. 
UMMERZETZHIRE (Old Song). 
Arranged by ERNEST NEWTON. 
Suitable for Baritones or Basses. 








WHERE THE CHILDREN SLEEP. 
By A. KINGSTON STEWART. 
Suitable for Contraltos or t Basitones. 
| 
SOUL. By A. KINGSTON STEWART. | 
Suitable for Tenors. 


WEET NIGHT. By ERNEST AUSTIN. 


Suitable for Mezzo-Sopranos or Contraltos. 





OMEWARD. By HAMILTON HarTY. 


Suitable for Baritones. 


Lonpon: NOVELLO AND COMPANY, Limrrzp, 


FLETCHER. | 


By Percy E. FLETCHER. | 


HOLIDAY SONGS 


Tue Worps sy 
MRS. ALEXANDER 
Tue Music sy 


LADY ARTHUR HILL. 


All things bright and beautiful. 
An early cowslip. 

A Winter breakfast. 

Dreams. 

Primroses, 


Two ways. 
The Seasons, 
Waking. 
Longings. 

In the distance. 





At Sunset. | Holidays over, 
Price Two Shillings and Sixpence net. 
L ondon : Nove.to anp Company, Limited. 





TWILIGHT SONGS | 
FOR LITTLE CHILDREN. 

Tue Worps sy 

E. WEATHERLY 

Tue Music sy 


LADY ARTHUR HILL. 


1. Over the water. 
2. Birdie’s answer. 
A little child's Christmas prayer. | 6. 





FRED. 


4. eotes' s song 
Gipsying. 


3. I want to be a soldier, 





Price Two Shillings net. 





Nov ELLO AND CoMPANY, , Limited, 


Ju ST BEF “ORE BE D-TIME 
SIX LITTLE SONGS FOR GOOD CHILDREN 
THe WorpDs By 
ELPHINSTONE THORPE 


THE MUSIC BY 


L ondon : 





J. M. CAPEL. 
1. Stilton Hall. 4. Greedy Grub, the Spider, 
2. A kipper ar nd his slipper. 5. A mouse in the moon. 
3. Robin’s Reward 6. Wise Mrs. Rabbit 


Price Two Shillings and Sixpence net. 
Or Singly, One Shilling each, net. 





London: Nove.to anp Company, Limited. 
x ak on ~ N 5 
4 / 4 | 
FIVE SONGS 


SOPRANO OR TENOR 
THE ENGLISH WORDS BY 
W. G. ROTHERY 
THE MUSIC BY 
JOHANNES BRAHMS. 
(Op. 47.) 
CONTENTS: 
1. THE MESSAGE (Borscuart). 
CONSUMING LOVE (Liesenciutn). 
SUNDAY (SonntTac). 
RED ROSES OF SUMMER (0 .igsiicue WANGeEN). 
THE LOVE-LETTER (Die Liesenbe scurRetst). 


Price Two Sumuincs Net. 
Novetio axp Comraxv, Limited. 
FOUR 
SHAKESPERIAN PART-SONGS 


For S.A.T.B. (unaccompanied). 


London: 


COMPOSED BY 
LIZA LEHMANN. 


1. I KNOW A BANK, 
WHEN ICICLES HANG BY THE WALL, 


TELL ME, WHERE IS FANCY BRED? 
4. UNDER THE GREENWOOD TREE, 
Price Ninepence. 
London: Novetto anp Company, Limited. 
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A Modern School for the Violin 


BY 


AUGUST WILHELM] ano JAMES BROWN. 











HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 
“ 4 Modern School for the Violin” consists of Six Books devoted to Daily Zechnical Practice, 
six Books of Studies for Violin alone, and a number of /%eces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 








UM 


The foundation of ‘‘ A Modern School for the Violin” is laid by means of a series of Six Books dealing exclusively 
vith the important subject of DAILY TECHNICAL Practice. The First Book of Zechnical Practice (Book 1A) is limited 
the 1st Position ; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (8A) to the first five 
Bowings and other technical devices are introduced in a similarly progressive manner throughout. 


Positions ; and so on. 
and each Lesson contains a number of shor 


Each Book of Zechnical Practice is divided into ‘* Lessons” (or Chapters), 
npeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the part tales stage OI 


, 


jvancement reached. 
Taken as a whole, this section is intended to facilitate, and to insist on, a ¢horough, steady, and continuous progress 
ry of the Instrument, this being the only possible means of preparing the groun iwork for artistic achievement 









ta 
] its ae delights. 
CTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studzes, in Six Books. Each Bo ok of Studies (Section B) is 
y co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechuzca 

(Section A). Thus the First Book of S¢udzes (1B) is written in the Ist Position; the Second Book (28) in the Ist, 
d 3rd Positions ; the 3rd Book (3B) in all Positions up to and including the 5th; and so on. It should further be 
ed that the two Sections are designed to complement one another, and that the ‘* School” must be practised, not 
Books of. Zechnical Practice and Studies alternately, but in pairs. Thus, Books 1A and 1B are to be taken 
then Books 2a and 2B, 3A and 3B, and so on, and the appropriate pairs are now issued bound together in 






currently, 
th (see Cloth Bindings below). 





laa TECHNICAL PRACTICE (tst Position) 2s. od. ls. STUDIES ... a ... (Ist Position) 2s. od. 
2A, DitTo (1st, 2nd, and 3rd Positions) 2s. od. 2B. Ditro (1st, 2nd, and 3rd Positions) 2s. 6d. 
3A. Ditto ons (Ist to 5th Position) 3s. od. 3B. Ditto ... (Ist to §th Position) 3s. od. 
4a, Ditto ; si (all Positions) 2s. 6d. 4B. Ditto ; ... (all Positions) 3s. od. 
5A. Ditto , ‘ , Do. 2s. 6d. 5B. DitTo Do. 3s. Od. 
6a. Ditto née “ Do. 3s. Od. 6B. Ditto ' si , Do. 3s. Od. 
CLOTH BINDINGS. 

Book 1. (1A and 18, bound together) in Cloth ... . ‘ . 58. Od. 

», 2. (2A and 2p, bound together) Do. : . 5s. 6d. 

»,» 3 (3A and 3n, bound together) Do. 7s. od. 

,, 4 (4A and 4p, bound together) Do. . 6s. 6d. 

», 5. (5A and 5p, bound together) Do. ' on a . 6s. 6d. 

,, 6. (6A and 6B, be yund together) Do. : wink a va od, 

PIECES. 


In completion of the scheme of “ A Modern School” a number of Peces are published, in a form 
designed to fulfil the requirements of Violin Teachers and Students. In each number the Violin part 
is furnished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, &c. 


No. 13.5 TWELVE FOLK DANCES FROM DENMARK No. 21. CONCERTO IN A MINOR. J. S. Bacu 
(ist Position) 2s. od. (1st to 6th Position) 2s. od. 
No. 14. SONATA IN G MINOR. G., Tartint No. 22. CONCERTO IN A MINOR. Pierre Ropr 
(All Positions) 2s. od. (Op. 9). (All Positions) 2s. 6d 
No. 15 OVERTURE TO SAMSON. G. F. Hanpet No. 23. TWELVE CAROLS ‘ . (1st Position) 2s. 
rst, 2nd, and “~y Positions) 2s. od. Yo. 24. SONATA IN A. W. A. Mozart 


(1st, N 
No. 16. SONATINA IN D. Franz “wor ye n (1st to 5th Position) 2s. od. 
end, and a Positions) 2s. od. | No. 25. REVERIE. Henri Vievxtremps (Op. 22, No. 3) 


(ist, 
No. 17, EIGHT HYMN TUNES. Various Composers (Advanced) 2s. od. 


(1st Position) 1s. 6d. | No. 26. FOUR LITTLE PIE _ S. (From Op. 8) 
No, 18% STYRIAN DANCES (LANDLER) (Op. 16s). IGNAz PLevet (1st Position) 2s. od 
Joser LANNER (ist to 5th Position) 2s. od. | No. 27. SAR — AND 1 AMBOU RIN. 
No. 19. PRELUDE AND FUGUE IN G MINOR. Jk Marie Lecrarr (rst to 5th Position) 2s. od, 
: J. S. Bacu (Advanced) 2s. od. | No. 28. BOURREE AND GIGUE. od: S. Bacu 
No. 20. SONATA IN G (No. 8). JoserH Haypn rst and 3rd Positions) 1s. 6d 


(1st to 6th Position) 2s. od. | No. 29. BALLADE AND POLON AISE. 
Henri Vieuxtemps (Op. 38) (Advanced) 2s. 


Lonpon: NOVELLO AND COMPANY, LimirTep. 


New YorK: THE H. W. GRAY CO., So_Le AGENTS FOR THE U.S.A. 
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COMPOSITIONS BY 


ALFRED R. GAUL. 








be pleased to forward to the Colonies or any 
foreig hestral Parts (on loan) of any of his works. 
Gillett Road, Edgbaston. 
Vocat Scor: Starr Notation. 
[WENTY-THIRI AND TWENTY-1 RTH THOUSAND, 
i li »cal Score) 


LENT AND a FRIDAY. 














The e of ed event ected > Passion is laid out so 

f a series of six enes jects of these divisions, 

¢ pied with a particular stage of the Mystery, are respectively : 
The Traitor at the Table The Denial,’ ‘The ¢ emnation before 
M ery Calvary,’ ‘ The Shad of De ath,’ and ‘ The | 

re Mr. G s work will 1 greatly enhance 

gh reputat the line of sacre mn.” —Musical 


mistakal te tal nt, and eminently 














w g,« 

) P written and composed. The 

¢ e Mr. Gaul hs us to be congratu- 
the 1 Independent 

a namely, Strings 2 Flutes, 

Cornets r Euphonium, and Kettledrums, 

V Score, pape ver, 25 boards, 3s. ; scarlet cloth, 4s. 
W y . per 100, 

Vocat § E, STA Notation, Fourtu THousanp, 


SONG OF LIF 
CHORAL ODE TO MUSIC) 


CONTENTS: 


E 


No. 1.—LuLLApBy Rest Tuee! Dearest One. 
2.—KinG Cricket—“ Tue \ rH oF Great Britain.” 
SERED I ‘From NiGut’s DIM CASEMENT.” 
4 THe CHarct “WITH TRAMP oF Horse, 
Ave Maria—‘* Mortat Moruer. 
6.—Ri EM Fart u! Tu CALLED. | 
7.—S F Tue RepeEmMep—“ Berore THEIR CREATOR,” 
Parts for a limited orchestra may be had on application to the Composer. 
Prick One Su ( Tonic Sou-Fa Epition, SIxpENce. 


Tentu Epition. 
THE SHIPWRECK”* 
(DESCRIPTIVE CHORAL SONG). 
MORNING. 


















Tis mor > gallant bark bounds free 
I the \ oera su lit s€ 
\ t \ s they merrily ver along, 
We r r ward with dance and song. 
But ; k I m the western sky, | 
And te t scuds of sst nigh, | 
\ t f gle scre s he flaps in the shrouds, 
Like w g voice from the bursting clouds. 
THE STORM. 
It es! it mes! the storm! 
The shrieking, shatterir 
1 i he lightning’s flash, 
and the wild waves’ dash ! 
he fiend storm 
in the of his wrath, 
re n his path ! 





melody sweep, 
. } 





e waves are asleep 





brave 
the wave! 











I eI ENCE 
tH estral Parts, as als wie arranged 
z , t ad on app z nt poser. 
I ( I y the Birmingham Musical 
> y \ the late Mr. Henry 





| even a more masterly and beautiful work than ‘ 


chosen. 


| easert the 


STAFF NOTATION. EIGHTEENTH THOUSAND, 


_— rh. T y 

THE TEN VIRGINS 
4s 4 

A SACRED CANTATA 

FOR FOUR SOLO VOICES, CHORUS 
ORCHESTRA 
** Will be heartily welcomed by all who love the art of music, 

as —Newcastle Journal, 

“The work will certainly go through Saxondom in the wake of j its 
predecessors from the same pen." —Lend “1 Daily Te rlegraph. 

“* Must attain popularity wherever heard, and will assuredly be placed 
among the foremost « mpositions of this’ kind by present-day writers 
é-o- treated in a thoroughly artistic manner... a perfect wealth f 
dy and striking ir dividual ity of style. Liverpool Daily Courier, 
‘Works which have placed him in the fr. ont rank of English com Iposers 


AND 








_ i * Holy City,’ ‘ Joan of Arc,’ and ‘ The Ten Virgins.’ ”"—New Castle 
aily Journal. 
‘The choral writing in ‘The Ten Virgins’ is alone something to be 
thankful for, and, as we have intimated, it is only one of the many 


musical virtues of the Cantata. 
“ Bow anp Brom.ev Institt 


—Leamington ( “hronicle. 
; re Cuoir.—The hall was overcrowded by 
an audience that was disposed to encore every other number of the work, 
That Mr. Gaul should have secured this undoubted popular success with 
a work far m« ntrapunté al th: an any of his former works is a remark. 
able tribute to his power of welding science and beauty into one whole, 
— The Musical Times, 
* The subject is an excellent one for a Cantata . . . a stronger work 
wi * Joan of Arc elodious, vocal, and of moderate difficulty, and, 
like Mr. Gaul’s e arlier Cantat: as, will be eagerly welcomed t 


by societies 
in search of new works having these characteristics. "—Newcastle Daily 


re co 





Leader, 
™ That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever. Mr. Gaul has 


aimed at fine outline and telling colouring, and all that he has aimed at 


he has achieved." — Birmingham Daily Gazette. 





3s. ; cloth, gilt 4s. 
; Words only, 5s. per 100, 


Price, paper cover, 2s. 6d. ; paper boards, 
Tonic Sol-fa, 1s. ; Vocal Parts, each, 1s. 





Performed by the Birmingham Festival Choral Society. 


STAFF NOTATION. FORTIETH THOUSAND 


JOAN OF ARC 


AN HISTORICAL CANTATA 
FOR THREE SOLO VOICES, CHORUS 
ORCHESTRA 

** Few Cantatas are as rich in chaste melodies, charming choruses, 

and exquisite orc hestra ution as Alfred R. Gaul’s ‘ Joan of Arc,’ pe -rformed 

for the first time in Plymouth by the Vocal Association in the Guild 

—The W estern News. 

“Must enhance the high reputation of its composer."—Liverpool 
Courte Yr 

“*The inspiration of a highly-refined musician. . The Cantata is 

The Holy City 

—Huddersfield Examiner. 

‘Joan of Arc’ could have been 

There is not a tedious note in 





AND 





“‘No more charming Cantata than 
It abounds in delicious music 
wcastle-on-Tyne Daily Chronicle. 
“« Gives the listener a vivid and realistic impression, its iy tiveness 
being z continuous instead of spasmodic." —Aradford Observe 
‘Tt he Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves or 
m ore interesting to the audience than ‘ Joan of Arc.'"” — Western Times 
“One of the most delightful Concerts ever given by the South Shields 
Choral Society was that of last evening, when the —- piec e was 
* Joan of Arc.” We cannot speak too high! y of Mr. Gaul’s work, which 








it. 
















is of the most hsecseatiinn description.” — 7he Shields Daily News. 
Price, paper cover, 2s. 6d. ; >; Paper boards, 3S. 5 SC arlet cloth, 45.5 
Tonic Sol-fa, 1s. : Voc: al parts, each, 1 : Words only, 7s. 6d. per 100. 
(Ent Stationers "Hall. ) 
The loan of instrumental parts may be had on application to the 
Composer, ani Z, ful erty is given to perform these Cantatas and to 


the t 


ithout further permissic 


MUSIC 


wds in any programme & 





SCHOOL 









The 3END OF THE Woop (Juvenile Operetta 

Ar rHE WINTER Fire (Christmas Cz -conoy AE Voices) 
Tue Evrin Hitt (Operetta) 

Toiters oF THE Deer (Cantata for Female Voices) 

Tue Hare ANDTHE Torrotse(A Short Cantata for Juver ile Singers) 








LONDON : 


NOVELLO AN 


D COMPANY, Limiter, 
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the SOCIETY of BRITISH COMPOSERS. 
\usic Published in the Avison Edition. 
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experier 
ume suggested themselves to me which have proved useful 


as enabling 








the production of 















VOCAL. Net s. d. 
yrH, HUBERT Love's Fulfilment. Song Oe 7 ° 
fax, ARNOLD - Fatherland. For Tenor ‘Solo, Chorus and 
Orchestra ; - se  &£ © 
Celtic Song-Cycle (Separ atel y, Nos. 1, 2, 3, and 5, 1s. each ; 
No. 4, 1s. 6d.) os oso 2 6 
Golden Gwendolen. The Fairies. we _ each 2 o 
M agnific at. The Song in the Twilight. Song each 1 6 
BELL, 1.—Music for the St. Albans Pageant. For Soli, 
Chorus and Orchestra (or pianoforte) 2 6 
ru, Vicror.—Serenade. Song, in F and D ez ach 20 
RDER, FREDERICK—Invocation. Madrigal for fem: ale voices... © 3 
' Sprir igtime. Waltz-song for female voices » ne o 6 
Bocar, K. Wolfram's Dirge. Song = 20 
RJEON, Harry Vagrant Songs as 4s we « oF 
eR, J. CrrrrFe—Three Son; gs: The Cowslip’s golden 
bell; When sleeps the woodland rose; I'd sail away to 
yonder skies ‘ eas oa - - each 2 0 
Two Part-Songs—With a wand'ring to and fro °o 4 
With a down-ding-dong » 3 
szpiner, H. BALFouR— Winter ; 2¢ 
arty, NicHo.tas—Touch not the nettle. Song Io 
HurtstToNE, W. Y.—Four Songs ce 
The Blind Boy ; Forbear to braid that shining hz air each 1 0 
lowes, ARNOLD F. Six Shi ort Songs.. 2 6 
lowax, E. L.—Prince in disguise. Musical Recitation 3 6 
B.—Three Songs .. sa ‘ ra wn oe 
: Love's but a dance. Two Songs each 1 o 
Coruenat Four Songs... es - & ©@ 
Newt, Norman—Five Rondels, 2s. 6d. Two Frer ich Songs.. 1 6 
RoserTS, OSBORNE— The Rose ; Wind of the West. TwoSongs,ea. 2 o 
hoorHaM, Cyrit. B.—The Ballad of Kingslea Mere. Song Io 
SealGHT, JosEPH—Two Songs a w~ & 2 
National Nursery Rhymes ; I love = thee each 1 6 
SrePpHENSON, MoRTON—Six Fairy Songs for Children 2 6 
SwINSTEAD, Fetix—Sing- song Cycle .. ee on 20 
Four Old English Songs - ' eis a eo 
Wicxt, A. N.—The Minstrel’s Curse. Ballad for Bass Solo, 
Chorus and Orchestra aa os : fa - , 2 @ 
Wautams, R. VauGHaxn.—On Wenlock Edge. Cycle of Six 
Songs. For Tenor and Pianoforte (and ad /é. String Quartet 
Accompaniment), Score only, 5s. ; Strings separately, 6s. ; 
Complete... we ‘ uw @@ 
WoLsTENHOLME, W.—Six English Songs 2 6 
Four Little Songs 2 6 
London: Novetto anp Company, Limited. 
~~ 
TECHNIOUE 
w 
AND 
7 ET 
EXPRESSION 
IN 
P YOFORTE PLAYING 
PIANOFORTE PL: NG 
BY 
~D TY AT y 
FRANKLIN TAYLOR. 
EXTRACT FROM PREFACE, 
In the course of my experience as a teacher of the pianoforte, an 
ice extending over many years, certain ideas have from time to 


to myself, 


me to express more clearly that which I desired my pupils to 





nderstand, and to my pupils, as tending to facilitate their comprehension 
various difficulties they have had at the same time 


ng them to perceive the most practical means of overcoming them, 


to encounter, 


1 thus accelerating their general rate of progress. 


both the mechanical and 


to 


These suggestions relate to intellectual sides 
of 


f the study pianoforte-playing, or briefly, Technique and 


Expression, the chief matters implied by the first of these terms being 


various qualities of tone, the choice of suitable 


while 





gering, and the best methods of attacking certain difficulties ; 
the second, which may perhaps be more aptly designated the means of 
expression, includes rhythm, phrasing, variety, and gradation of tone, 
the use of the pedals, ef c@tera. 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 


WORKS OF THE GREAT MASTERS, 
Price, Croru, Girt, Five SHitiinGs. 
London: Nove.to axp Company, Limited. 














ENGLISH LYRICS 


* 


* 


* 


* * * * 
OMS Ww Ne 


Du WN 


. ONS wW Ne Own & Ww 


ONS & Ne 


SNOW WN & 


SET TO MUSIC BY 


C. HUBERT H. PARRY. 
Price Two SHILLINGS AND SIXPENCE EACH SET. 
FIRST SET. 


My true love hath my heart Sir Philip Sidney 


Good-night Shelley 
Where shall the lover rest. Scott 
Willow, Willow, Willow Shakespeare 
SECOND SET. 
O mistress mine Shakespeare 
Take, O take those lips away Shakespeare 
No longer mourn for me Shakespeare 
Blow, blow, thou winter wind Shakespeare 
When icicles hang by the wall Shakespeare 


THIRD SET. 
Lovelace 


To Lucasta, on going to the wars 

If thou would’st ease thine heart ... Beddoes 
To Althea, from prison Lovelace 
Why so pale and wan Suckling 


Julian Sturgis 


Through the ivory gate 
William Walsh 


Of all the torments ... 
FOURTH SET. 
Emerson 


Thine eyes still shined for me 

When lovers meet again L ang: don Elwyn Mitchell 

When we two parted Byron 

Weep you no more ... Anon. 

There be none of Beauty’s daughters Byron 
Keats 


Bright star 
FIFTH SET. 
Julian Sturgis 
Scott 
Shakespeare 
Beaumont and Fletcher 
Arthur Butler 
Julian Sturgis 
E. O. Jones 


A stray nymph of Dian 
Proud Maisie 
Crabbed age and youth 
Lay a garland on my hearse 
Love and laughter 
A girl to her glass 
A Lullaby 
SIXTH SET. 
E. O. Jones 


When comes my Gwen ‘eo 

And yet I love her till I die Anon. 
Love is a bable sha Anon. 
A lover’s garland Alfred P. Graves 
At the hour the long day ends Alfred P. Graves 
Under the greenwood tree Shakespeare 

SEVENTH SET. 
On a time the amorous Silvy Anon. 
Follow a shadow Ben Jonson 
Ye little birds that sit and sing Thomas Heywood 
O never say that I was false of heart Shakespeare 
Julia Herrick 
Sleep Julian Sturgis 
EIGHTH SET. 
Whence , oe Julian Sturgis 
Nightfal! in winter ... Langdon Elwyn Mitchell 
Marian George Meredith 
Dirge in woods George Meredith 
Looking backward . Julian Sturgis 
Grapes Julian Sturgis 
NINTH SET. 

Three aspects oe sel Mary E. Coleridge 
A fairy town (St. Andrews) Mary E. Coleridge 
The witches’ wood ... Mary E. Coleridge 
Whether I live Mary E. Coleridge 
Armida’s garden Mary E. Coleridge 
The maiden Mary E. Coleridge 
There Mary E. Coleridge 
The Songs marked * may be had separately, price 1s. 6d. each, 
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105. Preventus,O Lord A. H. Brewer ; ROS 






































\ ll maje 
Mende h | 14. Rejoice greatly W 
\ } st G 175. Rejoice in the Lord Calk 
\. M. Richard , mi Ditto Re 
DD 1S. Smith 14 | 76. Rejoice, O ye people Mendels 
\ ( W x For I | 144. Rejoice ye with Jerusalem King 
\ I tk Ang | . Remember, Lord Ver 
Cc.Vv.S ford 153. Rend your heart Ousele 
\ 0 Oliver King 1 129. Seek the Lord H. Elliot Butt 
\ oO G. F. ¢ 1. Seek ye Verrinder ; 7S 
\ Ol Herve 1 49 Show me ) J. V.R ts MES. 
\ é W. Haye | 115. Singtothe Lord Tye 
\I Arca Teach me Thy way Glad 
ive V J. Whit The Angel of the Lord A. Gra 
\ F. lif 1 l Gentiles shall come Reay 
l I e H 1 Dhe eat of the Lord is 
I ( ‘ G. C. Mart 
I r Deft 111. The Heavenly Word Will 
C. Macp » 1 I The Joy of our heart is ceas 
1 ( M | : M. B. E PRICE! 
| l I P The Light hath shined Ver er 
( I The Lord hath been Macfarre aero 
J. he Lord hath brought us Thorne 1 R 
| 7. The Lord is in His Holy Tem 
Gs. F. ¢ 4 J. W. I 
| E. H. Th r4 197 E. H. TI 
S.S. Wi | 96. The F. iff In 
| I oO € rt Cumming 
I I O Lord I & 2 rue God 
| H \. He I , J. Bar  .. 
H B. Luard-Selby The | pened the door ~ 
I Ve 4 rt @& 
| oO King 1 . Thel i redeemeth the soul as 
J. St J. B. Cal foxDay, 
I J E. We | 191. TheloveofGod .. .. Re ENTR 
| J. S. Back 3. The s of hell Monk 1 The ne 
( FE. | . The f the just J. V. Roberts 1 SYLLAB 
{ \ Pale trina I I T} ¢ er > 
( M H. Hiles I The LRA 
M. Kingston 1 34. The An Ex 
( | by 1 ; 1 CHILDE 
" oO! Is er «i r8 The the Chris 
0 Batte rad. candidate 
I F. H. ¢ 7 {. Lessons i 
} I've t4d Saturda 
, H Oliver King 1 _ Thalber 
| P Mende hn rid. 7 ~ Fem: 
79. | th Hook 14d twee 
f F. Iliffe 66. TI Prospe 
( ! ye I These an 1} 
\r elt 14d. 133. l 2 his is th ‘ -. Reay 1 
oO ¢ t Arranged 14d. . rd, grant the King hild 2d 77. Thou Lord, our refuge 
( edt King t 138. d, increase my faith G be Mendelssohn 1 TH 
G W ercy 59. wd, my God C, Thou shalt shew me the A. Gray 1 
Garrett 14d 3. rd, my trust ng Hall x4d. 29. To Thee do I lift up my soul Hall 14d. PRIN( 
( Thee sooth i |} 16. Try me, O God a Se 
H Oliver Kir thd 99- Turn Thee again, O Lord aa 
H I oC aah 9 — Telegram 
H J. White , 
H tk } w West 1 I. 
H I I k Farrant 172. Pre 
1 H H Holy F. Ce 1 I 
H t Monk 1 
H t C. Tye 1 Sir C. I 
I , C. Lee Willias 63. 
I G. M. ¢ ett 1 
I t A. G I 183. While all things were in 
I C. V. Stanf Macfa 
I I F. Tiff 106. While we have time H. W. Parke 
I ( W 6. Who are we, O Lord C. H. Lloy 
I H. B 1 68. Whom have I in heaven Elvey 
I € Re I ist. Whom have I in heaven Ouseley — : 
I t \ H. Gadsby 110. Whom the Lord loveth HI 
I peace C. Macphersor u 
C. Lee W rid. I Why art thou so heavy Gibl s Sins 9 
I I Luard-Selby 14d Why art thou so vexed Mars St 
I A. D.¢ ey 1 C. Macphersor 
l l Ac 1 97- Worship and praise F. L.iffe 
] H.H I (70 be continued.) 
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